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“We are an
inappropriate company”

Local restaurant ‘Get Baked: The
Joint’ is facing criticism on social
media over what have been labeled
‘misogynistic’ and ‘inappropriate’
advertising slogans.

Complaints made by members of
LUU’s Feminist Society have centred
around the use of the phrase ‘BOATS
AND HOES’, which was recently used
as part of its advertising billboard outside
its Woodhouse Lane restaurant.

One student took to FemSoc’s
Facebook page to state that her partner
tried to challenge the owner about their
‘use of misogynistic language’, but to no
avail.

Another student commented in the
same post that the restaurant had used

the following message directed at men
during a different event. “Please note:
We will still let you in if you’re wearing
jogging bottoms [...] Wear what you
want, but if you wanna get laid wear a
f****** suit”.

She commented ‘Really don’t like
the tone tbh, telling guys to wear suits so
that they will, obviously, automatically
get sex. Sigh.’

This is not the first time the restaurant
has faced criticism regarding its use of
language in its advertising.

Back in June, whilst construction
was nearing completion on the nearby
Leeds University’s Laidlaw Library, the
phrase “#FREE PORN” was used on
their advertising board.

It was described as ‘crass’ by German
professor Dr Helen Finch, who went on
to tell The Gryphon: “The University has
a considered, respectful set of policies

on equality, diversity and partnership,
but this sign sneers at those values
and policies.

“Some may be amused at this
laddish humour, but many may be
disgusted, intimidated or angry – and
feel that the University of Leeds is
a loutish neighbour, or not a place
where their values are respected.”

Speaking exclusively to The
Gryphon, Get Baked: The Joint
manager responded: “We are an
inappropriate company. We’re called
Get Baked; that’s inappropriate”

We have female management and
female members of staff, so we’re
definitely not misogynistic

However, we have had complaints
from university staff so we’ve toned
down the signs outside.”
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“If you don’t have a left-wing
period when you go to university,
you should be shot”, not my words
but those of a rather more famous
former occupant of this position. It’s
admirable in many ways that Paul
Dacre has not attempted to whitewash
his student years, has not turned
his back on his support of one time
LUU President, Jack Straw, as many
amongst our political establishment
try, or alledgly attempt. Beyond the
sentimentality of singing the praises of
a Gryphon alumni however, there is a
pertinent point to be found in Dacre’s
inflamattory remarks.

There is a divide in our society,
and it is a divide that Dacre and I now
stand on opposite sides of. You could
put it down to a stand off between left
and right-wingers, but I would loathe
to isolate my right-wing peers. The
divide I speak of is between the young
and old in our society.

I am not sure exactly at what age
one crosses over this dividing line, but
from what I can tell our Government
considers it to be twenty-five. A
seemingly random number plucked
from the ether. I say this because it is
the age at which point a worker will
be paid the living wage. Under this

Government’s legislation, an employer
will be under no obligation to pay
anyone below the age of twenty-five
the living wage. You may do the same
job as someone above this arbitrary
age barrier but you will not be paid
the same amount. This at a time when
young people are finding it harder and
harder to gain access to services and
benefits they need. While all the while
rent and house prices continue to rise
unabated.

This Government in both
name and practice would appear
Conservative. Long-term prosperity
will not come at the expense of the
future. Hamstringing the young to
protect the old will not build a better
country.

Say it quietly though, dissent will
not be allowed for much longer.
Prevent, the child of the Government’s
counter-terrorism legislation, which
was so wonderfully opposed by
students on this campus, represents
a threat not just to Muslims on
campus - although this is of course
the most pressing concern - but us
all. This Government seeks to protect
“fundamental British values”, to
defend us from those who threaten
our “individual liberty”. There is

no better way of doing this than
repealing this legislation which would
force our lecturers, our tutors, our
univeristies, and unions, to report our
confidential thoughts and actions. To
turn our support networks instead into
informant networks.

As I write this I know that students
and staff at this Union and University
work every day to improve the futures
of young people not just in Leeds but
all across the country. The Riley Smith
Hall is currently full of concerned
members of the public clamouring
to do anything they can to ease the
refugee crisis currently facing Europe
and the Middle East. The Union
tonight plays host to the opening night
of their annual Black History Month
events.

Time and youthful exuberance
are on our side, if only there were a
politican out there looking to harness
this.

“
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Photo of the Week
Louis Prosser took this striking image of Leeds Canal, near Liberty Dock student accomodation, on Thursday morning.
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WYP Launch
Consent
Poster

West Yorkshire Police have launched a new
sexual consent campaign around university,
following of sexual assault cases earlier this year.

The poster, displayed around campus to
coincide with fresher’s week, uses the slogan
‘Consent means yes, anything else could mean
prison.’

Speaking to The Gryphon, university police
officer PC Matt Guy said “We designed the
poster, with consultation from various officers and
student groups to make sure the messaging and
imagery was impactive and appropriate for the
audience.

We particularly tried to make sure that the
poster didn’t blame the victim and also didn’t
assign a gender to either the victim / perpetrator.”

He went on to stress that this poster scheme
was only part of an extensive effort to tackle
sexual harassment and assault

“This one poster forms a small part a planned
response to these issues that West Yorkshire
Police is currently working on; we are putting
together a one million pound four-year bid around
effective project work to tackle issues linked to
these crimes.

Leeds University Student Union, Exec and
myself had our latest meeting this week in
continuing to roll out and develop the “We’ve Got
Your Back” and “I heart” campaigns so that they
can specifically target issue we have highlighted”

The campaign comes after an Essex police
poster campaign was petitioned by students for
removal due to the victim blaming nature of their
message.

A man has pleaded guilty to raping an 18-year old
woman in Beeston earlier this year.

Zdenko Turtak, who was extradited from Slovakia
in July after officers from the West Yorkshire Police
Homicide and Major Enquiry Team issued an arrest
warrant and tracked him down, has appeared at Leeds
Crown Court via video link from Wakefield Prison. He
pleaded guilty to causing grievous bodily harm with
intent and rape, but pleaded not guilty to a charge of
attempted murder.

Turtak, 21, pulled the victim from a bus stop on
Beeston Road on 6th March this year, bludgeoned
her with a stone and raped her. The investigation was
initially launched by police as a rape enquiry but was
later upgraded to the charge of attempted murder due
to the severity of the woman’s injuries, which included
a fractured skull. The case involved the collection of
saliva samples from hundreds of men in the Beeston area
and has attracted significant media attention, with BBC
One’s Crimewatch programme airing a reconstruction
of the incident.

While Turtak will face sentencing for rape and intent
to cause grievous bodily harm, it is currently unclear if
he will be put on trial for attempted murder as Judge
Peter Collier, QC, the Recorder of Leeds, adjourned the
case when Prosecutor Simon Waley requested for time
for the Crime Prosecution Service to consider Turtak’s
pleas.

It is now expected that a decision will be made
next week as to whether Turtak will face a trial on the
attempted murder charge. Turtak has been told that he
will next appear in court on 8th October if a trial is to
be held. However, if the CPS decide to accept Turtak’s
pleas he will next appear before the court on October
19th where he will be sentenced.

Jessica Murray
Elli Pugh

Beeston Rapist Pleads Guilty

The Government’s controversial counter-terrorism
legislation, known as Prevent, came in to effect
across the University last week, raising the concerns
of many.
The new legislation gives university staff a legal

obligation to ‘deal with all forms of terrorism and
non-violent extremism’, to ‘challenge extremist ideas’
and to ‘stop people moving from extremist (albeit
legal) groups in to terrorist related activity.’
The Government defines extremism as a ‘vocal or

active opposition to fundamental British values, in-
cluding democracy, the rule of law, individual liberty
and mutual respect and tolerance of different faiths
and beliefs.’
The new laws have drawn condemnation from a

number of organisations, with NUS officials de-
scribing the scheme as a “racialised, Islamophobic
witch-hunt” and “ultimately existing to police Muslim
expression”.
Under the new legislation, Mohammed Umar

Farooq, a Terrorism, Crime and Global Security MA
student at Staffordshire University was interrogated
by authorities after being spotted reading a Terrorism
Studies textbook in the University library.
Speaking to The Gryphon, Union Affairs Officer

Toke Dahler stated: “Prevent runs counter to the basic
principles of dealing with mental health issues, ensur-
ing academic freedom of expression and the freedom

to practice religion.
I am currently in constructive talks with the Univer-

sity about how we handle this agenda and we’re also
looking into how we can oppose the legislation on a
national level.”
UCU, the largest trade union for academics, also

strongly opposes the legislation.
Dr Mark Taylor-Batty, a lecturer in Theatre Studies

and Leeds University’s UCU representative, told The
Gryphon: “We believe that potentially obliging our
members to take part in racist labelling of students is
unacceptable, and doubles unacceptable to stu-
dents.”

The Prevent Agenda will force our members to spy
on our learners, is discriminatory towards Muslims,
and legitimises Islamophobia and xenophobia, en-
couraging racist views to be publicised and normal-
ised within society.”
We also suspect our own University has no real

appetite for the agenda, but will have an obligation to
meet the statutory demands made upon them.”
We have no plan at present to boycott Prevent, as

we have yet to have a General Meeting with mem-
bers to discuss the matter, and we have yet to see the
University of Leeds’s own response and plans for its
local protocols.”

Prevent Comes Into Effect
Jessica Murray
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4 News

The Digest

Over 700 have been confirmed dead
and hundreds left injured after a mass
crush on the Muslim festival of Eid-al-
Adha.
The crush, which occurred during
an arranged ritual named ‘stoning
the devil’, is believed to be the worst
Mecca disaster in 25 years.
Graphic images have been posted on
social media, displaying bodies in
white pilgrim robes that are confirmed
to be among the dead., while ministers
are demanding answers.
Saudi Arabia’s health minister has
blamed undisciplined pilgrimages as
the cause of the mass death toll.

Cydnee Greenwood

Hajj stampede kills
hundreds

Lord Ashcroft has published claims
that PM David Cameron put ‘his pri-
vates in a hog’s mouth’.
With #PigGate, #pulledpork, and

#HamGate being just a few of the
chosen hashtags, and @CameronsPig
amassing 20,000 followers, it would
seem as though one of the more bi-
zarre moments in modern British poli-
tics won’t be forgotten any time soon.
Aides at No. 10 say they will not

‘dignify’ the claims with a response.
Comparisons have also been made

by writer and critic Charlie Brooker in
his Black Mirror series, in which a fic-
tional prime minister is forced to have
sex with a pig live on air. ‘Shit. Turns
out Black Mirror is a documentary
series’ he tweeted.

Stephanie Moyles

The UN General Assembly this week
has exposed different views amongst
world leaders about resolving the war in
Syria.
Obama lead calls for a diplomatic ap-

proach, announcing that the US is “pre-
pared to work with any nation, including
Russia and Iran”.
The UK and France agreed with

Obama on the need for the removal of
Syrian President, Bashar al-Assad. Iran
demonstrated willingness to cooperate
in “paving the way” for democracy in
Syria.
In contrast, President Putin named not

working with Assad an “enormous mis-
take” after his first meeting with Obama
in over a year.
Russia has subsequently begun air

strikes against IS militants in Syria.

Euan Hammond

According to the UN, Europe re-
ceives 8000 asylum seekers daily and if
the weather stays suitable and borders
are kept open this could continue
throughout winter.

Around 2700 refugees have died
trying to flee their war torn countries.

Hungary continues to receive the
majority of the asylum seekers, despite
Germany receiving the majority of
asylum seeker applicants.

Germany’s Chancellor, Angela Mer-
kel has urged other EU members to ac-
cept more asylum seekers as Germany
is expected to have at least 800,000 by
the end of the year.

In contrast, the UK is planning on
only taking in 20,000 asylum seeker
within the next 5 years.

Jenny Hughes

PM scandal hogs
headlines

Syria dominates UN
General Assembly

A club night at St Andrews University has been renamed after successful petitioning
by the student feminist society. The ‘P.U.L.L’ name was deemed inappropriate and
potentially dangerous due to its sexual connotations, although it officially stood
for ‘Postgraduates and Undergraduates Loving Life’. The Students’ Association
apologised, renaming it ‘The Bop’, and stressed that they are working hard to
implement new sexual misconduct policies.

Jonny Chard

The University of East Anglia has
banned a Mexican restaurant from
handing out sombreros to students.
Pedro’s Tex Mex Cantina handed out
the hats to students at a fresher’s fair in
the city, before they were confiscated
by union officials, who claimed that
stallholders were forbidden from
handing out any “discriminatory or
stereotypical imagery”.

Jessica Murray

Students at Coventry University were
among those evacuated when a builder
discovered the remains of a WW2
bomb during the development of new
student accommodation. The army’s
specialist bomb disposal team spent
28 hours making the one tonne device
safe, before carrying out a controlled
explosion. Nearby university halls of
residence were quickly evacuated,
putting a stop to some fresher’s week
celebrations.

Cydnee Greenwood

Union club night ‘P.U.L.L’ renamed after complaints

Sombreros banned by union

4 Coventry

Unexploded WW2 bomb
halts fresher’s week
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Campus
Watch

The latest editions of Sussex
University’s student newspaper, The
Badger, were seized by Sussex Union
following claims that it contained
defamatory material with regard to a
student taking legal action against the
university. The newspaper’s editor was
suspended and all staff were prevented
from accessing the website, after the
latest issue had apparently put the
university at risk of litigation.

Faye Lawrence

Sussex

Student newspaper seized by
union

2 East Anglia
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Refugee crisis rumbles
on
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five percent increase on the previous
year in sponsorship and donations,
due to more people accessing their
site on their phones and via social
media sites. This shows that people
are willing to make a stand against
unjust issues and take action in what
small ways they can, like making
a donation online, and that social
media is an effective platform to share
fundraising pages as it can increase
awareness of charitable causes
through sites like Just Giving.

In addition, earlier this year the
hashtag ‘smearforsmear’ campaign
for Jo’s Cervical Cancer Trust, called
for women to take a selfie with
smudged lipstick to raise awareness

Stephanie Uwalaka

In light of the recent refugee
crisis in Europe, leaving thousands in
search of asylum, the British public
responded with great positivity
through an online petition that can be
signed online. The petition ‘Accept
more asylum seekers and increase
support for refugee migrants in
the UK.’ has around half a million
signatures online, which means that
the issue will be brought to debate in
Parliament. The Home Office have
also responded to the petition with
their intentions to increase efforts with
the Vulnerable Persons Relocation
(VPR) Scheme in Syria.

Social Media Activism: Doing Virtually
Any Good?

The petitions on the site mainly
focus on various issues that members
of the public face today, ranging from
legalising cannabis to the protection
of bees against pesticides, and more
recently the allowance of more
refugees into the UK in order to be
as active as other European countries
in this crisis. Anyone can set up a
petition on the site; with the idea of
the petitions being to bring issues to
the government’s attention, calling
them to act on issues that matter to
the people.

Similarly, other sites such as
sumofus.org and change.org also
allow you to sign petitions online,
which can then be published on your

personal social media accounts; these
websites tend to publish petitions
concerning issues in a national and
international scale.

The question is; to what degree
does this online activism affect your
behaviour in society on a daily basis?
Does this merely increase awareness
on issues or does it have any real
effect on a social level?

An upside to the use of social
media as a tool to act upon
societal issues is the amount of
awareness raised online leading
to greater fundraising for charities
and campaigns. For instance, Just
Giving an online donation service for
charities, last year received a twenty-

Last year’s Ice Bucket Challenge for ALS Association, ‘#blacklivesmatter’ for solidarity with those

suffering in America, and ‘No Make-Up Selfies’ for Cancer Research UK. These are all examples of

social media trending phenomenon which we have all either heard of or taken part in, aiming to

rally for the greater good, either to raise money for, or awareness of, the causes involved. However,

how much good does so-called ‘social media activism’ do? When you post a status, hashtag, tweet,

or double tap is this really contributing to a worthy cause, or is this just a way of virtually supporting

causes that are changing lives? The Gryphon explores the effects of online activism on societal

issues.
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refugees in Leeds learn English. STAR also run a Bike
Project to give refugees repaired bicycles; it is a part of a
national network of students to help refugees and asylum
seekers. You can find out more about STAR and how
to get involved on the Union website or email them at
staratleeds@gmail.com.

Unfortunately, not every single injustice that happens
in the world is brought to public attention by social media

or otherwise, injustice happens
daily, out of public view. So as
well as allowing you to like,
hashtag or double tap at our
screens, social media may
simply remind us that we are
helpless. That being said, our
choice to be helpful to those
around us and support causes
in any little way that we can
makes all the difference. Social
media empowers us as it is
largely leaves it up to us as
individuals to decide to help,
and our social media accounts

act as a platform for potential activism online, should we
choose to use it in such a way.

Activism on social media gets a lot of attention and
raises awareness for issues and charitable causes, but
physical action is needed for change to materialise in
society. Social media is more and more of a powerful tool
in many ways, but must be utilised in a manner which can
encourage positive change, by creating a sense of unity,
solidarity and positive action.

for women to get more regular smear tests. In
this way, social media can be a medium to put
difficult subjects in the public eye in order to
encourage understanding about an issue that
may otherwise be hard to talk about. Seeing
this campaign on social media may make
more women think of getting tested, as well
as making the subject easier to talk about, and
could in fact
save lives by
promoting the
importance of
tests in such a
public manner.

Social media
is so prevalent
in our society
it needs to
be utilised so
that it causes
a collective
awareness of
issues facing us
as a society: enabling people to come together
for positive change. As simply liking a page or
post online and not actively doing anything for
a cause, does not pave the way for effective
change on serious issues. In this sense, do we
become passive supporters for a cause we do
not donate to or volunteer for? Furthermore, do
we become desensitised to the issues we are
aware of and do we become more a part of
the problem once we are aware of an issue?

In terms of playing an active part in recent
issues we are aware of in Leeds, Student
Action for Refugees Society (STAR) provides
conversation classes twice a week, to help

7Features
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The question is; to what degree
does this online activism affect your
behaviour in society on a daily basis?
Does this merely increase awareness
on issues or does it have any real

effect on a social level?

Chat to Joshua Taylor, our
advertising co-ordinator on
07540893410, or via email
advertising@thegryphon.co.uk

Your money keeps student
media in print. We’re a media
charity here to make sure our
32,000 members love their time
at Leeds.
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Hazed and Confused

Initiation rituals are usually a rite of passage and have been around for centu-
ries occurring all over the world. These ceremonies, starting in tribes, have formed
the very basis of many traditional practices and are conducted in many different
ways. However, a branch of initiations with less cultural-standing is the student
initiation: societies initiating newcomers with booze-filled games and challenges.
‘Hazing’ in America, ‘bastardisation’ in Australia, and ‘trote’ in Brazil, these prac-
tices are astoundingly popular amongst students today. Recently, it surfaced that
even our very own Prime Minister appears to have partaken in an initiation cer-
emony for a certain elitist Oxford University
society, although Cameron has since denied
all claims.

The idea behind initiation rituals is per-
fectly understandable. By the end of the cer-
emony all the members of a society or group,
regardless of background, wealth, gender, and
so on, have a shared experience. The men-
tality is that, by participating alongside one
another in an initiation, societies and their
members can be brought closer together. So if
it is simply a question of forming friendships
and bonds, where do the dangers lie?

In recent years, this practice has become more violent and at times out of
control. In a competitive culture, each society now feels that they have to not
only initiate their newcomers but to also ‘out-do’ initiations of previous years.
This results in anarchy, particularly amongst members of more competitive sports
societies. Often, the initiation rules don’t take into account the different levels of
individuals’ tolerance, with punishments being doled out to those who reach their
limits first.

Unsurprisingly these extreme acts have seen three deaths in UK universities in
the past decade. Alex Doji died aged just eighteen in 2003 at an initiation cer-
emony at Staffordshire University after choking to death on his own vomit, while,
in 2006, eighteen-year-old fresher Gavin Britton died from alcohol poisoning after
attending a golf initiation ceremony at Exeter University.

Such incidents have led to initiation ceremonies being declared as both
banned and illegal. British law states that it is impossible in any circumstances,
including initiation rituals, for someone to give consent to allow bodily harm or
assault. Universities have also taken action regarding initiation rituals since such
deaths, with individual students being banned from societies or expelled from the
university, as well as societies themselves being shut down after running initiation

ceremonies, or any socials for which the university may come under fire.
Here at the University of Leeds no one has to participate in an initiation ritual

and can report any society for doing one. Leeds University Union’s Equality &
Diversity Officer Gemma Turner said:

“The Union has a zero tolerance approach towards club or society initia-
tions. Being a member of a club or society is a great part of student life at Leeds
and it shouldn’t come with any pressure or harassment. We urge club and society
committees to consider how initiations can make students feel uncomfortable

and alienate members. If students do have any concerns
about initiations, they can always chat these through with the
Activities team, upstairs in the Union building, or our Student
Advice team who are on hand to offer support.”

If they are considered dangerous and humiliating, why do
students participate in them in the first place?

Mike Tinmouth, student officer in 2004 at the University
of Southampton, conducted a student survey and found just
under a quarter of students surveyed had taken part in some
sort of initiation ceremony despite the existing ban on the
practice. Interestingly, the research further showed that there
was support amongst the students who had taken them: initia-
tion ceremonies were enjoyed and students felt a sense of

achievement having survived them.
It is argued by supporters that initiation ceremonies are a necessary part of

growing up and give freshers a sense of humility. They affirm that the major-
ity of initiations are conducted safely, with fatalities occurring very rarely. There
are many other threats that pose a greater risk to university students. In fact, by
banning them it could potentially put students in more danger. Bans mean that ini-
tiation ceremonies may be unregulated and performed in secret and that it is only
when someone gets hurts that the exact details of these ceremonies are exposed.
However, considering the potential danger of unregulated ceremonies, perhaps it
is time to finally expose these practices.

Please note that society initiations are and remain banned by the University of
Leeds. If anyone has any concerns regarding initiation ceremonies or believe they
have been put in danger, they should contact Leeds University Union on luuhelp-
desk@leeds.ac.uk or call them on 0113 3801 400.

thegryphon.co.uk

Following shocking allegations involving Prime Minister David Cameron and a pig,
The Gryphon explores society initiations and the long-lasting implications they can
have.

Lindsey Fransman
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In The Spotlight: Panto Soc

The Pantomime Society is a cheerful and welcoming theatre society that en-
courages anyone, regardless of their cultural background or acting skills, to be-
come part of their spectacular shows and close-knit family. Pantomime, more
commonly known as ‘panto’, is a British form of a musical comedy production,
designed for family entertainment, and so often revolves around fairy tales or
children’s stories. Common features of pantomime include slapstick humour,
music and dancing. It is usually performed during the holiday season, typi-
cally during Christmas and NewYear’s. This year PantoSoc have performances
scheduled in October and December.

This week, The Gryphon interviews George Vickers, a member of LUU’s Pantomime Society, in order to learn
more about what distinguishes the society from all others.

What is the Pantomime society?

Our society specialises in outrageous student pantos. Every year at Christ-
mas, we put on a show, and believe me: it’s nothing like the pantomimes
you’ll have seen as a kid!

When and why did you join the society?

I joined at the start of my first year of university, in 2012. My mate, Adam
from sixth form, had joined the year before and he knew I was into musi-
cals so he recommended it to me. After I took part in the audition, I knew I
would be missing out if I didn’t get a part.

What is your role in the society?

I’m directing this year’s show: ‘Sleeping Beauty (Untucked)’.

What distinguishes this society from all the other drama/musical socie-
ties?

Panto is a society that knows how to have fun. We have a really great,
funny group of people, which makes every rehearsal hilarious. It’s also, by
far, the most welcoming society I’ve found at university. Finally, there really
is something for everyone: whether you like to act, sing, dance, do a bit of
improvisation, or if you’re just after a fantastic social life.

Can you describe one of your most memorable experiences in the society?

I have so many memories, it’s hard to pick just one. The first time I stepped
out onstage dressed as a woman was a fairly memorable experience. My
character was called Neipel Klamp, and on top of wearing a dress, I had to
put on this high-pitched German accent and prance around with my hand
on my hip. It was definitely an experience. Afterwards, everyone kept tell-
ing me that I looked just like my mum.

If you could describe this society in one word, what would you use?

I’m going to have to go with ‘debaucherous’.

Who would you recommend joining the Pantomime society to?

People who don’t take themselves too seriously and want to take part in a
big show without too much pressure. To be honest, anyone who’s up for a
laugh should really give it a go. I’ve never regretted it.

How can students get involved with Panto Society this year?

We have auditions coming up for ‘Sleeping Beauty (Untucked)’ on the 6th
and 7th of October in the Riley Smith Hall. We’ll be performing at the Little
Leeds Fringe on the 16th of October, and our show dates are December 9th
to 12th. Come down and audition if you want to get involved, everyone is
welcome.

Elsa Amri

Global Cafe is a weekly gathering organised by the Global Community in order
to bring international students together in an informal, friendly environment.
Even though I’ve already been at the University for a year, as a British student, I
hadn’t heard of it until last week.
I decided to go along when I saw the event advertised on the LUU website. I
have a few international friends already, but thought that it would be a good op-
portunity to meet some more interesting people, with different backgrounds to
me. I also really liked the idea of meeting people in a sober setting, where there
was less chance of me completely embarrassing myself.
It was a strange feeling when I turned up and for once, as a British student at a
British university, I was the odd one out. However, in spite of my initial appre-
hensions, everyone was really welcoming and friendly. The students that attend
are definitely worth getting to know - during the course of one afternoon I met
people from all over Europe, the Far East and Africa without having to leave the
room.
However, don’t be put off by the idea that because you’re a British student,
other people won’t be as interested in what you have to say. While for me being
British isn’t exactly the epitome of exotic, at the Global Café you’ll find that
Britain is just as exciting as any other country. The students that I spoke to were
genuinely interested in what I had to say, making a real effort to get to know me
properly.
I think that sometimes it can be extra difficult for international students to fit in
- and let’s face it, us cliquey Brits aren’t always the most welcoming of people.
However, if you go with an open mind, the Global Cafe is a great place to meet
some culturally diverse people and give international students a taste of British
culture.
The Global Cafe meets every Monday, excluding bank holidays, in the Com-
mon Room in the Leeds University Union building. Entrance is free and free tea,
coffee and biscuits are all provided. I would strongly recommended giving this
unique and wonderful weekly event a try during your time at Leeds University.

Natalie Cherry

Global Café Open For
Businesss

thegryphon.co.uk
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In The Middle with Genghar
Gengahr are a band who show all the signs

of being ready to take on the world. In a summer
packed full of festivals, releasing their debut
album and preparing for their first headline UK
tour, they have amazingly found time to write
and record a new EP. “We are lucky enough to
already have a load of songs recorded and ready,
so we are going to put out another EP in around 2
or 3 weeks” states Felix casually.

Gengahr are a band who “are always writing”
so that they are “always in a position to share
something new”.

Amongst all of this they have still somehow
found some spare time to release a video for
the single ‘Fill My Gums With Blood’, a dark
and gory horror, which isn’t too dissimilar from
their previous videos for
singles ‘She’s a Witch’
and ‘Powder’. But to Felix
these videos are simply a
reflection on the feel of the
songs: “Horror, gore and
traumatic experiences”.
However, every video is
made to have “a kind of
smile” to it, incorporating
the “dark weirdness of
David Lynch” but trying “to keep a British
sensibility and sense of humour like a bit of
Monty Python”.

Ultimately it’s a way for the boys to not take
themselves too seriously.

Right now the London foursome are currently
putting the finishing touches to the production
of their live performances and brushing up on
their new material. Despite only playing gigs for
a couple of years, Gengahr have already had a
crack at the big time, playing at London’s O2
Arena supporting Alt-J in January. Despite such
a huge gig under their belt, Felix puts it down
as an “anomaly” and one-off chance: “My main
concern was not to embarrass myself in front of
20,000 people” admits Felix, “it was an amazing

spectacle and an amazing thing to have the
opportunity to do, but the reality is it’s not really
what we have been doing”. The gig also resulted
in a budding friendship with Leeds Uni graduates
Alt J, who are “a perfect example of how to
behave and how to treat people when you are
that big”.

With all of this going on in just one year,
there has been of course a huge swell of fans and
praise for Gengahr, being dubbed a band “on the
verge of world domination” and with a guitarist
tipped to be “the next great British guitarist”
according to DIY Magazine. But again, all of this
praise and these “surreal” moments doesn’t affect

Felix at all. “John
is the next great
British guitarist”
Felix humbly heaps
praise onto fellow
band member John
Victor. Much like
Leeds boys Alt J, all
Gengahr want to do
is continue to make
music. “If we are

happy with it and we enjoy what we are doing
then that’s the crux of it really, it’s got to be fun
and it’s got to be exciting and if it is for us we
hope it is for everyone else”.

Any band needs some kind of income to keep
on doing that, and Gengahr definitely received a
bit of a boost last year, winning the Spotify Artist
and Manager Grant, earning them a nice £10,000
from the streaming giant. However, Spotify hasn’t
exactly been cast in the best light recently, facing
heavy criticism over the royalties their artists
receive from pop icons such as Taylor Swift who
removed her albums from the streaming service.
Compared to the competition, Felix Busche feels
Spotify is much better suited to support artists.
“I think that their royalties system is better than

TIDAL’s, that’s for sure, I think artists should be
getting paid more overall across the board and I
think TIDAL’s solution is pretty pathetic…setting
up a pyramid scheme for artists is even more
corrupt than the system they are trying to fight
against, I think that’s a complete joke”. However
Felix believes there is still work to be done. “I
think what we need to encourage people to
do with especially smaller and newer acts and
with people coming through the system is to
support them”. Spotify is important as a way of
discovering new music, and more importantly
“it encourages people to go and buy music they
like”. For Felix at least, nothing beats a physical
copy, “I could stream it on Spotify but I’ve still
gone out and bought it because in 10 years time I
still want to have it, that for me is important”.

Gengahr are a band who just want to keep
on creating music they can enjoy and most
importantly, that their audience can also enjoy..
A rare and grounded gem of a band, with an EP
due in less than a month, a headline UK tour
including Leeds venue The Wardrobe, and plans
to record a second album by the end of the year,
Gengahr show no signs of slowing down.

[Luke Humphrey]

“My main concern
was not to embarrass

myself in front of
20,000 people”

[Image: Emma Swann]



Didn’t He Ramble by Glen Hansard

Slime Season by Young Thug
Mixtapes are a different animal to LPs; there isn’t

really stylistic or narrative coherence. Each track has to
be treated as if it were some sort of standalone demo,
a half developed idea that wouldn’t fit anywhere on
an album. So Slime Season can be excused from a
directionless approach, right? Hmm.

There is undoubtedly some really interesting stuff
here. ‘Wood Would’ shows how adept Young Thug
can be as a songwriter – his voice fits the washed beat
brilliantly and his yearning is enthralling. The mixtape
hints at brilliance with the dark ‘Freaky’: a punchy
beat lets Thug use his welloiled flow to deliver good
lines on one of the standout tracks. He can do both,
but only when they’re clearly separated and defined.
Unfortunately, he’s certainly guilty of trying to do too
much in too small a space.

Slime Season loses its way within the tracks
themselves far too easily. When the beats aren’t top­
quality they’re absolutely woeful, and often Thug’s

GO:OD AM marks a significant shift in the career
of Mac Miller. Despite his first studio album Blue Slide
Park reaching top spot on the Billboard 200, the first
independently produced album to do so in the last
twenty­years, it was poorly received by critics. His
second studio album Watching Movies With the Sound
Off was certainly a step in the right direction, if not the
finished article. Signing his first official record deal with
Warner Bros has sparked emcee Miller into life, ditching
previously overused formulas and taking his music more
seriously.

Although the Pittsburgh rapper has never been
questioned about his beat making pedigree, a charge
often levelled at him was that his lyrics were too
cheesy and he was too reliant on average hooks. This is
undeniably not the case on GO:OD AM. He displays a
maturity in his lyrics, exploring recent troubles with drug
addiction and depression, with a series of high profile
collaborations. From the energetic Ab­Soul on ‘Two

Matches’ to the hypnotic vocals of Little Dragon on ‘The
Festival’, each featuring artist enhances the record rather
than appearing for the sake of it.

The record opener ‘Doors’, produced by Tyler, the
Creator, sets the tone for the album as the twenty two
year old reflects on recent troubles before transitioning
into ‘Brand Name’ where he tackles being happy in the
face of material wealth. Every song on the record seems
to flow unnoticed and undisturbed into the next, none
more so than ‘When In Rome’ which explodes in the
aftermath of the epic nine­minute ‘Perfect Circle’. This
latest instalment of Miller’s work highlights just how far
he has come, proving a far more complete, complex and
coherent piece of work, one which will see him live up to
the hype which surrounded his earlier works on mixtapes
such as K.I.D.S and Macadelic.

His latest record must surely be seen as Miller’s biggest
coup in the world of hip­hop to date. A record not full to
the brim of single sellers, but a truly finished project.

[Nial Ballinger]

eclectic vocal style results in a warbling mess in place
of any poignancy. ‘Be Me See Me’ is musical sludge and
needs either tougher instrumentation or harder vocals.
‘Overdosin’ is one step away from drunken yodelling.
Maybe that’s the aim, but Young Thug is not a convincing,
or consistent, enough songwriter to really engage with the
role he’s trying to play – he seems too reluctant to find
an identity. It’s a really weird situation; he’s at his best
when rapping over heavy beats, but he doesn’t play to his
strengths.

His vocal range is good for the most part and his
ability to rap well and sing decently is appealing, but
when he’s using five different vocal styles in four minutes
it’s difficult to see where the direction is within the track.
The philosophy’s only barely passable because Slime
Season is a mixtape, designed for experimentation, but it’s
frustrating when his full studio release Barter 6 has tracks
that are much more coherent. Modern hiphop needs
some sort of sharp, defining edge (think Death Grips,
Kendrick Lamar et al.) and Slime Season feels a bit like a
dull blade. [Carl White]

It was the academy award winning song ‘Falling
Slowly’ and all of its wistful, desperate beauty that
first introduced many to Glen Hansard, but the Irish
artist has always been a prolific songwriter. Whether
as frontman of the Frames, with Marketa Irglova in the
Swell Season or out on his own, Hansard’s music has
always been a vehicle for his heartache. Much has been
made of his involvement with Irglova after the filming
of Once, and 2012’s solo album Rhythm and Repose
reads as an anguishing account of Hansard’s efforts to
deal with the fallout of that relationship. But Didn’t He
Ramble is slightly different. Hansard lends his story
telling talent to not only himself, but also draws on the
lives of his friends and family, and his home country of
Ireland to produce just the same soul stirring ballads
we’ve come to expect. In fact, Hansard’s national
pride is more obvious in this album than much of his
past material and ‘McCormack’s Wall’ features an

exquisite Irish fiddle solo rich in texture and exuberant in
sound. ‘Winning Streak’ ventures into optimistic territory,
offering up hopes for a friend, and stand out ‘Her Mercy’
also encourages and reassures the romances of others.
There’s some great choral harmonies and a brass section
built in and instead of creaking with heartache, Hansard’s
trademark impassioned voice feels encouraging rather
than morose. Hansard’s lyrics often merge into poetry
and he never strays too far away from themes of hardship
and heartbreak, but there are some new swinging blues
influences to enjoy too. By now, Hansard understands
what’s draws audiences to him – sincere, emotional songs
that both comfort the listener and revel in their own
sense of painful nostalgia. Hansard is talented enough
that Didn’t He Ramble delivers much of the same, but it
sounds genuine and fresh, and there’s a warmth to the
record that only a person as magnetic as Hansard could
provide. [Heather Nash]

GO:OD AM by Mac Miller
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Honeymoon by Lana Del Rey

Mothers by Swim Deep

Pagans in Vegas by Metric

Five years on from her self-titled debut, Lana Del Rey
is already onto her fourth album. Honeymoon sees Lana
continue down the road of Hollywood heartbreak, a
seamless thematic transition from the critically acclaimed
Ultraviolence.
Unfortunately that is far as the album goes. It’s a

transition, but not a progression. It’s the Lana we all
know and love, but that’s just it, we know it all already.
Predictable slurred hip hop drum beats reign over every
song and the melodies, which, whilst still beautifully
constructed, refuse to make any effort to venture into new
territory throughout all 14 songs.
If you love the formula she has stuck to, you will

certainly have no objections to this album. The title track
‘Honeymoon’ and ‘High By The Beach’ encapsulate
Lana’s style, dripping with California glamour and class.
‘Freak’ shows off her ability to switch to hip hop from
classical, similar to ‘Born To Die’. But that album has

“Las Vegas looks the way you’d imagine heaven must
look at night” Chuck Palahniuk once wrote. A view shared
by tycoon Steve Wynn, who states Las Vegas is how God
would do it if he had money”. Heavenly and divine Vegas
may be but Pagans in Vegas certainly isn’t, the latest effort
from Toronto quartet Metric.

Just like the city, Pagans in Vegas’ lifeblood is a
constant electro-grind which pulsates through

sweaty beats that should have been left buried deep
in the 80’s. Opening track ‘Lie Lie Lie’ is Depeche Mode-
esque; full of glam-stomp and unashamedly over the top,
with the chorus being an almost identical rip-off of Simon
and Garfunkel’s ‘The Boxer’. ‘Celebrate’ is reminiscent of
a Little Mix collaboration concocted whilst both parties
had overdosed on sugary E-numbers, bouncing between

sun-kissed synths and wails of “I gave it everything and I
just wanted you to feel the same”. Respite from the cloying
vocals of Emily Haines arrives on ‘Other Side’ and is
the most direct pop number on the album so far. It’s no
coincidence that the album’s highlight, ‘The Face Pt. II’, is a
fully instrumental closer. Ornate in nature, the orchestration
on display promises mass appeal for fans of Hammock and
M83, giving – an unfittingly beautiful send off.

The largest issue lies with the behemoth battle between
the digital and analogue instrumentation that Metric
seem to have found themselves in. The two are rarely
used harmoniously, resulting in an overall uncomfortable
listen that doesn’t echo what Metric have shown they are
gloriously capable of in their earlier work.

[Dominic Edge]

been and gone. Other than the slight step into hip hop
and classical music, Lana hasn’t really changed. Like a
delicious pudding that has been gorged on too many times,
the music has become sickly and tame. The only moment
in the album that really jumps out as something different
and exciting is the climax to ‘The Blackest Day’, an eclectic
ending to another slow burning track which really does
show off Lana’s potential.
Frustration takes over this album, because we all know

what Lana Del Rey has the capability to make hits. You
only have to look at previous hits ‘Blue Jeans’, ‘Summertime
Sadness’ and ‘Video Games’ to know what she can do.
Perhaps four albums in the space of five years has caused
Lana to struggle with inspiration for Honeymoon. All in all
it isn’t a bad album. If you love her, it’s just more to love.
But if you were looking for more from an artist with a heap
of potential and talent, Honeymoon doesn’t provide.
[Luke Humphrey]

When Swim Deep first emerged onto the music scene
their summery album debut Where The Heaven Are We
secured them the adoration of an unswervingly devoted
collection of 13/14-year-old fan girls and favourable
reviews from a collection of critics. Yet it always seemed
more of an indication of future promise. There was
the sense that self-assertion had not yet occurred with
this amiable but non-confrontational first record. That
Swim Deep had more potential to cause a bit of a stir,
to make a bolder statement. Second album Mothers
marks Swim Deep’s dramatic two-year transformation
from the indie pop pin-up’s debut, with the addition of
multi-instrumentalist James Balmont to accommodate the
anthemic sound emerging from the group. Now Swim
Deep burst back onto the scene with erratic synth solos,
punchy lyrics and faster paced acidic juggernauts.

‘One Great Song And I Could Change The World’
opens the album, the first lines (“Have I said why I love

the sunrise? // It’s ‘cause it’s only gonna get lighter) evoking
the sense of a being on the verge of a new beginning, and
an indication of the fresh material to follow. ‘Namaste’-
selected as Hottest Record on Annie Mac’s Radio 1 show
upon it’s release as a single - sounds like the jubilant
soundtrack to Swim Deep’s very own video game. An
explosion of 90’s reminiscent heavy synths and shrieks,
‘Namaste’ certainly is the salutation to introduce a jolt
from the hazy, sugar-coated flicks of ‘Honey’, ‘The Sea’
and ‘She Changes The Weather’. Mothers culminates in
the eight minute long acidic baseline of ‘Fueiho Boogie’,
which acts as a musical microcosm for the entire album. A
mad rush of synths, nineties Manchester energy, space and
loud vocals, this is certainly an album to listen to, enjoy,
and freak-out space dance to, but not necessarily to cherish
forever.

Released on the 2nd of October through Chess Club
records, one thing’s for sure – Those 13 and 14-year-old
girls of 2013 wont know what’s hit ‘em. [Jessica Heath]
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With the end of the summer nigh, one final glimmer of freedom and liberati-
on came back to England’s Isle with Bestival’s 12th year of fancy dress raving,
four day celebratory bonanza. Can you feel the excitement? This year the
festival entered into the ‘Summer of Love’ - a space of love where hate has no
place. Cya, haters.
Nestled in the idyllic Robin Hill Country Park, festival goers descended onto
the island on boats, trains, and automobiles. For 4 days, normality became no
more.
The sheer beauty of the location and what’s on offer means it’s as diverse as
it is versatile. It’s easy to stumble into almost anything. Live comedy, theatre,
art, yoga and spinning are all things you could spend days immersed in - one
particular art installation title ‘A Coin Operated Artist’ by Otter Produces was
one of many stand out, well thought installations.
‘Shit Faced Shakespeare’ also made a comeback this year and returned to the
Amphitheatre after a successful fringe run. A new area to the festival this year
was ‘Slow Motion’ which was dreamy - filled with summer vibes, relaxing
spaces and a vibrant atmosphere which made it incredibly difficult to get up
and do something else. This is not a criticism by the way.

Now, to the music: Duran Duran, Chemical Brothers, Missy Elliot, Flying
Lotus and The Jacksons were amongst the vast mix of artists providing the
Summer of Love soundtrack to proceedings. The highly anticipated Saturday
headline act brought together the largest crowd of the weekend. Eight years
after last performing at Bestival, The Chemical Brothers returned to treat us
to a 90-minute audio-visual masterpiece containing psychedelic animations,
mesmerising lasers and stimulating robotic sequences. The electronic duos
performance incorporated a long list of popular dance hits, such as ‘Hey Boy,

Hey Girl’, Do It Again’, ‘Swoon’ and ‘The Boxer’.
Elsewhere, there were new musical elements to this years ‘Summer of Love’.
New stages such as, Only Diesel The Brave, slotted perfectly into the appea-
rance and vibe of the festival, hosting some of the best house and grime mu-
sic of the weekend with sets from Eton Messy and Blonde, who both smashed
it on Saturday night.
Other memorable sets came from Horse Meat Disco, Four Tet and David
Rodigan b2b with Toddla T who burned through an eclectic catalogue of
electronic, funk, disco, and reggae beats. The aptly named ‘Port’ stage at Bes-
tival is without question one of the best areas on site. With an old vessel laid
out in between the hillside, exotic dancers, fire breathers and intense light
displays are as immersive as they are awesome. One particular performance
of intrigue came with an aerial number from Empress Stah, AKA ‘Stargasm’.
Armed with a laser firing butt plug, Stagasm beamed her butt onto thousands
of summer lovers whilst the musical mastery of Seth Troxler left the crowd
euphoric. Welcome to the summer of love, dear reader.

One criticism which must be raised is how quickly Sunday evening arrived,
which is more of a criticism of the very notion of time itself than the festival.
But once again, Bestival managed to throw arguably the best party in Europe
for the twelfth time. If you haven’t been to witness the magic yourself, I sug-
gest saving a slot in your calendar and hitting up 2016.

[Jordan Larkin]

Bestival

After witnessing the opening date of their first UK tour at the infamous
Brudenell Social club two years ago, I was eager to catch the Drenge boys in
Leeds once again.

With a second LP, Undertow released in April of this year, they could be
forgiven for focusing their set on the appropriate promotion of this latest
release. Thankfully they chose otherwise and treated the crowd to a perfect
balance, rousing us with 2013 favourites ‘Gun Crazy’ and ‘Backwaters’
early on. Their signature heavily distorted chords and enigmatic vocals from
frontman Rory Loveless were strong from the offset. Their raw mix of grunge
and blues-rock influences remain a refreshing change after the wave of indie
four pieces that came throughout the noughties. They first appeared on Jools
Holland in 2013 and have continued to impress since, in the way that Royal
Blood burst onto the scene after endorsement from Arctic Monkeys with
their Finsbury Park shows.

The two brothers have certainly matured since that first gig at Brudenell and
have since enlisted a bass player, Rob Graham. Although the sheer noise
that could be made by the original guitar and drums set-up was impressive,
this latest LP is a cut above musically and professionally with lower frequen-
cies punching through to fill the void. That’s not to say they have lost their

playful element however, emphasised when Rory leapt into the crowd for a
quick surf post-set.

They close with ‘Let’s Pretend’ from their self-titled first LP Drenge. Their
atmospheric extended intro to this song set the tone for what was to be a
sinister finish. It certainly sparked something in the young crowd as they
descended into the evening’s final mosh-pit - a fitting end.
Drenge impressed as always with a typically charismatic and tight perfor-
mance, full of contrasting breakdowns and complex drum rhythms for which
all three members must be commended.

[Toby Woodall]

Drenge at the Wardrobe 18/09/2015

[Image: Jenn Five/NME]



Dan Shake – Shake Edits

Two sides of reinvented disco fire from Flux resident and Leeds’ favourite Dan Shake. Both Glitter Disco and
and Buy Yourself Friends serve up a thick throbbing beat underneath such masterful sampling that its no wonder
Moodymann recruited him for Mahogani Music. However, it’s a vinyl-only release and pressed to a meagre
number of 250, if you own a copy you are one of the lucky ones.

Jack J – Thirstin (Future Times)

‘Things will be better in future times’ is the clear motto of the label which has delivered Jack J’s latest release
and it is this wishful thinking which is shared by the song’s narrator when he longs for another over and over again
saying ‘I wish that we could be alone.’ Jack J combines this melancholic twinge brilliantly with a playful bassline
and drum arrangement that plods along and leaves you tapping your feet long after it has finished.

Hidden Spheres – Waiting EP

It shouldn’t be any surprise really that the first release on a label called ‘Hawaii’ produced four tracks with a
perfectly summer feel to them, all of them being capable of transporting the listener onto a sun-kissed beach or
into a convertible speeding towards the sunset’s horizon. The blissful deep vocal samples present on all tracks
provide the record’s warm, tropical feel whilst the robust percussion provides a punchy kick throughout meaning
that the release would be just as at home in a club environment as well as being played whilst you’re on a sun
lounger slurping on another cocktail.

Merle – 2000 & We’re Still Here (Stripped & Chewed)

Merle’s aka Merwyn Saunders original release came out back in 1999 and it has since become a cult classic,
receiving wide attention after the EP’s ‘Fannie Likes 2 Dance’ featured on Joy Orbison’s Essential Mix last
summer. All songs demonstrate a roughness uncommon on squeaky clean contemporary dance releases and yet
this does not detract from the quality at all; if anything, it adds a special characteristic to the release. Perhaps the
most touching part about the re-release is Saunder’s motivation to do it, commenting that it was about ‘honouring
my wife,’ this is why ‘Fannie Likes 2 Dance’ is now titled ‘Mimi Likes 2 Dance’ after his partner.

Chaos In The CBD – Midnight In Peckham

A release that would be perfect even if it included only its title track, which demonstrates the duo behind Chaos
In The CBD in their best form. Feeling like a thoughtful homage to the South London area in question it is a
beautifully complete 7 minutes of music which could go down as one of the best singles of the year. The release’s
other tunes demonstrate the same soft shuttering and flickering of the title track, all providing that midnight feel
with the help of jazz and hip hop influences but none come close to the release’s finest moment.

Weekly Chart

[Chris Caden]

Baa de yaaa dancing in September. The summer months may be over and with that the terrace parties
and festival season gone, but, as Earth Wind and Fire pointed out, that doesn’t mean the party can‘t still
go on. As the the days get shorter and the weather colder we all begin to return to the familiar club en-
vironment. As we do so, in a prematurely nostalgic mood I’ve listed some of my favourite releases from
those summer months.
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Techno and house fans across the city welcomed Leeds DJ and pro-
ducer Midland back to the place where only five years ago he could
be seen behind the bar collecting glasses.

As fans would expect, Midland took the crowd on a journey through
the genres, always managing to seamlessly mix darker and moodi-
er sounds with an up beat vibe, much like his own self produced
tracks. When Midland takes to the decks, boundaries do not exist and
anything can happen.

The set was met with ever growing energy from the partygoers: the
style of the night showed many similarities to Midland’s boiler room
set for Dekmantel earlier this year, but this time he could experiment,
taking the crowd with him on his own personal adventure.

As always, Wire provided a friendly and intimate atmosphere for real
fans; the crowd often moved as one and exploded with appreciation
and excitement at certain tracks. The Funktion One sound system pro-
vided flawless sound in such a small venue, amplifying every beat.

The six hour set flew by and Midland also displayed his quirky side,
finishing the night after demands of one more track with none other
than Grease is The Word, leaving clubbers in a happy state of eupho-
ria before the all too familiar lights highlighted the end.

To be able to play such a long set and leave fans still wanting more
requires a great amount of talent, and as most people would agree,
Midland did not disappoint.

Wire has a range of nights coming up including Dimensions Sound
System and disco lover Hunnee. Midland has now set a high bar that
others will have to excel should they want to leave such an impressi-
on.

[Georgia Williams]

The end of Freshers week and you‘ve just about familiarized your-
self with the route to the union, if not around it. Your stamina has
been placed under the ultimate test – your liver despises you, food
you would never normally consume is now a 3am norm and you
think you‘ve sussed out who is going to be worth your time. So why
not one more night out to combine all of the best things you picked
up in freshers week?

Good Life kidnapped our familiar union and did what only Good
Life could do. Their infamous nights of feel-good vibes, trippy decora-
tions and diverse DJs were displayed, at this event, the pinnacle of the
Freshers calendar, Fools Paradise.

The vast spaces of the Union provided good venues, begging to be
rammed, but unlike the other sweat-fests of the Union venues, Stylus,
Mine and Pulse, the opportunity was there to comfortably skank in
the space of the Refectory, groove in the Hidden Café and even take
to a stage in the Riley Smith and do the Macarena to a bit of grime.

The Refectory was indeed the main event with no nook or cranny
left unglittered or unfestooned, complete with inflatable elephant and
flames. It was here we were spoilt by an absolutely killer live set from
Leeds’ own Gentleman’s Dub Club. No words. Just non-stop boo-
gying.

An hour flew by, but then it was down to the Hidden Café freak
show to catch Artwork. I have spent more hours working in the Hid-
den Café than I have asleep throughout my time at uni, so the familia-
rity of it all was bemusing. Despite incomprehensible sounds from the
mouths of the spectators, the mouth DJ decks provided seriously good
vibes, with a particular mention to one of the few females on the bill,
Selby.

Scrambling back up the stairs to the Refectory again, Hot Chip DJs
absolutely stole the show. A flawless set, concluded with Todd Terje’s
Inspector Norse, which was brutally cut short as the house lights bla-
red on. The terrace was invariably claustrophobic both inside and out
with little attention paid by punters to the line up available and the
toilets were absolutely horrific – but you can’t have everything.

Wicked, wonderful madness in a place where this level of mad is
never found (except when delirious with a matter of hours to go till
deadline).

[Flora Tiley]

Good LifeMidland

[Image: Good Life]

Review



Despite his musical prowess, Kanye is still very much a small fish in a big
pond when it comes to breaking the fashion industry, with the reception to
his latest instalment proving just that. Kanye has faced mass criticism for
veering too closely to his previous collection with Adidas, and has even
been taunted for recreating a ‘glorified hobo’ look at an over-inflated price
point.

His mantra for the collection seemed to centre on the requirement for
practicality and comfort. West’s military inspired aesthetic is undeniably
consistent and sharply articulated. The models wore pulled down caps and
the emphasis was clearly on the loose shapes and earthy shades.

The clothes however, were only a small aspect of the reaction to the show.
In a famously outdated industry, the range of models used to showcase his
designs cannot be ignored. This NYFW has been celebrated as the most di-
verse yet, but even against this changing backdrop, Kanye’s catwalk choices
come as a refreshing change. The format of the show used an evolving
colour palette beginning with white, bleached blonde models in an array of
beige tones and developed gradually into a group of entirely black models
in darker shades closing the show. Kanye has denied any underlying politi-
cal message but it certainly brings the idea of variation to the surface, and
has the fashion world talking. West’s show proposes questions surrounding
race and gender fluidity that have continued to resurface throughout fashion
month.

Quirky designer, Ashish, challenged gender expectations by choosing two
male models to showcase his womenswear SS16 collection at LFW. Gender
fluidity is being explored and unisex ideals are being challenged, making
personal style less restricted. The expectations of gendered clothing and who
fits the target wearer demographic has been truly been flipped on its head
this season.

Despite Kanye’s insistence that a political statement was not his intention,
it seems unlikely that the decision was taken lightly. It’s undeniable that
in the diverse world that we live in seeing people grouped and segregated
in this way was shocking. The reception to West’s set-up has been mixed.
Whilst some have perceived it positively, using a dehumanising arrange-
ment based on colour in order to somewhat heighten the idea of people
as equals, and to in turn reduce the emphasis on colour. However some
have taken West’s decision less favourably, whether due to the order of the
spectrum or simply the concept of categorising people based on the colour
of their skin.

Perhaps it was merely an aesthetic decision. The show’s colour spectrum
certainly echoes Kanye’s desire to align the apparel with the individual,
however it seems unlikely that the notoriously outspoken artist would not
utilise this opportunity as a way to construct some form of social commenta-
ry. Regardless, it’s about time that diversity shone through and took up new
ground in the fashion industry, and so whatever you may think of the Yeezy
collection, for that we commend Kanye. [Emma McCormack]

Yeezy Season 2: The Politics of Colour

It started with “Selfish”, Kim Kardashian’s answer to a selfie bible, and next month Amber Rose is set to release hers,
humbly entitled “How To Be A Bad Bitch”, but the celebrity book race has a new ego in town. Gisele Bündchen is
the highest paid supermodel in the world, and has been now for nine years in a row. Her career highlights include
walking for the late Alexander McQueen, gracing numerous Vogue covers, working with some of the most talented
photographers in the fashion industry, and now she’s released a book.

The Brazilian supermodel’s twenty year career will be documented in a special, signed coffee table publication. There
will be just 1000 copies in print, and it will display over 300 photos including the infamous Irving Penn shot, featuring
a nude Gisele as the cover. Oh, and the one other important detail – it costs $700. It’s a price tag that has got the
fashion world talking, and it’s beating records. Is this the moment that the world of celebrity has finally lost it? Well say
what you want about Kim and her selfie obsession, but it looks like Gisele is taking self promotion to another level. It
doesn’t exactly look set to be a crowd pleaser, but it’ll certainly be exclusive.

The book is due to be released in November for those with the bank balance to handle it, plus if it seems a little
conservative then you could always wait for the Art Edition, with only 100 in print and costing a modest $2000 , it‘s a
no brainer really.

[Molly Shanahan]

Got a spare $700?
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