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10,000 March Against Education
Cuts in London

Jessica Murray
News Editor

It is estimated that around 10,000
protesters took to the streets of London
on Wednesday to campaign against the
scrapping of maintenance grants, high
tuition fees and student debt.

Shadow Chancellor John McDonnell
addressed the crowd, saying: “Your
generation has been betrayed by this
Government in increases to tuition fees,
in scrapping the education maintenance
allowance and cuts in education.”

“Education is a gift from one generation
to another, it is not a commodity to be
bought and sold.

“This Government is betraying you
and future generations. You need to
oppose it and I'm here in solidarity with
that opposition.”

Labour leader Jeremy Corbyn was
not present at the demonstration, but
a statement was read out to the crowd
in which he encouraged students to
“keep protesting, keep campaigning for
justice” and asserted that “Education is a
right, not a privilege.”

Although the march was largely
peaceful, the event did lead to some
clashes with the police and twelve

arrests were made, after a small group
threw eggs, smoke bombs and paint.

Reports show that a small group of
activists clad in black with scarves
covering their faces clashed with police
officers at the scene, and a group tried
to enter the Department for Business,
Innovation and Skills (BIS) building
before being stopped by police.

Scotland Yard commented: “During
this spell, a small number of smoke
bombs and eggs were thrown at police
outside BIS. A cordon was put in
place across Victoria Street to prevent
disorder. There was no containment in
place. Officers have made a number of
arrests for public order offences.”

There were claims by some
that protesters were “kettled”, a
controversial crowd control tactic used
by police whereby cordons of officers
contain a crowd within a limited area.

The demonstration was organised by
the National Campaign Against Fees
and Cuts.

Deborah Hermanns, a representative
from the organisation, stated: “We know
that the fight for free education doesn’t
end at the end of this demonstration.

“We are not just marching for one
day and for the abolition of fees. We
are building a movement which can

strike to win, just as other movements
all over the world have won.”

Melz Owusu, LUU’s Education
Officer who attended the demonstration
alosngside the rest of the Student exec,
said: “We passed policy to support
Free Education last year through a
referendum, and our attendance and
support of the demo is a reflection of
this.

“On a personal level | believe that the
learning and production of knowledge
that takes place at universities is amazing
and shapes the world. Therefore, |
believe all people should have equal
and unburdened access to education.”

A spokesperson for BSI commented:
“This Government is committed to
ensuring everyone with the potential to
benefit from higher education has the
opportunity to do so, regardless of their
background.”

“It has always been the case that
student support provided by government
is a contribution to living costs and
institutions themselves offer a range of
bursaries, scholarships and grants.”

“Our system means that lack of finance
should not be a barrier to participation
and more funding is available to support
living costs than ever before.”
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The Gryphon’s View: Fossil Fuel
Divestment, Preferred Names, and
Al-Quds University

Between the 9th and 12th of
November, the Union will hold
campus wide votes on three issues.
Whether the Union should apply
pressure on the University to StO?
investing financially in the fossil fuel
industry, whether the Union should
lobby the University to introduce
a preferred names/pronoun system
for class registers, and finally,
whether the University of Leeds
should formally twin with Al-Quds
University.

These campus wide votes, or
referendums, are the cornerstones of
Union politics. It is your opportunity
to directly affect Union policy, and
it is crucial that you have your voice
heard. Don’t waste your vote.

We at The Gryphon are particularly
fond of referendums. Which is why
this year the editorial team will be
taking a stance for or against every
motion that goes to referndum. We

will do this not to simply inflate our
own egos and sense 0? importance,
but to ighli%?t the importance of
engaging in these votes, and to push
the Union in what we believe is a
positive direction.

After a long period of debate each
member of the editorial team, except
myself (I as Editor-In-Chief have
remained impartial and have instead
given students the right to decide the
stance of their paper) was given one
vote.

I can tell you that The Gryphon’s
editorial team voted overw{lelmingly
FOR all three motions.

We as a team believe that as
a University that prides itself in

roducing quality research in
the field of climate change, it is
abhorrent that the institution should
invest in the fossil fuel industry. It is
we as young people who will suffer
the earth-shattering consequences

of climate change, and we must do
whatever we can to ensure we are
not destroying our future.

On introudcing a preferred
names/pronouns system to class
registers, one has to wonder why
this was not passed at forum. To
many of us this may not seem an
issue, but a simple change could
improve the lives of our transgender
peers for whom this is an issue.

Finally, twinning with Al-Quds
University would be right for this
University on both a practical level
and an ideological. The benefits of
working closely with a University
which is a leader in the field of
human rights are obvious. But it is
the affirmation of our support for
the Palestinian people, and access to
education, that makes this an issue
worth us all supporting.

Benjamin Cook, Editor-In-Chief
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Further Break Ins Across Campus

Shamima Noor
News Editor

Six mobile phone were stolen from the stu-
dent changing areas at Stage@Leeds on Mon-
day.

The thief then broke in to an office at the
School of Engineering building on campus.

Students contacted the police and, using
tracking software connected to their mobile
phones, directed the police to a bus where the
suspect was then reprimanded.

The suspect appeared at Leeds Crown Court
on Wednesday.

West Yorkshire Police have reported that an-
other three men are being questioned under
suspicion of further burglaries on campus.

In a statement, West Yorkshire Police have
said: “A male was arrested by police on the
2nd October 2015 after 6 mobile phones
were stolen from a changing room at the Uni-
versity of Leeds and an office broken into and
items taken.

“Tracking software on the phone led to the
suspect being arrested on a Leeds Bus and
items of stolen property recovered.

“This male has subsequently been charged
and remanded to prison pending a sentencing
hearing.

“A further three suspects have also been ar-
rested in connection to a series of burglaries at
the University of Leeds that have occurred in
the past 14 days.

“They have been charged with the offences
and are due to appear in court shortly.”

The incident comes only days after a break
in at the Liberty Building off Moorhouse Road,
when during the course of several hours, a
burglar stole cash and stock from vending ma-
chines, as well as two MacBook Pros.

The burglar entered and left the building a
number of times throughout the course of the
night, while he packed the stolen goods into
carrier bags, a rucksack and possibly a metal
trolley, before fleeing in the direction of Hyde
Park after being disturbed by cleaners.

Union Affairs Officer Defends ‘No
Platform Policy’ on Newsnight

Josie Hough

Union Affairs Officer, Toke Dahler featured on Newsnight last week,
in a controversial debate against Times columnist David Aaronovitch.

Dahler was arguing in favour of the ‘No Platform Policy’ that Leeds
University Union holds, stating that people with potentially harmdul
views should not be invited or allowed to speak in the Union.

Speaking on the topic of Germaine Greer, recently banned from Car-
diff University due to her beliefs regarding transgender women which
many consider offensive, Toke said, “I would find it highly inappropri-
ate and highly offensive to invite a person who doesn’t think transgen-
der people are real people to transgender awareness week.”

He argued the ‘No Platform Policy’ does not simply involve banning
offensive opinions, but it is concerned with protecting students who
would feel unsafe if such speakers were on campus.

He explained, “This is not about being safe from views you don’t
like, this is about being traumatised”, before giving an example of a
student who had been victim to racial hate crimes and was concerned
for her safety.

[Image:
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Aaronovitch counter-argued that a person simply speaking on campus cannot endanger stu-
dents.

He asked, “What do we mean by ‘safe’? What do they feel ‘safe’ from?”

Toke finished by saying the ‘No Platform Policy’ is not a form of censorship, as it involves
democratic processes.

“The reality is that everyone decides who they want to give platform to. We just do it openly
and democratically”.

Speaking to The Gryphon about his experience on the show, Mr Dahler said “The Newsnight
team approached me to debate ‘no platform’ and having controversial speakers on campus, as
they had some background on Leeds’ no platform policy and information relating to some of
our referendums.”

“I knew beforehand that the discussion would be framed negatively against students’ unions
that that have ‘begun banning things’ so | wasn’t too nervous about that.”

“Just as the Times — where David Aaronovitch is a columnist - isn’t obliged to publish every
bigot with an opinion piece, we can as students decide who we want to give our megaphones
to, and we make those decisions democratically - through elections and debates and consulta-
tions.”

thegryphon.co.uk



G Birmingham University
Neo-Nazi Posters on Campus

The Digest
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China Abandons One
Child Policy

China has scrapped its longstanding
one-child policy, after numerous relaxa-
tions in recent years. Couples across the
country will now be allowed to have two
children; it is hoped this will increase
the birth rate and address demographic
issues, chiefly an ageing population and
a projected rise in the dependency ratio,
that the one-child policy produced.

The change has been cautiously wel-
comed, although there are concerns
over whether the reforms go far enough.
Demographers question the impact the
policy will have on fertility rates, warn-
ing that it could be too little too late.
Critics of the policy, meanwhile, argue
there should be no limit on the number
of children a couple can have.

Sam Robinson

thegryphon.co.uk

Neo-nazi posters declaring “Hitler Was Right” have been found across the campus of Birmingham University.
The anti-semitic posters have since been removed amid a police investigation. A university spokesperson said: “We
unreservedly condemn racist graffiti on campus. We have reported the matter to West Midlands Police and are
working with them to identify those involved”. The incident forms part of a rise in anti-semitic attacks across the UK.

Sam Robinson

Manchester Met
University

Homeless Camp

Evicted
Manchester Metropolitan University
has removed an emergency homeless
shelter known as ‘Ark’ from its
campus. This is following mixed
reviews about the shelter, with
members of the University feeling that
it impacted on the safety of students
and staff. The response from students
has been to organise a number of
protests and a group called ‘students
acting in solidarity with the homeless’
designed to help those who have no

e Louisville University

Staff Apologise over
Mexican-themed Party

The University of Louisville has issued
an apology after a photograph showing
staff wearing sombreros and other
stereotypical Hispanic items at a party
was posted online. The school staff,
including the President, James Ramsey,
were accused of being insensitive
towards Hispanic and Latino students. A
spokesperson from Ramsey’s office have
stated they will initiate diversity training
immediately.

one to turn to.

Katy Frodsham

Becky Ward

LR
A ¥
LIS

i 1."1 P
Guantanamo Bay
Detainee Released

U.S. officials have released the last
British detainee from Guantanamo Bay
last Friday. Shaker Aamer, 46, from Sau-
di Arabia is a British resident with a wife
and four children who live in London.
He was seized in Afghanistan and hand-
ed over to US forces in December 2001
on suspicion of working for Al-Qaeda.
Aamer had been kept in custody for over
13 years in Guantanamo Bay.

Aamer landed at Biggin Hill Airport in
Kent last Friday.

Guantanamo Bay Detention Camp,
located in Southeast Cuba, was built
by the U.S. Military in 2002 to hold
suspects related to terrorism. In 2009,
President Obama pledged to abolish
the detention camp, however it has re-
mained open due to objections from the
U.S. Congress.

Nao Takahashi

Transgender Woman
Wins Appeal

Tara Hudson, a transgender woman,
was jailed and placed in an all-male
HMP Bristol jail for 12 weeks after
admitting assault. Due to prison rules,
prisoners should be placed according
to their gender “as recognised by UK
law” — usually stated on their birth
certificate. Hudson has lived a woman
all of her adult life, and undergone six
years of gender reconstructive surgery,
yet is still legally a man according to
her birth certificate.

Her case prompted a campaign
to have her moved to an all-female
prison, with a petition with 125,000
signatures attached. On Friday af-
ternoon, the decision was made to
move her to Eastwood Park, a prison
housing 360 women. This is following
Hudson’s complaints that she was be-
ing harassed by male inmates.

James Hicks

e Goldsmith

Mustafa Charges
Dropped

Goldsmiths, University of London’s
diversity officer, Bahar Mustafa,

has had criminal charges against
her dropped after allegedly racist
comments on social media,
including the use of the hashtag
“gkillallwhitemen”. She defended her
statements by saying that minority
women could not be racist or sexist
because racism and sexism describe
structures of privilege.

Jonny Chard
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DUP Block Same Sex
Marriage Legislation

A motion to allow gay marriage in North-
ern Ireland has been blocked despite a ma-
jority of Assembly members voting in fa-
vour for the first time.

The motion was blocked after the Demo-
cratic Unionist Party (DUP) presented a
petition of concern to the Assembly. A pe-
tition of concern is designed as a way to
protect minority rights. It means that any
motion requires cross-community support.

Despite 53 members voting in favour of
gay marriage and 52 against, it could not
pass as it was only approved by four union-
ists. Caitriona Ruane, MLA for Sinn Fein,
said in a statement: “This is a historic day
but the campaign for marriage equality
is not over and will not be until we have
equality enshrined in legislation”.

Northern Ireland is the only part of the
UK where gay marriage is not legal. This is
the fifth time that a vote on gay marriage
has been brought to the Assembly.

Shamima Noor



MOBOs Come to Leeds

Jessica Murray
News Editor

A number of the biggest names in music
descended on Leeds on Wednesday night, as
the First Direct Arena played host to the 20th
Music of Black Origin (MOBO) Awards.

The night included performances from Cee
Lo Green, Rita Ora, FKA Twigs, Ella Eyre, and
Stormzy, drawing in a 10,000 strong crowd.

Experts predict that the event will have
drawn £1.35 million to the local economy,
and will have significantly boosted Leeds’ bid
for European Capital of Culture in 2023.

Krept and Konan bagged the Best Hip-Hop
award, Ella Eyre won Best Female Act, while
Stormzy won best Grime act.

Further awards went to Skepta’s Shutdown
for Best Song, and FKA Twigs won Best Video
for Pendulum.

Cee Lo Green received the Outstanding

Henry were awarded with
inaugural Paving the Way awards, which rec-
ognise trailblazers in the industry.

John Newman, soul singer-songwriter from
North Yorkshire, said: “It's important that
these huge events go to places that thrive in
music.

“I studied here in Leeds and lived here
for three years and it’s an incredible music
scene.”

“It's very important that these cities outside
the capital are constantly pumped with influ-
ence so they can project even further.”

Other famous locals who were spotted on
the red carpet include boxer Nicola Adams,
Great British Bake Off winner Nadiya Hus-
sain and Leeds University graduate Corinne
Bailey Rae.

Achievement Award, and Wiley and Lenny

Light Up Hyde Park
Campaign Relaunched

Elli Pugh
News Editor

Three Leeds University students
are organising a march through
Woodhouse Moor as part of a
renewed campaign for the park
to be lit up.

Mira Mookerjee, Licie
Gowshall and Alice Parrington
are currently building a proposal
to present to Leeds City Coun-
cil in hopes of securing certain
safety measures for the area, in-
cluding lighting, CCTV and night
time patrols.

The three students have
recently opened a ‘Improve-
ments for Woodhouse Moor’
Facebook account and created
an event page for the march, in
which over 1800 people have
confirmed attendance, in hopes
of strengthening their campaign.
The march will be taking place
on 19th November at 17:30 and
will involve attendees walking
through the park carrying a vari-
ety of lights.

Mira Mookerjee, a second
year English and Russian Civi-
lisation student and one of the
organisers of the event, told The
Gryphon: “the event on the 19th
of November is a demonstration,
aiming to raise awareness for our
cause — to reclaim Woodhouse
Moor, removing the sense of fear
the surrounds the area at night

and reducing crime rates”

“Another important aim of ours
is to find answers to the many
questions surrounding the lack of
safety measures in the park. This
is a topic that's been discussed
for years but a lot of people
feel that the decision to leave
the park unlit, with no CCTV
or regular nighttime patrols has
been made without explanation”

Miss Mookerjee added, “we
are approaching the project
with open minds and welcome
criticism, we will not rush into
anything we don’t feel we have
researched to a high standard.
The campaign is not just for the
benefit of students, it's for anyone
who calls Leeds ‘home’”.

In a publicity statement on
their Facebook event, the organ-
isers have also explained that
they will be filming the march for
evidence of support of the cause
and that they are currently in
talks with experts from across the
world, ranging from government
officials to criminal psycholo-
gists, to gather advice that they
hope will also strengthen their
proposal.

Responding to news of the
campaign, Leeds University
Union Community Officer Jonny
Foster told The Gryphon: “It is

great that student safety is high
on the agenda and | encourage
students to think proactively
about how their safety could be
improved”

“However, unfortunately
lighting up Hyde Park is not the
safest option. It could see more
students using this as a shortcut
home late at night...and this
won't actually make them any
safer...in fact it could increase
the risks as it could give a false
sense of security”

“Our advice, if you walk home
- is sticking to well lit paths near
main roads, other houses and
maybe shops- this is far safer be-
cause if someone is the victim of
an attack, their shouts can attract
attention and help from others far
quicker than if something hap-
pens in the middle of a park”.

Earlier this year, former History
student Ravi Mistry submitted
a proposal to the LUU Student
Forum, calling for the Union
to lobby Leeds City Council to
light up the park. The proposal
faced strong criticism from many
students as well as former LUU
Community Officer George
Bradley, and was rejected upon
reaching the forum.

Rail Workers
Strike in City

Sam Robinson
News Editor

On Thursday rail workers from the Rail, Mari-
time and Transport (RMT) union staged a protest in
Leeds City Centre to express concern about plans
for future rail franchises in the north of England.

The protest was held in City Square just outside
the Queens Hotel, where this year’s National Rail
Conference is being hosted. Rail Minister Claire
Perry is expected to be among the speakers.

RMT leaders say the government’s plans for rail
services in the north - which include two new train
franchises, Northern and TransPennine Express,
managed by a partnership called Rail North - en-
dangers jobs, safety and customer service.

Concerns are centred around the way the fran-
chises will be awarded; RMT argue the govern-
ment is looking to award the franchises to Dutch,
French or German state railways, with specifica-
tions that could impact the quality of rail services.

Craig Johnson, RMT Organiser for the north of
England, suggests: “The Tories are handing the
north of England’s railways over to the Germans,
Dutch or French state railways so that those people
can make profits. They are also proposing specifi-
cations in the franchise that will bring in less safe
and less customer friendly driver operated only
trains and potential cuts to station staff and ticket
offices.”

Mr. Johnson urged Labour councillors who are
part of the Rail North partnership to oppose the
government’s franchise specifications.

The Department for Transport has responded by
arguing that the new franchises will modernise the
train fleet and increase capacity at peak times, also
claiming that staff cuts have not been specified in
the proposals for the new franchises.

thegryphon.co.uk
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Tampon Tax - Necessity Made Luxury?

The Gryphon examines the current arguments concerning what is widely regarded as a sexist measure and explores important campaigns,
both on a local and national scale, that seek to highlight the ramifications of the tax.

Meenakshi Parmar

The topical issue resting on the tongues of both politicians and
the public at the moment is the controversial debate over the so-
called ‘TamponTax'. As it stands, there is a 5% VAT tax on all sanitary
products. This extra cost that the majority of females must pay on a
monthly basis suggests that tampons are a luxury item branded in the
same category as other ‘non-essential’ items, leading to the argument
over whether sanitary products are a necessity or indeed a luxury.

In the last week, a campaign spanning decades has yet again en-
tered the realms of Parliament. Laura Coryton launched a powerful
petition on the website Change.org called ‘Stop Taxing Periods. Pe-
riod.’. It gained over 125,000 signatures, making it mandatory for
Westminster to discuss the petition. Addi-
tionally, Paula Sheriff, a Labour MP, stood up
in front of Parliament and addressed the ta-
boo issue directly, calling for an amendment
to the finance bill that keeps the ‘Tampon
Tax’ in place. Nevertheless, her efforts proved
fruitless when her proposal was voted down
by 305 votes to 287. This rejection has ignited
a widespread anger, not just among women
but for campaigners who hold that sanitary
products are not optional or luxury. In fact,
they seek to bring attention to the injustice
that the VAT carries - not everyone can afford to pay for a box of
bog-standard Tampax. Although it doesn’t sound like much, the cost
accumulates every month, with the website ‘Jezebel.com’ stating that
the average woman will ‘use more than 11,000 tampons or pads’ in
her lifetime.

With insight and compassion, a campaign run by Leeds University
Union seeks to highlight the reality that if sanitary items are being
treated as a luxury, not everybody has the purchasing power to af-
ford them. In fact, for homeless people, it can be a real struggle to

thegryphon.co.uk

The average woman will ‘use
more than 11,000 tampons.or
pads’ in her lifetime,

>

balance the costs of buying tampons with finding to money for food.
The ‘Tampons Don’t Grow on Trees’ campaign, as part of the Univer-
sity’s ‘Homelessness week’, highlights the humiliation experienced
by women in poverty who sometimes have to sacrifice basic hygiene
requirements to avoid going hungry. This is also an irrefutable issue
for the vulnerable young girls and women that have come to the U.K.
as the refugee crisis persists. Leeds University has called for dona-
tions of sanitary products, which will be passed on to homeless and
refugee charities in Leeds. The Hyde Park and Woodhouse Ward in
which the University is situated is actually one of the most deprived
areas in the city. Already, the Essentials Store on Campus stocks san-
itary products without the addition of 5% VAT, a victory from cam-
paign leader and Welfare Officer Freya Govus last year.

The Gryphon spoke to Freya about her on-going campaigning:

“In our student shop we do not make any
profit from periods - all sanitary products are
sold at cost price. By launching ‘Tampons Don't
Grow On Trees’ during Homelessness Week, |
hope to raise awareness of the cost and indig-
nity of the tampon tax and encourage students
and the general public to donate products or
cash to support this important message.”

A number of collection points for sanitary
items have been set up around University, with
students and the greater public being urged to
donate whatever they can give.

So why can’t, or won't, the government change their response to
the issue? Some critics argue that at present, by maintaining the VAT
charge, the government are simply making money at the expense
of discrimination against female needs. The 5% charge on sanitary
products is part of EU legislation, a three-tier system of indirect taxa-
tion (a consumer tax paid on goods and services as opposed to direct
tax taken from people’s incomes). Whilst 20% is charged for most
products, the 5% charge acts a reduced rate. However, the govern-
ment often justifies the Tampon Tax by pointing out that it is actually
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the lowest rate of VAT that can be added to a product and is also
applied to items such as child car seats, home energy and things
for helping quitting smoking.

Nevertheless, as stated on the gov.uk website, plenty of goods
are exempt from taxation. These items are branded as a necessity
and range from most children’s clothes, non-luxury food items
and books to, more contentiously, lottery tickets and magazine
sales. This inevitably raises the argument over what is more im-
portant: is a magazine more essential than a sanitary towel? Or is
a crocodile steak more necessary than a tampon? What emerges
is a world of loopholes and disparities, perfectly illustrated by the
1991 VAT tribunal, ‘McVitie's vs. HRMC'. Battling against the tax
authority, there was a dispute over whether the Jaffa Cake is in
fact a chocolate-covered biscuit, which is a taxable luxury, or a
cake which is not; the Jaffa Cake was not made subject to VAT as
it was deemed to be a cake.

The defence of David Cameron and the government is that al-
though they see the importance in addressing the Tampon Tax
and working towards a commitment of abolishing it, it would be
a huge challenge to change the VAT legislation in terms of the
EU because to do so would require the assent of all 28 member
states. Furthermore, they argue that at present the tax is at the
lowest possible rate that EU law permits. The 5% U.K. VAT re-
duced rate appears much smaller in com-
parison to the 18% reduced rate of Hun-
gary, for example. Nevertheless, much of
the public remain unsympathetic with the
government’s stance: the powerful lan-
guage on the Change.org online campaign
to ‘Stop taxing periods’ overflows with
disgust about the government’s failure to
recognise and fight for the needs of soci-
ety as a whole. Laura Coryton writes: ‘Our
Government capitalises on misogynist dis-
course and period shame that has caused
us to fear our own menstrual cycles. It’s a
double-edged sword that cuts women on
both sides’.

The Tampon Tax is not just a women’s is-
sue. It is a fundamental failure of society
which has wider implications of gender
discrimination and blatant inequality. It
can be questioned why an incontinence
pad is free from tax whilst a sanitary tow-
el, almost identical in appearance, comes
with an extra charge. This only fuels the
sentiment that we are living in and being
governed by a ‘man’s world’. The Gryph-
on spoke to students Sophie Roberts and
Ele Johnston, who said about the tax: ‘it's
pretty sexist. Why are women penalised for

Aly »amne

having a period?’
Jamie Montgomery, a first year Geography student, stated:
‘Tampons are a necessity. However much the government
wants to find ways of raising tax revenue, they should be looking
at direct tax on incomes rather than increasing prices on consum-
er items’.

As the LUU’s ‘Tampons Don’t Grow on Trees’ campaign aims to
show, this measure hits those who are vulnerable and in poverty
the hardest. After the rejection in parliament over Laura Sherriff's
proposed amendment to the finance bill, what will result from the
efforts of campaigners? The government has agreed to attempt to
discuss the issue with the EU commission under Treasury Minis-
ter, David Gauke. This can also be seen as a significant victory for
long-standing campaigns, with small steps being taken towards
getting the EU to recognise the efforts of their petitioning and
the injustice of the tax. But some may argue that if politicians
were adamant about its abolition, they would have voted for the
amendment and issued a report on the VAT rate. In light of this, at
least we can take solace in the fact that a huge amount of aware-
ness has been generated as a result of recent campaigning. Next
year, the European Commission intends to publish a review of
VAT rates, which could finally lead to the eventual scrapping of
the Tampon Tax.
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The BlackPoppyRose: Lest we forget...

As Remembrance Day approaches, we are called to remember those who fought, and are still fighting, in British wars
and zones of conflict. The Gryphon focuses on the ‘BlackPoppyRose’ project, launched to remember the often
unheralded contributions of Black and African soldiers within global conflicts.
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BlackPoppyRose
Black - for the People
Poppy - for Remembrance
Rose - foe Honour and Respect
Remember ALL who Fought, Contributed and Sacrificgd
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The recognisable red poppy was established as an
emblem of Remembrance Day, due to Major John
McCrae’s world-renowned war poem “In Flanders
Fields”, which details the haunting image of the
poppies that grew over the graves of soldiers in the
battlefields of Flanders. On Armistice Day, Novem-
ber 11th, remembrance ceremonies are held across
the country and poppy wreaths are placed on war
memorials. Remembrance Day has become a day of
national recognition in the UK since its conception
and is marked by a two-minute silence, intended to
symbolise the moment that the guns of Europe fell
silent on the eleventh hour of the eleventh day of
the eleventh month. The Royal British Legion, the
charity behind sales of the red poppy, uses the mon-
ey raised to provide help and support for thousands
of veterans, servicemen and their families.

In recent years, the wearing of the poppy has
caused some controversy, as some believe that
wearing it supports armed forces currently fighting,
and thus find that it justifies unnecessary civilian
deaths. As such, the white poppy was established as
an alternative by the Peace Pledge Union, the long-
est running non-religious, pacifist organisation in
Britain. The white poppy is an emblem symbolising
peace and pacifism, whilst still acknowledging those
who have died for their country.

Uproar over the wearing of the poppy in the
public eye is not uncommon. Charlene White, an
ITV news presenter, received a torrent of abuse in
2014 when she did not wear a poppy on screen. She
justifies her decision, stating that she felt uncomfort-
able supporting just one charity when so many other
charitable causes are worthy of such public support:

“I come from a Forces family. My Dad served in
the RAF, and my uncle served in the Army [...] But
| don’t expect everyone to support it. However it is
always important to remember what my family, your
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family, and millions of people over many genera-
tions have fought for: the right to choose, and the
right of freedom of speech and expression”.

In light of her comments, the British legion has af-
firmed that wearing a poppy is ultimately a personal
choice.

The company ‘You, I, We Are Enough’ have
launched a project promoting the BlackPoppyRose
as another alternative as we near Remembrance
Day, with the hope of enlightening and educating
people from all around the world about the contri-
butions of Black and African soldiers in global war
efforts. They also aim to collect stories, photos, and

It'is always important to
remember what my family, your
family, and millions of people
over many generations have
fought for: the right to choose,
and the right of freedom of
speech and expressiofi

artefacts from the families of those who served in
order to document and raise awareness of this his-
tory amongst future generations. The money raised is
donated to The West Indian Association of Service.

As important as the red poppy is, the BlackPop-
pyRose has been designed to remember the many
and varied overlooked contributions of social groups
within global conflicts; such as the efforts of colo-
nies fighting for Britain in both of the World Wars,
the Haitian Revolution, and the American War of
Independence. On a day that is intended for the
very purpose of recognition and memory, the role of
whole communities are being forgotten.

This year, the project is focusing on the contribu-
tion of colonies and other African soldiers within
the First World War. Overall at least 80,000 black
Africans fought in the First World War alone yet, ac-
cording to survey conducted by the British council
in 2014, only one in five members of the British
public know about the involvement of African com-
batants and non-combatants in WW1. Dr. Santanu
Das indicates in his book on the matter that ‘even
by conservative estimates, the total number of non-
white men mobilised into the European and Ameri-
can armies during the First World War comes to well
over four million, though not all of them saw active
service’. Some of the earliest fighting broke out in
the German territories within Africa, and many of
the allies continued to rely heavily upon their troops
from colonies throughout the war effort. Across
Africa, non-combatants were expected to work as
weapons carriers instead of railways or roads; more
than one million men were employed, not always
willingly, to carry the weapons and supplies so
crucial to the war effort: up to 100,000 died in the
process. The effects of this wartime disruption upon
African countries led to food shortages, famine and
disease, which had long-lasting and detrimental ef-
fects upon an already turbulent continent.

The BlackPoppyRose forms both an important
addition to the remembrance of Black history and
highlights that it is important to value each and
every one of the multiple, worldwide contributions
to the peace that we now enjoy in Britain. Hundreds
of thousands lost their lives, from all corners of the
globe, and the lives of many others were and have
been drastically affected. Alongside the red poppy
and the white poppy, the BlackPoppyRose aims to
immortalise these untold historical legacies in the
memories of future generations, ensuring that no-
one who served is forgotten.

If you wish to learn more about the BlackPoppy-
Rose, you can do so at www.blackpoppyrose.org or
by following their Facebook page.
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In The Spotlight: Model United Nations

Elsa Amri

When and why did you join the MUN society?

| joined in my second year, while going around the
General Interests society fair unsure what society to join,
| bumped into a very enthusiastic Joe Gleeson, then sec-
retary, now president of the society. He told me what
MUN did and persuaded me to come along. So, | turned
up to the first session, which was quite nerve-wracking.
MUN is a society where we debate topics but as mem-
bers of the United Nations, so as the individual countries.
| remember picking up a placard in my very first session,
something small: Argentina, I think, or Angola. I just sat
there and listened to all of the discussion. I didn’t have
any public speaking experience before university, and
was quite nervous for the first few sessions.

Does it matter if you don’t have any public speaking ex-
perience?

No, not at all. We found often that new members will
come along for the first few weeks and just listen. The
structure of the debate is very good because there are
parts of it where you can ask small questions. You don’t
have to stand up and give a big speech - it helps ease you
into the debate format.

How exactly do your society meetings work?

We have a weekly debate and we publish all the
details on it online usually a week before. If you want
to do some extra reading you’re more than welcome
to, but it's not mandatory. We meet on Thursdays, at
6 o’clock, in Baines Wing, room 1.14, and have the
debates then. The idea is to try and come up with a so-
lution for dealing with that problem, but it can be very
different to a standard debate because the interests of
the country you are representing might be completely
different from your own personal interests. Instead of
thinking, “What do | think about European migration?’
it's, ‘What do Germany, Russia, or Syria think about
it?” It gives you a different perspective.

Do you have anything special planned for this year?

We are going to three conferences in Semester 1.
We'll be sending a delegation to Manchester in a few
weeks. We've got applications open if you want to go
to Nottingham or to Sheffield. Typically, what happens
is we'll send a group of delegates over, and we have
links with some of these universities, so it's a mix of
people crashing on sofas or staying in hotels. There are
a couple days of debates with a few socials, so it’s a
cool way to spend a weekend.

This Week, The Gryphon interviews MUN secretary, Thomas Love, to learn more about what the
society has to offer.

Model United Nations (MUN) is a society where you debate current affairs, but instead of defending your own point of
view, you represent the opinions of a country within the United Nations. The debates are performed under different UN
bodies, such as the Human Rights Council and the Security Council. Through MUN, you learn a lot about human rights,
different cultures and get a chance to improve your public speaking skills.

What makes a good debater, in your opinion?

A good debater is someone who can represent his or
her country’s opinion well, and is able to improvise.
This means that if they have a gap in their knowledge,
they can fill it without anyone noticing.

If your society was stranded on an island, what 3 things
would you have with you?

A classic staple of MUN would be a gavel, because
for any community to function, they would have to put
rules and procedures in place, so I'm sure certain mem-
bers of our society would bring along a gavel to make
sure order is enforced. Also, a United Nations flag, be-
cause we take a flag along to every session. | think bis-
cuits as well, just because someone usually ends up
turning up to the sessions with a packet of biscuits or
cake.

Who would you recommend this society to?

Anyone that wants to improve their public speaking
and get more involved with international issues. You
don’t have to want to work in the UN to join MUN.
Even if you just want to learn about what’s going on
in the world a little bit more, that's great. Basically, we
want anyone that wants to make friends and have a
good time.

Why We RAG: A Week of Fundrasing Fun

The Community Fund has given to a diverse range of
causes: Halton Moor and Osmondthorpe Project for
Elders provides services and activities for older people
to prevent loneliness, and help them keep their inde-
pendence, No Going Back provide support and legal
representation to people who've been forced to flee

Rachel King

It’s the final day of RAG Week and you've probably
noticed the green theme thats been going on in the
Union over the last few days. It's been brilliant so a
massive well done to Shelley, Sophie and the
rest of the RAG crew who made it so. | per-
sonally spammed all my friends with every
event RAG was running, and I'm extremely
grateful to the tired, ill, and overworked
friends who still showed up at the Pub Quiz
(I'm not sure they were very grateful to me).
But they did turn up, because they knew 1
was right when | said it was for a good cause.
And that’s kind of the point, RAG might be
cheesy sometimes and spamming you with
everything we do might be annoying but
every penny we raise will go to helping peo-
ple who really need it.

RAG Week primarily raises money for The
Community Fund; a pot of money which
is given out annually to small Leeds based
charities, who do not receive regular dona-
tions, and have a yearly turnover of £100,000 or less.
Every year the Community Fund Coordinator has to
choose from the many charities applications who
we can donate to, it's not a job | envy. In the past
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their own countries because of their sexual orientation
or gender, Sunshine and Smiles organise groups and
events to improve the lives of children and families
living with Downs Syndrome, HOMED work tireless

to try and provide homeless people in Leeds with hot
meals, clothes and essential items, and this barely
scratches the surface. So my constant Facebook posts
might be annoying to you, but at least you're safe, at
least your warm, at least you have food and a roof over
your head.

Last year at The Community Fund presenta-
tion afternoon many of the charities represent-
atives talked about how much more the dona-
tions were needed since third sector funding
has been dramatically cut. One of the charities
has recently lost their funding and can now
only afford to open one day a week. The eco-
nomic downturn has had a hugely detrimental
impact on charities across the UK so they need
our support more than ever. It's important to
remember the reason behind RAG is to help
real people, we're not running around making
fools of ourselves in bright green t-shirts just
for fun. Support for those who need it should
be something we are proud to give, and | can
think of few causes more worthwhile than
those which The Community Fund helps. So
next time you walk past a RAG tin, stall, or
bucket collection, remember that you will actually be
helping a real person with what you give.
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Our generation is still looking for a band to reflect
real life in 2015. We have less prospects than our
parents. We're attacked through high tuition fees
and cuts to welfare. Our wages are low, living
costs are rising, and we
pay over-the-odds for
a damp room in an old
terraced house, because
it’s either that or living
with your parents in a
nondescript town in
Lincolnshire.  Yet the
charts consist of mostly

catchy, pop music for the
masses that ignores this.
Sure, we've got songs
for going out, but where
are the soundtracks to
the melancholic  6am
conversations afterwards? Where are the anthems
for those longing to move out of their box-room in
the ‘burbs to a city that charges them £6 for a beer?
Look no further than Real Lies. Touring their debut
album, fittingly called “Real Life”, they are out on
their own as a modern band that give us not only
songs we can dance to, but songs we can relate
to. Any nervousness | had about this interview was
quickly extinguished by them using a table to open
a beer bottle, caught short without a bottle opener.
We've all been there. And we've all had the post-
party mornings their sound echoes.

This sound is one born out of their London lifestyle
—one of multi-day house parties and late-night walks
to clear the head. Tom Watson, singer and guitarist,
explained “We wanted to make sample-heavy after-
party music that reflected the surroundings that
we were living in, where we were going out, our
friends. We get compared to a lot of shit 90’s bands,
older music journalists focus on that, but what we're
finding out is people who are a bit more switched on
understand that it’s not derivative, it'sa 2015 record”.
Kev Kharas, who uses his own style of spoken-word
style vocals, agreed; “the main thing is that the
album is a product of our lives. It's completely born
out of this time in which we live — the lyrics are all
about our friendships, the music sounds the way it
does because it was produced in bedrooms. Nobody
can afford a studio anymore”.

*We try to have af'ter
parties and
iC’s all about getting
people together. All
bland, but admitedy  flh Lomdon shows we
play are almost like a
wedding reception”™
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Even though they lack big budget production, their
aspirations are anything but small. Kev continued;
“The best way to describe us, | think, would be as
a cult band with big ambitions. We don’t want to
be also-rans, we want to do as
much as we can, we want to
see as much of the world as
we can, we want to reach as
many people as possible”.

It is clear to me that if they
continue doing what they are
doing, they will reach these
ambitions. Their tracks are best
described as dance-orientated
songs with honest, reflective
narrative lyrics. Hooks either
side of sharp rhymes like “No
first kiss could explain/ love in
the decade with no name” (see
“Seven Sisters”) complement slow-burning standout
track North Circular, which continues the theme of
self-thought; “bag on my shoulder and a pocket full
of rage/ how many late nights does it take you to
change?”. Lyrics such as these create a sound that
resonates with fans, and this is what the band strives
for. Tom says “Something that has struck me since
we've been on tour is that a lot of the songs we've
written are about our own personal experiences of
living in London, but we've found that people are
applying their own experiences
to these songs. That for me is
exactly what | wanna hear,
everything we do is extremely

InThe
Middle
With Real
Lies

gig at Headrow House
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do, especially in London, is make our gigs social
events. We try to have after parties and it’s all about
getting people together. All the London shows we
play are almost like a wedding reception, just a
room full of people that you absolutely love having
a fucking great time, and | guess when it boils down
to it that’s the aim for when we go on the road, to
turn up in Manchester and have 30-40 people we
know personally, same for Leeds, just to create that
communal euphoria. What more noble aim could
you have?”

As a parting note, Tom told of their plans for next
year; “it’s really important to us to keep playing and
meeting new people in every city, we definitely
want to come back to Leeds and play again”. Real
Lies are a band that connect with people in a way
no other band does at the moment and have a sound
that defines 2015. As they gain more exposure, |
can’t help but feel they will achieve what they set
out to do and make friends in every city, so if that
show does go ahead, expect a communal vibe. Who
doesn’t want to be surrounded by friends?

[Daniel King]

*The lyries are all

personal, more than usual for about our frielldShip89

dance music, and the fact that
people take them to heart is a
massive complement to us”.

| saw first-hand at their show
at Leeds’ Belgrave Music Hall
how enthusiastic some fans
were about a record not even
a month old, and the band
see live performances as an
important way to make new
connections with those who
enjoy their music. Kev stressed that if their record
was about anything, it was about friendship, and
going out and making friends. “What we try to

the musie sounds the
way it does because
itwas produced in
bedrooms. Nobody
can afford a studio
anymore.”

beer with Real Lies af'ter their



Dillatronie by J Dilla

] Dilla’s death in 2006 from a rare blood disease could
readily be argued as one of music’s greatest losses in
the past 20 years. While many choose to look at the
tragedies of Cobain, Buckley, Tupac, and Biggy, as more
significant due to their influences on pop culture, Dilla’s
significance as an innovator in hip hop production is one
which will surely be difficult to surpass, in any genre.

Dilla is renowned for having produced a myriad of
tracks and beats before his untimely death at 32, so the
new release Dillatronic is by no means the first collection
to be put out posthumously, but this selection of 41 rare
instrumentals does uncover a few gems. Don't expect
to be blown away by any particular song; most of the
tracks are short and there is certainly an unfinished feel
(@ word sadly associated with Dilla himself) so if you're
just getting into him you’d be much better off diving into
older records like Donuts and The Shining. But for real
hip hop and Dilla heads, any of his unheard beats are a
blessing, so you won'’t be dissapointed.

Bleeds by Roots Manuva

Veteran of the London hip-hop scene since the mid-90s
Roots Manuva is back with his sixth studio LP Bleeds.
Four years after his last release the forty-two year old
has returned with a record that maintains a sense of
individualism that is prevalent throughout all his music.
Despite being instrumental in the rise of the UK scene it is
his peculiar, or let’s say unconventional tendencies, which
have side lined him from the genre’s main faction. His
laboured voice reigns true over an eclectically engineered
background sound.

‘Hard Bastards’ kicks off the album in style; a
condemnation of the marginalisation of the underclass in
modern Britain. A bleak reflection confounded with those
to blame resigned to simply “bastards” which heavily
contrasts with the convoluted lyrics which carry out the
track. Next, ‘Crying’ takes a turn for the more disturbing
and eerie as a small child’s cry is incorporated into
the beat throughout the entirety of the song. Four Tet’s
supervision over ‘Facety 2:1" was the first single released
off Bleeds earlier this year and just when its rampant and

The production is generally pretty minimalist;
stuttering beats and sparse, deep bass lay the foundation
for penetrating melodic lines and occasional samples.
Dillatronic “11” and “18” (they are all labelled in this
way) are good examples of this, | think you can even pick
out a Jay Z sample in the latter, however others could be
truly developed with a verse or two. “22” bounces along
with a quality funk bassline which some of Dilla’s old
collaborators (think Busta Rhymes, Q-Tip, or any decent
rapper in the late 90s/ early 2000s) would certainly be
at home on.

The foundation is there, these are fledgling tracks that
could be made really incredible, which makes Dilla’s
absence all the more frustrating and gives the listener
almost a sense of melancholy, even whilst nodding along
to his beats.

[Harry Stott]

frenetic rhythm threatens to boil over Roots’ calming
influence draws it back in. ‘Don’t Breathe Out’ adopts
the front of a somewhat Motown-esque sound before
the introduction of high reaching vocals which pave
the way for Manuva to enter centre stage. Critically
there is an excellent side show of talent on the whole
LP but it doesn’t distract from the south London artist’s
rustic tones.

A rallying cry in the penultimate track ‘I Know Your
Face’ typifies Roots Manuva’s emotional reach on
a record that is tinged with bitterness and defiance.
Bleeds doesn't disappoint and although it comes from
a veteran of the game, it is a triumph for what is an
ever emerging pool of hip-hop talent within the United
Kingdom.

[Nial Ballinger]

My thologies by Cheatahs

After only a year’s break, Cheatahs are back and raring
to go. Although this is only their second full-length
album, several EPs and several years worth of industry
experience makes this album an incredibly polished affair.
Mpythologies certainly isn't as consistently heavy as their
self-titled first album was, but it loses nothing for this. In
fact, they seem to have grown up, out of the garage and
onto the stage.

From Cheatahs to Mythologies, the band seems to
have taken a few notes from Tame Impala’s Kevin Parker;
the whole record seems infused with a sunny Aussie
psychedelica. Songs like ‘Signs to Lorelei’ are close to ‘It
Feels Like We Only Go Backwards’, but lack the sing-
along potential that makes Tame Impala’s Lonerism so
grabbing. Instead, Nathan Hewitt’s vocals complement
the band rather than stick out from it. It’s actually quite
refreshing for the focus to be put on the band instead of
the lead singer’s ego; it means that we appreciate tracks
like “Colorado’ and ‘Supra’ purely for the fabness of the
fuzzy guitars and the mosh pit potential. The overlay
on the vocals means that we miss a bit of what could

potentially be lyrical genius, but when you're head-
banging that hard, it’s a bit tricky to get the words out
anyway.

The quality of the recordings on Mythologies makes
it sound as though the songs have all been recorded in
quite a small space, but the instruments transcend the
recording studio. The soaring guitar solo in ‘Murasaki’
drifts above the rest of the band and guides the listener
through the fast-paced drums and murky guitar to the
introduction of the vocal line.

Mythologies is definitely an album’s album, one that
you have to listen to from back to front rather than
dip into now and again. It's whirling and trippy and
expansive. It's Cheatahs.

[Jemima Skala]




Palace at Headrow House 24 10 15

After seeing Palace at the Green Man Festival only a
few months before this gig, | was pleasantly surprised
to see how far they had come in terms of fluidity of
performance and image. The setting of the intimate and
edgy performance space at Headrow House suited their
presentation perfectly, allowing for their effortlessly cool
vibe to blossom through in a more endearing way than
what was demonstrated in the larger space of a festival.
Even during a short tuning period, the band was still
able to entertain with a delightful improvised interlude,
showcasing their obvious musical talent and polished
audience-pleasing skills.

It was very easy to lose yourself and your awareness of
your surroundings in the mesmerizing vocals of Leo, the
band’s lead singer, supported by the dreamy harmonies
provided by his other band members. As my friend, a
Palace virgin before this night, said to me after the gig:
it was ‘the kind of music that you could listen to, drunk
or sober, and it will take you to a memory’, a statement
I could only agree with. Somewhere in the trance-like

Liturgy at The Key Club 29

The four-piece from Brooklyn slink on stage to begin
tuning their instruments in a zen-like meditation, the
buzzing, hundred-strong crowd hushes at their presence, as
they know what is about to unfold. Front man Hunter Hunt-
Hendrix sound-checks a final moan from his pulpit —we are
in the wake of Liturgy, the figureheads of ‘transcendental’
black metal, and their sermon.

Liturgy descend on The Key Club under no false guise or
illusions; basic lighting and a static stage presence succeed
in avoiding distraction from the music. Cataclysmic, roaring
guitars and oppressive burst beats are unrelenting in the
band’s witching hour - but their stillness, bar the animated
drummer Greg Fox, confirms a dominion over their art.
Throughout the evening, the reception towards the band
is often little more than the bobbing of heads and soft
applause. A sign of disapproval? No — rather a collective
respect towards the reverence of Liturgy’s performance.

Material taken from the band’s latest LP The Ark
Work seems somewhat hollow when experienced in the
flesh; the void left from the absence of MIDI instrumentation,
where glorious fanfares and chiming bells gave the album

melodies, one finds themselves reverted back to hot,
lazy summers, an inviting far-cry to the dismal and cold
October night outside. Even in the newer, more rock
focused songs, the alluring vocals kept up the consistent
softness of the sound.

However, unfortunately one was brought back to
reality by the contrasting behavior of some of the
crowd members, which included lots of exaggerated
glass smashing and a fight — incredibly inappropriate
actions at such an intimate gig. Palace maintained their
professionalism despite this, which is commendable.
Overall, | was very impressed by this gig, especially
on consideration of how far their professionalism and
performance skills had improved in such a short space
of time. With improvements coming so rapidly, | have
only high hopes for this band, and suggest that they are
definitely one to watch.

[Molly Crouch]
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a strange uniqueness, is quite disappointing. However, the
screaming and harsh vocals in songs taken from Liturgy’s
previous albums, Renihilation and Aesthethica, are
subdued with an almost lethargic, spellbinding chanting.
Hunter Hunt-Hendrix breathes a new life into the genre,
preaching with monotonous vocals, which lean more
towards rap than black metal, in songs like ‘Kel Valhaal’
and ‘Quetzalcoatl’ - mesmerising the audience with an air
of sanctity rather than ferocity.

The penultimate song ‘Generation” finally brings a
bouncy and, dare | say, fun element to the evening that
even leaves the reserved front man smiling to himself. The
eruption of applause is even enough to coax Hunter Hunt-
Hendrix out of his shell with a meek, soft-spoken “thanks
for being here”. As the calamity draws to tranquillity, a final,
modest “thank you” signals the band’s swift exit as fast as
they communed - but Liturgy’s sanctimonious composure
and apocalyptic fresh take on black metal resonates long
after their performance is over... or maybe that’s just the
tinnitus.

UML Gig Picks of the Week

Tuesday 9th: Howlin’ Rain at
Wharf Chambers

San Francisco’s legendary Howlin’
Rain return to Wharf Chambers,

Friday 13th: Butter Side Up
with Margaret Dygas at Wire

Saturday 14th: High & Lone-
some featuring Josh T Pear-
son, Julia Holter and more

Yet another great booking from
BSU, Berlin-based Panorama Bar

An all-day event hosted at two of

bringing their incredible 70s psy-
chedelic rock sound to an intimate
venue with support from local
bands The Wub and Commisera-
tions.

resident Dygas will take the Wire
basement on a trip this Friday from
the dark to the experimental via a

Leeds’ best live-music venues, the
Brudenell Social Club and Left
Bank Church, headlined by highly
acclaimed singer-songwriters Josh T
Pearson and Julia Holter alongside
a host of other fantastic acts.

4-hour set.

For more information go to http://
www.leedsuml.com

[Tom O’Rourke]



On the eve of the 72nd birthday of the folk rock legend. we look back on some of her mostinfluential

A few months ago it seemed likely that the
world was going to lose one of its most iconic
and influential musicians when Joni Mitchell was
admitted to hospital after suffering from an aneu-
rism. A thousand obituaries were probably hur-
riedly written ready to be sent live in a moment,
full of heartfelt remembrances of Mitchell’s tal-
ent, power, and impact on artists throughout the
last forty years. Critics, fans and musicians alike
held their breath. Thankfully the crisis passed,
and though news about her recovery is sparse
and somewhat confusing, it seems she’s on the
mend. Now approaching her 72nd birthday, let’s
not wait until the worst happens to start talk-
ing about how much the music world owes to
Mitchell’s unique brand of quavering vocals and
introspective brand of folk rock. Let’s start now.

Blue, released in 1971, is arguably Joni’s most
well known album. Delicate and deeply confes-
sional, it lays past relationships out on the au-
topsy table and picks them slowly and tenderly
apart. Show me a better post-break up song
than ‘A Case Of You’ — honestly, Id be intrigued.
There’s a bitter, painful honestly in every word,
especially with lyrics like ‘I remember that time
that you told me, you said / Love is touching
souls / Surely you touched mine ‘cause / part of
you pours out of me / in these lines from time to
time’. The stark intimacy reflected in those lyrics
is magical to hear. Perhaps instead you'd point to
another song on the album, ‘Blue’ itself. Joni’s
opening note carries so much emotion, slicing
through the simple piano chords with clarity
and feeling. There’s fondness, regret, nostalgia
and vulnerability, just in that one word alone. “I
felt like a cellophane wrapper on a pack of ciga-
rettes,” she told Rolling Stone when asked about
how she felt making the album. It's a perfect
metaphor. Blue is both cathartic and destructive,
fragile and transparent - everything a beautiful
album should be.

But focusing on Blue would deny the host of
other albums Mitchell released. At the height of

moments

her popularity and creativity, Joni was endlessly
re-creating her sound and herself. 1974’s Court
& Spark was labelled as her most accessible al-
bum, a little more upbeat than its predecessors,
full of simple catchy melodies and gauzy har-
monies, with a touch of jazz-rock. 1976’s Hejira
dabbled even further in the jazz style, crossing
the line to almost
art-pop, whilst
1977’s Don Juan’s
Reckless Daughter
was more experi-
mental in sound,
with its ample use
of reverb and fret-
less base. Bjork
cites this album as
one of her major
influences, which
explains a lot of
her own personal
style.

In fact, maybe we should reflect more on
Mitchell’s dramatic musical influence. Prince
has dedicated many of his performances to her,
referenced her in his songs, and cited her 1974
album The Hissing Of Summer Lawns as a major
influence. It touched Morrissey too, prompting
him to call it “the first album that completely
captivated me.” In general though, Mitchell’s
deeply personal poetical lyrics, simple melodies
and the quiet sincerity with which she delivered
her songs have cast a long shadow over contem-
porary artists. Shades of Mitchell can be found in
the soft acoustic tones of many, including major
names like Laura Marling, Lucy Rose and Marika
Hackman. Even James Blake’s soulful vocals are
inspired in part by listening to Blue on repeat,
and he faithfully covered ‘A Case Of You’ back in
2011, which is definitely worth a listen.

Back in the day, Joni Mitchell was the Taylor
Swift of her time. Linked to various artists, includ-
ing David Crosby and Graham Nash of Crosby,

*Show me a better
post-break up
song than A Case
Of You’ - honestly.
I'd be intrigued.”

Stills & Nash, Leonard Cohen, Jackson Browne
and James Taylor, the musical company she kept
(and inspired through real and rumoured ro-
mantic trysts) is the stuff of a vintage music fan’s
dreams. Her confessional lyrics draw from these
experiences, lyrical references to her relation-
ships dotted through her discography. And the
favour was returned; Crosby,
Stills & Nash were deeply in-
spired by Joni, and covered
Mitchell’s song ‘Woodstock’
themselves, learning the ar-
rangement from Joni person-
ally and slightly changing
the lyrics.

Even keeping the compa-
ny of artists like Bob Dylan
and Crosby, Joni Mitchell
managed to hold her own in
a period where being a fe-
male musician was an uphill
struggle at times, she’s men-
tioned several times her ‘battle with male egos’.
Written off as a flimsy female hippie songstress
during her first few albums, Joni redrew her own
boundaries tirelessly, pushing the pop song and
all that she could do with it into new genres,
stretching it to its limit. Along with her contem-
poraries like Carly Simon and Janis Joplin, she
was at the forefront of female artists pushing
back. She sang about sex and relationships, so-
ciety and environmental issues fearlessly and in
equal proportions to her male counterparts.

As Joni hopefully recovers, now is as good a
time as any to dust off her records and truly ap-
preciate both her undeniable skill and all that
she has done for music and the artists that fol-
lowed her.

[Heather Nash]



Weekly Chart

Following a weekend in Berlin, it is no surprise that every sound that | now hear is associated with
techno - sticking my head out the window of a moving car was the inexorable percussion or the simple
chink of a teaspoon against the side of a mug could be one of the individual sounds that layer up. Ha-
ving suitably cured my techno-phobia, here is a crash course for those daring to know more about this
crazy, synthetic and industrial genre.

Pampa018 B D) Koze - La Duquesa (Efdemin remix) (Pampa Records, 2014)

A subtle rework of a tune by the legendary DJ Koze that definitely plays by the techno rules. The addition of beats
and bleeps gives a less intense industrial vibe, offering a sort of marriage between Detroit techno and the hardcore
Berlin Tekkno. Efdemin (AKA Phillip Sollmann) is signed to the infamous label Ostgut Ton and frequents the notorious
Berghain. Over the Halloween weekend Efdemin, Marcel Dettmann, Ben Klock, Fiedel and Answer Code Request
(cripes) took to Rome to celebrate the label’s birthday, with the police closing down the shindig half an hour early.

OD - Sol Baize at the Chinga (OD/MB, 2015)

At first, little seems to stand out in this track, but given further listening, you begin to pick out different layers
and how they slot together, producing another more ambient vibe. Courtesy of the mysterious Olmo Devin, a
harmonica, whale call sound and guitar riff give the piece gentle fluctuation before an abrupt close.

Seth Troxler — Junkyard Tool (TKG004) (Tuskegee Music, 2015)

Seth Troxler is an absolute God. He offered us this cheeky take on techno back in May, but keeps the track very
firmly in his ballpark. Layer on layer combined with steady percussion gives a more robotic style. With Troxler’s D)
career setting forth in 2002 in none other than the birthplace of techno, Detroit, it is no surprise that his produce is
first class.

Blue Hour — Axis Motive (Answer Code Request Remix) (XLR8R, 2015)

Here we bring the vibe more to the Berlin scene, coming straight in with a relentless drum, darker synth evolution
and more sporadic industrial interludes. Answer Code Request is another name allocated to Ostgut Ton and the
punch associated with Berghain residents. A newly done remix simply adds to the intensity and intricacy of the
original track.

Planetary Assault Systems — The Eyes Themselves (Mote-Evolver, 2015)

One final truly techno tune to immerse yourself into. This is a classic example of true Berliner echoes of industry,
complete with piston sounds and tantalizing build up before eventually letting all hell break loose. Also going by
the name of Luke Slater, this artist is one of our own, but has made an international mark in techno history. Another
release from earlier this year proves that the genre is far from fizzling out, despite its ‘underground’ characteristic.

[Flora Tiley]



Review

Aecetate

A sizeable but not sold out pre-Halloween crowd certainly seemed up
for it as a marathon six hour set began, and a crowd that lasted the dura-
tion of the night formed early on around the DJ booth, as seemingly eve-
ryone was eager to show their affection to the night’s performers. No one
DJ stood out as the night eased in with a solid but admittedly unspecta-
cular start. Punters who know Pearson Sound expect a set that flirts with
dubstep, house, techno and variations of the type, and that was delivered,
but no tracks from either D) really set the place alight to begin with (Carl
Finlow’s ‘Islands’ being an exception). It wasn’t until around the 2am mark
things really got going, as the crowd seemed buoyed by the more rhythmic
and bass-driven thuds coming from the sound system, which reverbera-
ted around the club. Jane Fitz and Pearson Sound kept this momentum
going, and complemented one another’s half-hour mini sets, each one
being better than the last. Every change of DJ was heralded by cheers and
whistles of appreciation, and Pearson Sound in particular shone as he got
the crowd whooping at the euphoric highs brought by his selections - Four
Tet’s ‘Pinnacles’ was a standout. Jane Fitz delivered some crowd pleasers
and certainly played her part in their enjoyable set, but Pearson Sound was
the main event, and he certainly delivered.

The fact that the sets were 100% vinyl makes the spectacle all the more
impressive. These DJ’s couldn’t have simply picked any song they want
from an endless selection — each track was considered and chosen thou-
ghtfully. Acetate is a unique and important night in Leeds’ calendar for the
sheer quality and variety it brings, and as the dust settles on its fifth birth-
day you can rest assured knowing a sixth will definitely be on the cards.

[Dan King]

llmage: justin Gardner]

Halloween
al Flux

On October 31st, Flux hosted their annual Halloween event at one of
Leeds all time favourite venues, Beaverworks. As expected, Flux did not
spare any expenses when it came to the decor. The venue was kitted out
with suitably spooky decorations and the nights revellers were looking
their best. From corpse brides to killer clowns, Beaverworks was an im-
pressive scene. With hair-raising themed rooms like the Sacrifice Cham-
ber, The Dungeon, Day of the Dead Warehouse, Witches Cauldron and
of course the Haunted House, it was ensured that these areas to boogie
would leave your spines tingling for the whole evening.

Doors opened at 10:00pm with crowds spilling out onto the street, not
long after 11:00pm the venue was rammed and Beaverworks’ usual bon-
fire was in full swing. An especially nice touch, that added a whole other
dimension to the night was Flux’s small firework display; it almost made if
feel like you'd been transported to the middle of a park somewhere instead
of a gritty Leeds industrial estate.

As always, Flux did not disappoint when it came down to providing
Leeds with some of the hottest house, techno and disco music around.
Flux resident and master of all things disco, Reuben, took to the stage
with an impressively upbeat opening performance from 1:30-3:00am. He
threw down Late Nite Tuff Guy’s remix of ‘Burning Down The House’ by
Talking Heads that left the hyped up dancers ready for more. Moomin, one
of house music’s finest new artists, flaunted his sweet and sensual vibes
down in The Dungeon, and Mickey ] left the crowds ears bleeding over in
the Witches Cauldron.

Flux goers were treated to a legendary house and disco set from Gerd
Janson, co-runner of impressive German record label ‘Running Back'’.

Look out for Flux’s Christmas Party on December 11th. Boasting a lineup
that includes Kosme and Deetron, it will be a night you won’t want to miss.

[Joy Haggard]
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Sparkle. Don’t Fade

Festive fun is upon us as the tem-
perature plummets and the layers
are pulled out of the closet for the
long haul. But the perks of the
winter season cannot be forgot-
ten. As we reach for metallic hues,
leather fringing, faux fur and that
must-have jumper; we can head
out comfortably, without compro-
mising on style, to brave the ex-
treme conditions.

The flared trouser is here to stay
and can take over your skinny
jeans role of best friend and com-
fort blanket when you get over
the initial shock of it all. No but
seriously, try some on, you will be
surprised. They also function as a
great evening alternative for when
there is too much of a chill to ex-
pose even the smallest amount of
flesh. Yes we're all sad about put-
ting those crop tops and denim
shorts firmly away in the confines
of an untouched drawer, but the
rich tones, abundant textures and

Jumper: £7.99 H&M

Leather Tassel Skirt: £19.99 H&M
Lipstick:Kate Moss No.30 £5.49 Boots

cosy coats are definitely not some-
thing to view with trepidation.
Make this season fun-filled by
picking up accent pieces to revive
any old look, and go from lecture-
ready to Friday night drinks at the
drop of a hat (and the addition of
a faux fur stole, printed flat or a
tapered trouser can do just that).
Winter needn’t be grey.

With winter comes enhanced
make-up looks, experiment with
gold and copper lids offset with
full lashes, complimented by a
matte berry lip to up the ante and
make a statement as we approach
party season. Make the most of in-
door fun, but don’t shy away from
those firework displays! Wrap up
warm and don’t forget those spar-
klers.

[Emma McCormack]

Stylists- Emma McCormack &
Faye Buckland

Photographer- Ryan Blackwell

Models- Hannah Rowley & Kate
D’Aloia

[With thanks to Roxy Lanes
(@RoxyLanesLeeds) for letting us
shoot there this week]

| _ .
Jumper: £19.99 New Look

Co-ord Top (under):£28.00 Topshop
Co-ord Trousers: £25.00 Topshop

Corduroy Dungarees: £50.00 Topshop
Leopard Print Polo: £16.00 Blue Rinse
Patent Loafers: £28.00 River Island




