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The Universities of Leeds, Manchester, 
York, and Durham all showed similar 
results when reviewing the disparities 
between salaries according to 
ethnicity.

In the request made to the University 
of Leeds, the statistics showed  
dramatic differences in salaries 
between ethnic groups. In the 
academic year 2017-2018, Black 
employees had a median salary of 
£20,989. This is £13,531 or 39% lower 
than the average salary for ‘Asian’ and 
‘White’ employees, as well as those 
whose ethnicity was classified as 
‘Unknown’. Those who were classified 

as ‘Other’ had the highest average 
salary at £35,550.

This is an improvement on previous 
years. In the year 2013/14, the average 
salary of Black employees was 45% 
of what White employees earned. It 
must be noted that the University of 
Leeds has increased its number of 
Black staff members between 2013 and 
2015 by 42%, with the total number of 
Black employees in the academic year 
2015/16 totalling 186. 

However, in the past two years, 
this number has decreased by 26. 
In 2017/18, the number of Black 
employees equalled 160, making 
up around 2% of the University’s 
8,000-person workforce. In the 2011 
census, the Black African/Caribbean/

British population in Leeds was 3.5%.
Commenting on the apparent 

disparity, a University spokesperson 
said: “We recognise that work needs 
to continue in our efforts to increase 
both the representation of BME 
staff at the University, and to tackle 
any associated pay gaps, which we 
are committed to reducing. This 
is a known sector issue, and here 
at Leeds we are raising awareness 
through a mandatory equality training 
programme for all staff. We are also 
addressing the fact that approximately 
20 per cent of staff do not declare 
their ethnicity, as improved data will 
ensure that we prioritise our actions.”

Story continued on page 6.

Ed Barnes
Views Editor
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requests show significant disparities when staff are broken down 
by ethnicity.
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Dear readers,
It’s been a slow news week. My 

predecessor, Reece Parker, was too 
busy congratulating himself on the 
size of his skinny, hairless thighs 
to prepare me for the inevitable 
writer’s block which accompanies 

the Editor’s Letter circa Issue 3. But 
if there’s one thing Reece prepared me 

for, it’s pulling something out of nothing 
at the very last minute. This is the ‘Reece 

Parker Special’: Scoring a last-minute goal-mouth scramble, and 
then magnanimously claiming that you intended it from the start 
without even the subtlest hint of humility or irony.

And so, since this is the last issue which will appear before the 
31st October, I’d like to take the time to offer you my thoughts 
on Halloween. Halloween is the Marmite of uni nights out. Some 
students will swear by it being the best night of the year; some 
would rather contract irreversible trench foot than attend one more 
pumpkin-themed Fruity. I happen to fall into the latter category. 
In my experience, the only thing spooky about Halloween is how 
it manages to be so consistently awful every single year, and why 
we still continue to celebrate it. If you don’t believe me, then here’s 
a rundown of the ordeals I’ve been put through every Halloween 
since moving to Leeds:

First year: After underestimating just how busy every venue was 
on Halloween, me and my housemates ended up in Old Bar for 
karaoke. Cue McFly’s seminal ‘Transylvania’. Legend has it that 
my rendition of the cult classic is the reason Old Bar underwent 
a full refurbishment in order to rid itself of the memory of some 
prepubescent Fresher singing “people marching to the drums” 
while his voice broke in more ways than you could shake a witch’s 
broomstick at. Nevertheless, my debut caught the eye of a talent 
scout who asked if I fancied modelling at a charity catwalk show. 
Asking her whether the Pope was Catholic, I quickly gave her my 
contact details. But this Femme Fatale never called, meaning that 
my ‘blue steel’ went back in the cupboard and my modelling career 
was over before it even began. Marks out of five: 1/5.

Second year: We decided to hold a house party. Well, I say we, it 
was more of a one-person initiative, which meant that I exited my 
room on the 31st October to the sight of 200+ non-mutual friends 
awkwardly dancing to a DJ whose repertoire seemed to consist 

solely of Tom Zanetti with a David Guetta twist©. What jeopardised 
the whole party, however, was the fact that we lived next door to 
our landlord, who was not a happy chappy. Retiring to my boudoir, 
I somehow managed to sleep through most of the antics, but was 
rudely awoken the next morning when the fuzz came round to 
issue us a noise complaint, and tell us that, if we ever did it again, 
they would confiscate all of our possessions. Marks out of five: 1/5.

Third year: Thoroughly disenchanted with the whole paganistic 
concept of Halloween, me and my housemates stayed inside and 
watched Nicolas Cage’s most enthralling performance to date: 
Vampire’s Kiss (1988). What should have been a simple evening 
of watching Cage recite the alphabet and talk to a building was 
interrupted, however, by our growing pest issue, as numerous 
mice began to colonise our living room. The next few hours 
involved mercilessly hunting mice with Pringle cans, with as much 
sweat and passion as Jason Voorhees, but with as little success as 
Sideshow Bob. The mice continued to multiply, and were soon in 
control of the entire house. Marks out of five: 1/5.

Fourth year: Despite having had three years to prepare me for the 
bastardry of Halloween, I still found myself naively answering the 
knock on the door which indicated the arrival of some local Trick 
or Treaters. Two children, dressed in what can only be described as 
the most uninspired and unoriginal Batman and Robin costumes 
I have ever seen, charged into my house and stole approximately 
3,000 custard creams from the house biscuit tin. The feral children 
later returned and, when we refused to open the door, proceeded 
to pelt our house with eggs they’d probably stolen from some other 
unwitting household. We were terrorised by these kids for the next 
10 months. Marks out of five: 1/5

It is no accident that every Halloween has been awarded a 1/5. 
Halloween is always so hyped up that everyone and their nan 
seems to be out on the town. It’s cramped, it’s expensive, and it’s 
the same every year. And if you’re one of the lucky ones who enjoys 
Halloween, then I truly do envy you, because I wish I had your 
outlook on life. To combat my growing cynicism, this Halloween 
I plan to be exceedingly tipsy while dressed in the most badass 
Boromir costume you’ve seen this side of Middle Earth, downing a 
pint (“they come in pints?”) in Skyrack while two poorly-costumed 
halflings brave the Otley Run without the aid of Gondor. I will 
have a horn, I will have a bow and arrow, and I will have zero 
responsibilities. After all, one does not simply walk to Dry Dock.

Stay Classy,

Editor’s Letter:

“

“
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“You’re joking - 
not another one!”

Brenda from Bristol, 
in response to the 
news of Meghan 

Markle’s pregnancy. 
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Exec Columns:

Union Affairs Officer
Chris Morris

Welfare Officer
Matt Port

We’re now 4 months in - a third of our 
term has just flown by. With that in 
mind, it means we’ve started thinking 
about who the next Exec will be: anyone 
can run - it could be you! It’s been 
fantastic, so as the year goes on, maybe 
have a think about running. 

Over the past week, we hosted the 
first ‘Give & Take’, with debates on 
mobilising the Black Vote, HE Policy & 

Brexit - so look out for the next one. At 
the ‘Draw the Line’ showcase event on 
Monday, we heard about the important 
work LUU and the University have been 
doing to tackle hate crime and to ensure 
we all feel safe in our city. 

As I write this, the EU summit on 
Brexit has finished with no progress on 
what Brexit may mean. Parliament is 
more split than ever with no consensus 

on either side. With the news that MPs 
will probably not be having a meaningful 
vote on the deal, it gets worse. This is 
why LUU is supporting the campaign 
for a People’s Vote to ensure all voices 
are heard. Thousands will march in 
London tomorrow to show the growing 
need to listen to the people - if you’re 
reading this on Friday, come up to the 
Rep Room to see if you can join too.

C.A.Morris@leeds.ac.uk

M.Port@leeds.ac.uk 

Hello friends! What a week it’s been, 
Black History Month is truly in full 
swing. This week so far, we’ve had 
a debate on the mobilisation of the 
black vote, a self-care day for queer 
trans and intersex people of colour, 
and a showcase for Draw the Line; a 
collaboration between LUU and UoL 
to end hate crime and sexual assault. 
We’ve also been filming something 

exciting so keep your eyes peeled on 
our social media! This week we’ve 
also got an event on Black women in 
academia, and a Black history walk 
around campus. 

School rep recruitment has also been 
taking place, we’re now on the hunt for 
PG reps. Hopefully soon, you’ll find out 
who they are in your school! We’re well 
into teaching now so I want to use this 

to remind you that if you’re having any 
issues on your course or in your school, 
feel free to get in touch with your course 
rep, school rep or me. We’re always 
keen to hear from you, and shape your 
experience positively.

I swear I’m having more fun in this 
role than anyone should have during 
their time at work. This week, I worked 
wih members of Unipol to film students 
and ask them about their landlords. We 
were looking to promote ‘Rate Your 
Landlord’, a simple system of reviewing 
the people who own and look after your 
student accommodation. We’ve all had 
our fair share of horror landlords, but 

if we spread the word, then future 
students won’t fall into the same traps 
that we did.

I’m still loving the positive reception 
I’ve been getting to the cooking 
demonstration I helped organise in 
Chapel Town last week. If you missed 
it, check out my blog (and my coconut 
tart) on medium.com. I’m planning 
to do another one of these cookery 

showcases very soon, this time focusing 
on Indonesian recipes and ways of 
cooking, watch this space!

It’s not all food and filming though! 
The Union’s ‘Give and Take’ on Tuesday 
was a really important reminder that 
there are many more discussions to be 
had to ensure that everyone has a fair 
university experience. Maybe next time 
there’ll be some coconut tart on offer! 

This year one, of my biggest aims is 
to make our clubs and societies more 
accessible and I really want to try 
and achieve this through facilitating 
conversations that will educate both 
our members and our staff. It is 
so important that every one of our 
members can not only access our 
societies physically, but that they also 
feel welcome and comfortable taking 
part in all the activities here. 

If you’re on a committee, we know 
it can be tough to try and make sure 
your club and society is truly open to 
everyone. That’s why we’ve set up 
a space for committees to ask any 
questions they might have about 
inclusive participation to our staff and 
our brilliant Liberation Coordinators. 
No judgements. No daft questions. 
Just drop into the Riley Smith Theatre 
between 3pm and 5pm on Monday 

22nd October to have a chat about your 
society, and we can work to break down 
barriers together. 

This event is just the start of the ‘Tell 
Me More’ campaign and I really hope 
that we can continue breaking down 
barriers together throughout the year. 
Whether you want to drop a question in 
an email or have a chat with someone 
over a cuppa… it all helps! 

This week and next week are full to the 
brim with Black History Month events, 
and the atmosphere in the office is so 
wonderful! Please keep attending the 
events throughout October.

So far this week, we’ve filmed a video 
about the importance of Black names, 
hosted the first ‘Give and Take’ event 
where we discussed mobilising the Black 
vote, Brexit and Higher Education. We 
also held a really lovely QTIPOC event 

on Wednesday, with herbal tea tasting 
and a couple of workshops focusing on 
QTIPOC identities and spaces. 

Next week we have Lauren’s amazing 
‘Tell Me More’ event, and I am so proud 
of her for creating it. Tell Me More is 
an event that will allow clubs and 
societies a safe space to ask questions 
about accessibility and what they can 
do to increase their understanding of 
Liberation groups. Hopefully, it will 

create a more inclusive culture within 
the whole of LUU. 

Just a final reminder to fill out the 
Gender Recognition Act before the end 
of Friday - it’ll help so many people and 
it only takes 10 minutes! Both the NUS 
and Stonewall have handy guides that 
you can look at to get more information 
- you can find these online, or I’ll be 
tweeting links to them so just check @
tamsinescott to find them!

It’s always great to start the week off 
with a big success, and this week that 
success came in the form of the ‘Draw 
the Line’ showcase. I was thrilled 
to see so many productive and open 
discussions being brought to the table. 
The aim of the event was to explain what 
the next steps should be for the Union 
to combat hate crime and harassment 
on campus. Since the project is coming 
to an end in November, it’s important 

that we have an achievable, long term 
plan to focus on.

After that, I attended a workshop 
about how we can design better 
student wellbeing spaces on campus. 
It’s one thing telling students that the 
Union offers them a safe space, but it’s 
another thing entirely constructing a 
friendly aesthetic which matches our 
welcoming words. If we’re successful 
in the future developments of our 

campus, then it will not only look good, 
but it will look good to everyone.

It’s been a whirlwind of a week, and if 
anything, it’s taught me that you should 
always sensibly balance your work with 
play. So I went so see Maribou State 
play at the Brudenell. It was good. And 
I would definitely recommend them to 
anyone in need of a study break.

Education Officer
Serene Esuruoso
A.S.Esuruoso@leeds.ac.uk

Community Officer
Tom Oladipo

Activities Officer
Lauren Huxley

Equality & Diversity Officer
Tamsin Scott

J.O.Oladipo@leeds.ac.uk

L.R.Huxley@leeds.ac.uk

T.E.Scott@leeds.ac.uk



University of Kent have banned cowboy 
outfits, among other costumes deemed 
offensive, under recent guidelines 
issued by their union. 

Kent Union stated that inappropriate 
outfits, including cowboys and Native 
Americans, priests and nuns, and 
individuals such as Caitlyn Jenner 
and Harvey Weinstein, violated every 
students’ right to a ‘safe space’. 

The guidelines also warned against 
costumes centred on political or class 
stereotypes, such as ‘tory boy’ or ‘chav’, 
as well as those depicting the gender or 
sexuality they do not identify with “if 
the purpose is to belittle.”

The union stated that these rules 
were issued in response to recent 
‘complaints’. 

Though Kent is the first to ban cowboy 
outfits, the news comes in the midst of 
recent debates surrounding safe spaces, 
cultural appropriation and the perceived 
sensitiveness of what has been dubbed 
the ‘snowflake generation’, sparked by 
measures across UK universities such as 
the replacement of clapping with ‘jazz 
hands’ at the University of Manchester. 

Emily Stevens
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The University of Bristol have 
implemented a new scheme called the 
‘science of happiness’ course after a 
student took his own life earlier this 
year. 

The course hopes to explore happiness 
through teaching ways to become 
happy and different techniques to use 
on an everyday basis in order to achieve 
this. It will be offered to all students 
at the university, not just to those who 
experience mental health difficulties. 

The University also has three centres 
which are open 24 hours a day that 
students are able to go to if they need 
any support. The aim of this scheme 
is to prevent any further deaths and 
detrimental mental health conditions 
in young people. 

Students nowadays are experiencing 
increasing difficulties with mental 
health and the support needed is often 
not there; these schemes are being 
introduced in order to combat this. 

There is a hope that all universities 
will follow suit and tackle this very 
prominent issue.

Charlotte Wood

Members of Cambridge University’s 
Conservative Association (CUCA) 
have had their bid to promote the 
commemoration of British war veterans 
rejected by the students’ union council; 
this was at a meeting held just over a 
month before the centenary of the First 
World War Armistice. 

A proposed amendment to the motion, 
which called for respect to be paid to 
war victims from across the globe, and 
not exclusively British ones, was also 
dismissed by the council. 

CUCA’s proposition was condemned 
by some as a glorification of war, and 
the student activist who proffered the 
altered motion told Varsity, one of 
the university’s periodicals, that “the 
original motion’s focus on remembrance 
as ‘valorising’ war instead of working 

to end its devastating impact [was] 
deeply disturbing.”

Accused of attempting to eradicate 
the memory of British war veterans, the 
parties involved in the Remembrance 
Day discussion, especially those 
who opposed CUCA’s proposal, were 
subjected to the extreme hostility of 
some internet-users and were the focus 
of a national media ruckus. 

In a series of tweets, the Students’ 
Union established their position 
on Remembrance Sunday, stating 
that “no suggestion was made that 
Remembrance Sunday events [were] 
opposed.” They agreed with the British 
Legion, that Remembrance “must be a 
matter of personal choice.”

Nadia Vermeulen-Rostane

University of Bristol
‘Science of Happiness’ 
scheme introduced to 
combat mental health 
problems

University of Cambridge
Students vote against Remembrance Sunday motion

University of Kent
Cowboy outfits banned, 
deemed offensive and 
inappropriate 
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4 Queen’s University 
Belfast
Hillary Clinton awarded 
honorary degree

Former US Secretary of State Hillary 
Clinton has been awarded an honorary 
Doctor of Laws (LLD) degree from 
Queen’s University Belfast for 
“exceptional public service in the USA 
and globally” and an “outstanding” 
contribution to peace and reconciliations 
in Northern Ireland.

Clinton’s contributions come in 
the form of a number of visits to 
Northern Ireland spanning over 20 
years, beginning in November 1995. 
Most visits took place alongside her 
husband, the then serving President 
Bill Clinton. The visits have been largely 
symbolic. Among Secretary Clinton’s 
notable encounters is a meeting at the 
Lamplighter Cafe with Protestant and 
Catholic women involved in cross-
community work.

The decision to award the degree has 
been criticised by some and protests 
took place outside the university.

A fellowship and a scholarship in 
Clinton’s name was also announced 
during the ceremony, which seeks 
to fund exceptional research with a 
particular focus on human rights.

Fiona Linnard

Campus Watch
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5 Hungarian Academy 
of Sciences
Gender studies under 
threat 

Gender studies in Hungary has once 
again come under threat, after two 
conferences were banned on what many 
are claiming to be political grounds.

 One of the talks looked at the under-
representation of women in the field of 
open source coding within computer 
science. Reportedly, this was banned 
due to “other aspects of the [theme] of 
gender”.

 The ban follows the Hungarian 
government’s announcement in August 
to ban gender studies within higher 
education.  

As of September 2019, gender studies 
will no longer be recognised by the 
government and all funding for the 
subject will be stopped.

Hungary’s Deputy Prime Minister, 
Zsolt Semjen, has said there is no need 
for gender studies courses, and that the 
definition of gender is ‘nonsense’.

 
Oliver Murphy
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Most first year students have never lived on their 
own prior to university. As a result, they are often 
ill-informed about kitchen safety, or don’t take it 
seriously enough. UK Charity Electrical Safety First is 
attempting to change this.

They recently conducted a survey, revealing the 
extent of Leeds students’ carelessness in the kitchen. 
1 in 5 students from the University of Leeds admitted 
to falling asleep while cooking food, potentially 
risking fire. 4 in 5 readily admitted to leaving food 
unattended when cooking, due to distractions.

The temptation to end a night out with food is also 
putting students at risk: 61% of Leeds students also 
admitted to cooking while drunk. Electrical Safety 
First urges students not to ‘Drink and Fry’; students 
are much more likely to start a fire when cooking 
drunk compared to sober, and similarly, much less 
capable of dealing with a potential fire safely.

Between 2012 and 2017 alone, 911 accidental fires 
were reported to emergency services in student 
halls of residence - the equivalent to five fires a 
week during the academic year. Those in student 
accommodation often live in flats of five or more, and 
entire residential blocks may be home to hundreds 

– carelessness in the kitchen puts everyone at risk. 
Over two thirds of students surveyed admitted to 
worrying that their flatmates might start an electrical 
fire through recklessness.

However, students may also be putting themselves 
at risk for their own entertainment. A quarter of Leeds 
University students said that they’d put something 
dangerous in the microwave 
that they shouldn’t have; 
across the country, lightbulbs 
and condoms were among 
the items students had 
microwaved for fun.

Emma Drackford, the 
charity’s Director of 
Communications, gave the 
following statement: “Leeds 
has so much to offer, including 
a great night life, however as 
you return to study or start 
your exciting journey at one of 
the country’s best universities 
we’re urging you all to take 
care in the kitchen.”

Referencing the high 
number of students admitting 
to cooking drunk, she 

commented: “There was never a better excuse to 
order your favourite takeaway after a night on the 
town with your friends. Try and think twice, don’t 
drink and fry.”

Electrical Safety First has further advice for students 
on staying safe in university accommodation online: 
www.electricalsafetyfirst.org.uk/students.

This month, the University of Leeds will launch its 
‘StandAlone pledge’, part of a nation-wide scheme to 
help estranged students studying without the support 
or approval of a family network. StandAlone estimates 
that there are around 70 estranged students currently 
studying at the University of Leeds.

The pledge aims to focus on “finance, 
accommodation, mental health and wellbeing, 
outreach and transition and communication/raising 
awareness.”

Estranged students are a target group for 
scholarships of up to £2000 a year, and are eligible 
for a cash bursary, or discount on fees or university 
accommodation. They are also guaranteed a place 

in University-owned accommodation all year round 
(including holidays). The Union is also facilitating 

a student-led support system. They also intend 
to offer academic workshops, skills development 
opportunities, peer mentoring and assistance with 
accessing support services.

As well as a lack of financial support, research led by 
the University of Cambridge suggests that estranged 
students have often experienced abuse or clashes 
of beliefs and values (both key causes of family 
estrangement). For those who identify as LGBT+, this 
risk is even greater. Some students may have been 
discouraged from education by their families and may 
lack the skills needed for studying.

These students aren’t just let down by their families; 
a study of 584 estranged students, carried out by 
Student Finance England and StandAlone, found 
that intervention from social services was lacking in 
around 60% of cases. 28% of those in the study did 
not feel comfortable accessing support within their 
institution, while 41% had considered withdrawing or 
suspending their education due to stress, or economic 
or mental health pressures.  

Lisa Firth, the university’s co-ordinator for 
estranged students, advises: “If you find yourself in 
this situation I can help, so drop me an email and 
we can arrange an appointment to see how I can best 

support you.” 
She also offers help navigating the often-

complicated systems in place: “I can assist you 
in contacting Student Finance England if you are 

struggling to be assessed as financially independent, 
support you with application for grants and bursaries, 
and help you to access activities for students staying 
in Leeds out of term time (as these can be particularly 
difficult times).” 

She also recommends the Plus Programme, which 
“provides opportunities to learn new skills, develop 
networks with potential employers and attend 
social events with students who may be in similar 
situations.” 

5News      |      5thegryphon.co.uk

Leeds Students are ‘Playing with Fire’ 
When it Comes to Electrical Safety, Study 
Shows

University of Leeds Launches ‘StandAlone’ 
Pledge for Estranged Students

Emma Jacobs 

Megan Cummings
News Editor

“The Plus Programme provides 
‘opportunities to learn new skills, 
develop networks with potential 

employers and attend social events’”“

“

“The pledge aims to focus on 
‘finance, accomodation, mental 

health and wellbeing, outreach and 
transition and communication/

raising awareness”“
“

Image: Jessica Newgas
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Brexit Means Remain? The Thousands 
Marching for a ‘People’s Vote’
Love it or hate it, Brexit is everywhere. Arguably 
the most defining political issue of our time, it is 
impossible to escape. 

The People’s Vote campaign is seeking a referendum 
on the final Brexit deal, with one choice on the ballot 
being to remain in the EU. The campaign is run by an 
alliance of remain groups; one of which is a student-
led organisation who are partnering with LUU to 
provide free transport to the People’s Vote March on 
the 20th October. 

Chris Morris, Union Affairs Officer at LUU, said 
“since 2016, there are 1.4 million more young people 
who can vote. Denying them the chance to have their 
say would be anti-democratic and leave them lumped 
with a Brexit they did not vote for. So, have your voice 
heard, take back control from Parliament and join the 
march on Saturday 20 October to make sure the voice 
of the students is loud and clear.”

Also supporting the march is The Independent 
newspaper, who are running their own ‘Final Say’ 
petition calling for another referendum, which has 
gained over 850,000 signatures on Change.org. 

At the last People’s march, on 23rd June 2018, 
almost 100,000 people turned out to march and listen 
to a range of speakers, including the Conservative 
Party’s Anna Soubry, the Labour’s David Lammy and 
the leader of the Liberal Democrats, Vince Cable. 

Organisers believe this march could be even bigger, 
with double the number of coaches expected from 
across the country. The Mayor of London, Sadiq 
Khan, will be speaking at the rally, with others to be 
announced in the coming days. 

The march will start near Hyde Park in London, 
before making its way past Downing Street and then 
to Parliament Square where the speeches will be 
heard. 

Many celebrities are sponsoring coaches to take 
people to the march, such as Delia Smith, Alastair 
Campbell, Sir Patrick Stewart and historian Dan Snow.

The most important question is, of course, will the 
march work? With the Brexit negotiations coming to 
a head this week with crucial summits coming up in 
Europe, it remains to be seen whether the UK and EU 
can negotiate a deal and get past the thorny issue of 
the backstop for the Irish Border. 

However, even if a deal can be reached, perhaps the 
biggest problems for the Prime Minister will be the 
House of Commons and her own Government. More 
cabinet resignations are certainly a possibility which 
would be a big blow to May, but getting a majority 
for the deal in Parliament seems to be her biggest 
challenge. 

The European Research Group, led by Jacob-Rees 
Mogg and the DUP, who prop up May’s Government, 
both have serious concerns about the deal the Prime 
Minister might bring back from Brussels. 

This alone would be bad enough for any Prime 
Minister, but when considering Conservative 
Remainers, Labour’s position not to back a deal 
unless it meets its six tests, and the fact she barely 
has a majority in Parliament, it seems getting a deal 
through Parliament will be a fierce battle. 

Bearing all this in mind, perhaps the march on the 
20th will influence those politicians in Parliament 
who want a People’s vote and see it as a way to break 
through the deadlock of the current Parliament. On 
the other hand, it may strengthen the resolve of 
brexiteers to leave the EU, whatever the cost.

Matthew Plant

Ethnic Minorities Underpaid and 
Underrepresented at British Universities

Continued from front page.

In Professional and managerial staff positions, BME 
employees made up 7% of the work force at the 
University of Leeds. The statistics also showed that 
BME employees make up 12% of Academic Staff. In 
contrast, BME communities make up 14.9% of the 
population in Leeds.

In their response to the Freedom of Information 
request, The University of Leeds said “a breakdown 
of executives based on ethnicity would risk 
identification of individuals and is therefore exempt 
under Section 40(2) of the FOIA”, suggesting 
significantly low numbers of BME employees in 
top-level jobs. 

At the University of York in 2017/18, there were 
only five Black academic teaching staff. At Durham 
University in 2016/17, there were ten Black academic 
teaching staff. Both Universities in 2016/17 had 
zero Black “executives in top level jobs”. At the 
University of York and Durham University, Black 
employees on average earned £6,630 and £4,971 less 
than their White colleagues respectively in 2016/17. 
In 2017/18, York had a total of 15 Black employees 
while at Durham there were 25. 

Revealed in a Freedom of Information request made 
against the University of York, the figures showed 
that in the academic year 2017-2018, Black employees 
made up 0.39% of all academic teaching staff. The 

total number of employees at the University of York is 
more than 3,800, according to their website.

While this is an increase in the number of Black 
academic teaching staff of 500%, this is only because 
the numbers were non-existent initially. In every 
academic year since 2013, the University has had zero 
Black professors. White employees made up a total 
of 84% of academic teaching staff, with ‘Asian’ and 
those categorised as ‘Other’ making up 5% and 10% 
in 2017-18, respectively. 

In total, the University of York employed 10 black 
men and 5 black women in the academic year 2017-
18. In 2015-2016, the University employed a record 
number of twenty black people. 

When looking at average salary, the statistics 
revealed significant differences between employees of 
different ethnic groups. In 2017-18, Black employees 
had the lowest average salary of any ethnic group at 
£29,891. This is £9,601 less than the average salary 
for white employees. Employees who identified as 
‘Other’ had the highest average salary in the last 
academic year, at £43,359.

This low proportion of staff members identifying 
as Black, Asian or minority ethnic is mirrored by 
student numbers. Earlier this year, a report by Higher 
Education Statistics Agency found that Russsell 
Group universities had considerably low intakes of 
Black students. Russell Group universities have, on 
average, less than 4% of Black students, compared 

to the national average of 8%. These statistics are in 
line with many racial disparities revealed in Higher 
Education in previous years. In 2016-17, there were 
only 25 Black women and 90 Black men recorded 
as professors out of 19,000 professors across the 
whole of the UK. In comparison, 14,000 white men 
are recorded as professors.

In 2015/16, it was revealed that zero Black people 
were employed as ‘managers, directors and senior 
officials’ for the third year in a row. The statistics 
show there is on the whole a significant lack of 
representation for BME communities in Higher 
Education.
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Air Pollution: the Silent Killer
News      |      7thegryphon.co.uk

Leeds is the third worst polluted city in the UK and one of seven major cities to 
breach EU-regulated legal levels of air quality. If nothing is done to change that 
results in this changing by 2020, the city will receive financial penalties.

In October 2016, proposals to introduce clean air zones in Leeds, Birmingham, 
Nottingham, Derby and Southampton were announced, which will come into 
effect by 2020. These five cities were chosen due to their high levels of nitrogen 
dioxide, a pollutant that is produced by diesel fumes. 

Vehicles and other machinery that use fossil fuels produce fine particulate 
matter (PM2.5s) which can provoke health problems. PM2.5s are miniscule and 
can penetrate people’s lungs. They have been linked to strokes, lung cancer, 
respiratory conditions, as well as heart disease and are also thought to exacerbate 
the symptoms of asthma. 

Problems related to air pollution have put a huge strain on the local economy. 
The environmental campaign group, Global Action Plan (GAP), found that in 2017 
alone almost 700 people would have died from illnesses related to air pollution. 
Responding to this health crisis now reportedly costs more than treating people 
for obesity related diseases. 

To try and combat this problem, Leeds City Council is planning to implement a 
Clean Air Zone (CAZ). The strategy would charge HGV vehicles, buses and coaches 
£50 per day to enter the zone, which will cover over half of Leeds. Taxis and 
private hire vehicles will be charged £12.50 per day, and locally licensed drivers 
can pay £50 per week. Privately owned cars and light goods vehicles would not be 
charged. 

A network of cameras will be introduced in January 2020 to monitor drivers. To 
help with the costs of the scheme, Leeds City Council has requested £13m from 
the Government for costs with infrastructure, as well as a further £27m from the 

Clean Air Fund to support local businesses upgrade to hybrid and electric vehicles, 
or to fund retrofitting equipment which will help to reduce emissions.  

Alex Sobel, the MP for Leeds North West, said: “The air quality in Leeds and in 
other major UK cities has reached dangerous levels and is impacting significantly 
on public health. Asthma and other respiratory conditions are on the rise 
and fatalities linked to poor air quality average out to around one person, per 
constituency, per week. 

“In my election campaign I pledged to do all that I can to clean up our air and 
have spent much of my first year as an MP campaigning on this issue both in 
Leeds and in Parliament. 

“I am pleased that Leeds City Council are bringing in the Clean Air Zone to reduce 
harmful diesel vehicles entering the city. This however, is just the beginning. We 
need to ensure that the Government initiates a new Clean Air Act and invests 
properly in public health. We also need to increase public awareness of this 
invisible killer in order to put urgently cleaning up our air at the front and centre 
of our national discourse.”

Polly Hatcher
Newspaper Associate

Leeds Uses Bubble-Bins in City Centre 
to Push Recycling
Leeds has been chosen as the host city of a large 
initiative to encourage recycling. Bins that blow 
bubbles and machines that offer rewards are just two 
of the innovative recycling resources that are being 
trialled in the city between October 2018 and April 
2019. 

The project, called #LeedsByExample, is claimed 
to be the biggest push to improve out-of-house 
recycling. New and technologically-original recycling 
stations are located all over the city centre, from 
the streets, offices and shopping centres to public 
transport areas and university campuses. 

Mohammed Rafique, Executive Member for 
the Environment on Leeds City Council said: 
“I’m encouraging as many local businesses and 
organisations as possible to get behind this project so 
that together we can make a real impact on recycling 
rates in Leeds city centre.” Businesses backing 
the scheme include Asda, Costa Coffee, Marks and 
Spencer, McDonalds, Morrisons and Starbucks.

Behind this six month trial are environmental 
behaviour change charity ‘Hubbub’ and recycling 
compliance scheme ‘Ecosurety’. The director of 
Hubbub, Gavin Ellis, is hopeful that this initiative will 
make recycling more accessible, commenting that 
“the huge range of eye-catching recycling bins and 

communications throughout Leeds city centre will 
make it really easy for residents, workers and visitors 
to spot their nearest recycling point.”

It is hoped that this new initiative will help get 
more young people into recycling, especially since 
around 57% of Leeds population is aged between 
16 and 24. In accordance with this, the scheme is 
launching the first UK trial of a unique recycling 
smartphone app called ‘We-Recycle’. The app allows 
users to scan barcodes on recyclable packaging to help 
them understand what can be recycled and how to 
do it properly. The app also includes a map feature, 
showing users where their nearest recycling point is. 

As well as the bins that exchange recyclable items 
for a spurt of bubbles, recycling machines that offer 
discount vouchers when coffee cups and packaging 
are disposed of have also been installed at Leeds 
Kirkgate Market and Leeds Beckett University. In 
addition, various spots around the city centre will see 
the collection of cargo bikes, called ‘Re-Cyclers’ that 
swap empty plastic bottles and cans for sweet treats. 

However, it is not just about the actual recycling 
facilities. Various recycling related artwork has been 
displayed around the city centre too. Briggate is home 
to a shipping container full of rubbish, as well as lots 
of eye-catching street signs. Quirky messages such 
as ‘empty plastic and cans, nowt else’ are printed on 
bins too, in an attempt to encourage and educate the 

public on the importance of recycling. 
The results of this scheme will be shared at the 

end of the six month trial. It is hoped that the most 
successful elements will eventually be introduced 
across the nation. 

Amelia Cutting

Leeds has some of the worst air quality in the UK, causing an estimated 700 deaths in 2017. Newspaper 
Associate Polly Hatcher explores what is causing the problem and what the city is doing to combat it.

Image: ArcGIS

Image: Megan Cummings



The Gryphon discusses the first student-run Human Rights Journal and how you can contribute.

Founded in 2012 by History undergraduate Hannah Tigerschiold, the University 
of Leeds Human Rights Journal was actualised as an ambitious, multidisciplinary 
platform for aspiring undergraduates to publish works on the topic of human 
rights. Attracting submissions from a wide domain of creative and academic 
backgrounds, the journal reaches out to all departments. The first of its kind in 
the UK, as an undergraduate led human rights journal, it allows those involved 
in the content and production of the journal to develop skills that are highly 
beneficial for future careers such as marketing, journalism, design, editing and 
publicity. 

An integral part of the publication is to raise awareness surrounding issues 
of Human Rights violations and struggles. The journal does not shy away from 
the most pertinent and salient events in the contemporary world, with content 
covering the Israel-Palestine conflict and infringements of human rights in 
the post-Jungle Calais, alongside tackling the historical dimension of issues 
such as the conception and continuation of the Indian caste system. The 
journal aims to engage students in a challenging but accessible way by mixing 
journalism and photography. Other articles published in the journal focus 
on less covered topics, such as the abuse many workers receive in the global 
shipping industry, one of the world’s most important industries, showing that 
the journal promotes investigations into all areas of human rights violations.

Students new to the journal would be joining an established team including 
Abhaya Ganashree as Editor-in-Chief, Hugo Jones and Mailies Fleming as 
Managing Editors, Nathan Olsen as Online Editor and Solange Warlow as 
Marketing Officer. The experience students can gain from working in the 
production of the journal can be seen in the progression of previous members 
of the editorial team such as founding member Hannah Tigerschiold, who was 
seconded as an EU-funded advisor to the Nyein Foundation in Myanmar. She 
helped with negotiations and settlements and now works as a conflict advisor 
in the Department of International Development. 

The journal itself also does not lack in ambition for its future, with it 
developing year on year in stature and recognition. Speaking on behalf of the 
journal, Solange Warlow says the aim is “to collaborate with the White Rose 
universities in the North and gain further national recognition for its excellent 
academic undergraduate research”, as well as “looking to have more events 
within the local community including a Teach Out where an academic will 
speak about their research on a human rights issue in order to continue to 
spread awareness and interest in international human rights violations.” 

The team that produce the annual journal also run a bi-weekly blog that aims 
to increase accessibility by publishing to as many students as possible. The more 
informal blog accepts submissions from postgraduates and undergraduates 
from around the world, with submissions coming from as far away as India last 
year. It also accepts work in the form of poems and photography in addition 

to the traditional essay format. Submissions of all varieties are encouraged 
and are the main source of content for the blog, meaning that students who 
consider themselves to have interesting ideas on the topic of human rights 
shouldn’t hesitate to submit to the blog (as well as the ‘University of Leeds 
Human Rights Journal’). 

The journal is currently looking to add twelve peer reviewers and online 
editors. This is to maintain the high standards of publication in the journal 
from previous years, to be headed by the editorial team consisting of our 
managing editors and Editor-in-Chief. Peer reviewers work in teams of three 
to critique submissions and refer the best articles and pieces to the editorial 
team, who will then make the final decision on which articles are published. 
These positions are a great way for students to meet like-minded individuals, 
broaden their knowledge about human rights and are a fun opportunity to get 
involved in student life. The journal this year is also further developing a £100 
prize for the best article over the year, selected by a panel of postgraduates 
alongside an academic. Applications are open for these positions and can be 
found via the University of Leeds portal, or may be sent directly to smlhrj@
leeds.ac.uk by 29th October, with a CV and covering letter on why you would be 
most suited to the roles on offer at the journal. 
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How you can get involved with 
the Discussion on Human 

Rights
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Are students the reason that old clichés about the 
‘grim North’ could soon make a comeback? According 
to Rosie, the sustainability engagement intern at the 
University of Leeds, Hyde Park and Headingley has 
“some of the poorest recycling rates across the whole 
of Leeds.” Less than 20% of total household waste 
is recycled in these areas, a statistic which is much 
lower than the city-wide average. This issue deepens 
due to the excessive amount of contamination in 
recycling bins. If an item that cannot be recycled is 
placed in a recycling bin, none of the items in that bin 
can be recycled. As many as 8 out of 10 green bins in 
Leeds fall into this category. 

Hyde Park and Headingley are two of the worst 
offenders in the UK for leaving rubbish and belongings, 
including white goods, on the streets after the 
changeover period during the summer. An excess of 
350 tonnes of extra waste is generated when students 
move out of the city each year. In June, Leeds City 
Council were forced to collect bins on a daily basis in 
an effort to clear the rubbish. This situation is made 
worse by the lack of coordination within student 
households about ‘who buys what’ at the start of the 
academic year - not every household needs a kettle 
per person! 

The fact that the changeover period is a manic time 
does not provide a good enough excuse for laziness 
regarding waste disposal and recycling. It is one of 
the most important times of the year for everybody to 
do their bit and avoid the shocking statistics that have 
such a damaging impact on our planet (along with the 
label of the ‘grim North’).

There are many events at the University that promote 
sustainability. For example, the Union runs an 
annual project called ‘Leave Leeds Tidy’. This scheme  
provides designated collection points throughout 
June, for example outside Hyde Park Picture House, 
where students can drop off their unwanted items so 
they can be donated to charity. Every year, tonnes of 
clothing, bedding, kitchenware and food are collected. 

Additionally, many students are looking for 
alternatives instead of buying new things; many 
students attend clothes swapping events in the city, 

such as the Community Clothes Exchange. This is a 
fantastic way to reduce the unnecessary purchase and 
disposal of clothing.

Another way students can make a difference is by 
volunteering in sustainability projects. One recent 
project, ‘Welcome to Leeds’, saw volunteers joining 
the Sustainability Service out in the community. They 
welcomed new and returning students to the area and 
handed out copies of the University’s Guide to Liv-
ing in Leeds with tips on living more sustainably and 
how to get involved with the local community. 

The most important thing that students can to is to 
educate themselves on what problems exist and how 
they can be addressed. At the start of the academic 
year, it is crucial to find out what items housemates 
have so students don’t over-purchase. If students 
are missing anything, why not pop along to a charity 
shop and save money buying it second hand?

It is also crucial to learn about recycling. 
Downloading the Leeds Bins App is a convenient way 
to do this as it provides clear information about what 
you can and cannot recycle, along with when the bins 
are collected in your area. 

Another hugely beneficial lifestyle change is to buy 
a re-usable coffee cup and water bottle. A horrific 
amount of waste on campus is attributed simply to 
coffee cups which cannot be recycled. Yes, coffee is 
as essential as water for us students, but when they 
are put in the paper bin they contaminate all of this 
potentially recyclable waste. Purchasing a reusable 
coffee cup can also save you money, as outlets across 
the Union offer a 10% discount if you bring your own 
cup. 

To try and gain a deeper understanding of the 
situation and to develop more effective interventions 
to prevent student waste, the Sustainability Service 
at the University is working with academics from the 
Sustainability Research Institute and Psychology on 
a new Living Lab student waste research product. 
A survey has been developed to gather detailed 
information students at the University’s waste 
patterns, which will aid the research project. 

The issue of rubbish in Leeds is not one to be taken 
lightly. Unfortunately, the more recent story appears 
to be that students are contributing in making 
the North a place with minimal recycling, high 
contamination and huge amounts of waste. 

The efforts of the Sustainability Service at Leeds 
University are providing a strong opportunity for 
students to step up and start improving these 
statistics. 

“If an item that cannot be 
recycled is placed in a recycling 

bin, none of the items in that bin 
can be recycled. As many as 8 out 
of 10 green bins in Leeds fall into 

this category”

Recycling in Leeds 

Black bin bags
Syringes/needles
Kitchen food waste
Garden waste
Glass
Wood or timber
Plastics (type 3, 5, 6 
& 7)
Dirty food cartons

Polystyrene
Cartons and hot paper 
cups
Electrical items (in-
cluding batteries)
Textiles (clothes, 
shoes, belts, bags etc.)
Shredded paper

Paper
Cardboard
Metal Cans 
Empty aluminium 
aerosols

Foil 
Plastic bags
Plastic food containers
Plastic milk containers

What can be recycled?

Navigating student life is hard enough as it is and, 
as a result, recycling is often nowhere near the 
top of anyone’s agendas. In addition, what can 
and can’t be recycled can change from place to 
place, meaning that many students struggle with 
knowing how recycling operates in Leeds.

Did you know you can’t recycle glass in your 
green recycling bin? Or that if one piece of 
recycling is contaminated with a tiny bit of food, 
everything you have recycled could be incinerated? 
Below is a handy guide containing some of the 
most important information about recycling in 
Leeds.  

The ‘Grim North’: Cliché of the Past 
or the Future?

The Gryphon looks into the massive issue of 
sustainability and waste in the student areas of Leeds.

What can’t be recycled?

Recycling glass
Last year, Leeds City Council reported that over 
15,000 tonnes of glass bottles and jars - equivalent 
to the weight of 108 blue whales - were thrown 
into household bins in Leeds.

If glass is put in the black bin it will be 
incinerated and wasted. Many think that glass 
belongs in the green recycling bin, but if it ends up 
there, it actually reduces the quality of recyclable 
goods and makes it harder to sell the material on 
to re-processors.

There are 700 glass recycling points across the 
city, but the two main ones that students might 
use are located on Queens Road, LS6 1HU and on 
Hyde Park Corner, LS6 1AE. 

In Hyde Park and Headingley, black bins are 
collected weekly, and green recycling bins once 
a fortnight. To check what day you should put 
your bins out, visit: https://www.leeds.gov.uk/
residents/bins-and-recycling/check-your-bin-
day

Polly Hatcher
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Leeds Marrow is the student branch of the Anthony 
Nolan Trust, helping people sign up to their stem cell 
donor register. It’s a potential lifesaver and worthy 
cause – but why should we bother, and how does it 
all work? 

Across the UK, a person is diagnosed with blood 
cancer every 20 minutes, and many are in need of 
stem cell transplants to give them a second chance 
at life. Unfortunately, only 1 in 3 people find a donor 
match in their family, and so have to rely on voluntary 
donors to help them out. The Anthony Nolan Trust, 
and Leeds Marrow as one of their student branches, 
actually get more people signed up to the register to 
increase their chance of finding a match.

Signing up is one of the easiest things in the world. 
You can chat to one of their volunteers who can be 
seen around campus and accommodations wearing 
black jumpers; they will explain that all you need to 
do is swab your cheeks for 30 seconds, and fill in a 
contact form for getting in touch if they match for 
you. Taking just 10 minutes of your time, it really 
couldn’t be simpler. Emily Munton, the head of Donor 
Recruitment, joined Leeds Marrow in January and 
was amazed at how “something so simple can make 
such an impact” on those who suffer from blood 
cancer. And, as a newly initiated volunteer, it amazed 
me to see how easy the sign-up was, and how many 
amazing people joined the register in just the two 
hours I was at our most recent event.

But what happens if you are actually a match for 
someone? There are a lot of preconceptions about 
donating, and it can make it sound really scary, but 
it’s actually a pretty trauma-free process. Although 
we are called ‘Marrow’, for most people – 90% in 

fact – it doesn’t involve bone marrow at all. If you 
are matched, you will receive some injections to 
get the stem cells going (it’s a completely natural 
process, just stimulated by the injections), and then 
you are hooked up to a machine which takes blood 
out of one arm, filters out the stem cells, and puts it 
back in the other. It can take a few hours, but isn’t 
painful, and most patients go home the same day, just 
feeling a bit groggy. For the other 10%, the process is 
a little longer but knowing it could save someone’s 
life, it’s worth it. You are given a general anaesthetic 

and stem cells are collected via bone marrow. These 
donors will be admitted to hospital for two nights and 
will experience aching and fatigue for up to a week 
after. If you are a donor, then you will be given more 
information, both by the Trust and the doctors during 
the process.

Marrow holds two sign-up events every week in 
various locations that are easily accessible to students. 
Since its creation, the group has signed up over 16,065 
students, and of those, 103 have gone on to donate 
their cells and help to save a life. Last year alone, the 
society signed up 1,383 people. 

The President of Leeds Marrow, James Burns, got 
involved with Anthony Nolan early on; with his 
mother being a stem cell nurse in Birmingham, he 
was signed up as soon as he turned 16. When he got 
to university, he had no experience as a volunteer 
but went attended a training session, and found it a 

perfect fit. 
James said that one of his main motivations is that 

“Leeds Marrow’s work directly saves people’s lives, 
which isn’t something every society can say!” It’s a 
sentiment that all of the volunteers can agree with, 
knowing that for the price of a few hours out of their 
week, they could possibly change someone’s life. It’s 
understandable that most volunteers have a close 
bond with Leeds Marrow, and often a personal story 
to go with it, as everyone is affected by cancer at some 
point in their life. Luckily, instead of bringing people 
down, this just makes the Leeds Marrow workers even 
more motivated. Their Volunteer and Training Co-
ordinator, Izzy Rycroft, first held an event at her Sixth 
Form after finding a leaflet about Anthony Nolan and 
looking into the work they do. A testament to her skill 
in the position, 119 people signed up at that event, and 
she has kept up the numbers ever since.

Every year, there is a Marrow AGM, where the 
committees of all 50 university groups meet to 
‘discuss ideas, plan ahead, and celebrate all of their 
astonishing achievements’. Last year Leeds was 
second place in sign-ups, just missing out to Belfast 
University. The AGM recognises all the work that the 
volunteers put in but also gives us the opportunity to 
hear from those working in blood cancer research and 
those who have benefitted from a stem cell donation.

If signing up to the stem cell register sounds like 
something you are interested in, the next two sign up 
events are:

Thursday 18th October at Leeds Beckett City Campus
Tuesday 23rd October at Carnegie Village
Search Leeds Marrow in Facebook for training event 

dates or email the committee with any questions via 
marrow.leeds@gmail.com.

Whether it’s signing up to the donor register or 
volunteering, get involved and save some lives today!

Making No Bones About Leeds Marrow
thegryphon.co.uk  10 |  Society   thegryphon.co.uk

Emily Durston
Leeds Marrow Volunteer

“

“

“Since its creation, the group has signed 
up over 16,065 students, and of those, 103 

have gone on to donate their cells and 
help to save a life. Last year alone, the 

society signed up 1,383 people”

Meet the society who are helping to save lives across the UK. From organising donation drives to training up new 
ambassadors, Leeds Marrow are making it easier than ever to get students aware of blood cancer treatment.
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In The Middle

I had just turned 13 when I heard 
Macklemore’s ‘Same Love’ for the first 
time. I wasn’t yet into music all that much, 
but following the success of ‘Thrift Shop’, 
Macklemore in 2012 was as inescapable 
as ‘Gangnam Style’ had been the same 
year. I adored the tune, and the contrast 
in style between its relaxed piano chords 
and the more upbeat likes of ‘Can’t Hold 
Us’ intrigued me. It was only after having 
it on repeat for weeks that I really heard 
the lyrics.

At the time, I knew my older brother had 
a friend who he had described as ‘gay’, 
and as a 13-year-old, ‘gay’ and ‘lesbian’ 
are hurled across the playground as 
wrongful and ill-understood insults all 
the time. I don’t think I had a strong grasp 
on what being gay really meant, though. 
I certainly had no idea about what being 
queer was.

Essentially, ‘Same Love’ opened my 
eyes to the the LGBTQ+ community – 
a community which, at the time, I had 
only had fleeting interactions with, or 
at least nothing to make me think too 
deeply on the subject. ‘Same Love’ was 
my first proper interaction with any sort 
of discourse on being queer – and it was 
coming from a straight bloke.

If this is the impact one song from one 
artist – an artist I didn’t really relate 
to all that much, and who identifies as 
heterosexual and binary – can have 
on somebody, just imagine the impact 
any LGBTQ+ artist may have on young 
listeners who identify as queer or are 
confused about their identity.

Queer Identites 
in Music: From 
Bowie’s Ziggy to 
‘Trans Dysphoria 
Blues’.
With last Thursday marking 
‘National Coming Out Day’, Tom 
Poole reflects on  ‘queerness’ within 
the music industry, and how artistic 
output has served to challenge 
conventions in recent years.

Image:  Yahoo.com

The reality for a lot of young people in 
the UK is that a serious lack of queer 
representation in most media means, 
for many, their first impressions of 
LGBTQ+ life is from snippets of pop 
culture. Often, queer representations 
are limited; reduced to stereotypes, plot 
devices, or comic relief. There are some 
more positive representations, but often 
LGBTQ+ characters fail to be fleshed out 
fully, and rarely transcend their sexuality 
with any sort of alternate personality 
traits other than that they are simply 
queer. 

Queer people seeing themselves 
represented well in their interests is 
essential, just as for anyone seeing 
themselves represented is. Even reading 
Frank Ocean’s open letter or seeing 
Brendan Urie perform at the American 
Music Awards is enough; enough to tell 
them that queer people can be successful 
in the media; enough to tell them that 
queer people can move past the social 
barriers often put in their way.

Take Sam Smith, a modern gay icon, 
and the first openly gay artist to 
perform a James Bond soundtrack – a 
franchise criticised for being tediously 
hypermasculine and heteronormative. 
Smith planted the flag somewhere it had 
never been before. He’s achieved multi-
platinum albums, and even won an Oscar.

Alternatively, think of Janelle Monáe, 
whose music focuses on sexual 
empowerment. Monáe tells her listeners 
not only that they are above those who 



A compelling and energetic live act, 
Australian indie-funk band Parcels have 
made their name on danceable disco 
hits that prioritise fun. On their self-
titled debut, however, the band offer 
up an inconsistent collection of tracks 
that only hint at their potential. Despite 
being largely well produced, the energy 
from the opening track ‘Comedown’, 
typically used as their euphoric set 
closer, is stripped away as the record 
progresses. 

This subdued sound, which is 
present throughout, points to an 
album with an identity crisis. Parcels 
explores funk, indie and electronica 

to varying degrees of success. ‘Tape’ sounds little more than Vampire Weekend-lite, 
and it’s the first major sign of trouble on an album which steadily loses momentum.  
 
‘Everyroad’, an almost nine-minute opus, feels like a less accomplished cousin of the 
sprawling epics that Daft Punk (who produced the band’s biggest single, ‘Overnight’) 
turned their hands to on 2013’s Random Access Memories. Worse still is ‘Yourfault’, an 
eighties-style ballad delivered without the slightest hint of irony. 

That’s not to say that there isn’t some enjoyment to be had with Parcels. ‘Lightenup’ 
is an undeniably danceable number with a staccato guitar riff that finds the band fully 
embracing their disco pastiche. Complete with a jazz flute solo in its concluding thirty 
seconds, it’s a fleeting reminder to fans why they got into Parcels in the first place. 
Similarly, ‘Tieduprightnow’ is a track dripping in sunshine and deserves to make the cut 
on any retrospective Summer 2018 playlist. 

The tragedy of these two tracks is that they bookend an over-long, 52-minute album 
of cleanly-produced but ultimately forgettable songwriting. Why the band chose not 
to include previous hits ‘Overnight’, ‘Older’ and ‘Myenemy’ in the tracklisting is unclear, 
and it’s decisions like this that have resulted in an album that, sadly, fails to translate a 
brilliant live band into a successful recording artist. 

Tom Paul

‘One Trick Ponies‘, one of the singles 
prefacing Kurt Vile’s new album, serves 
as both a bit of preemptive self-critique 
and a statement of intent. “I’ve always 
had a soft spot for repetition” croons Vile 
in the song’s chorus. And, yes, we know 
the drill: countryfied Yacht-rock with 
daydreamy, rambling commentary. But, 
whilst Bottle It In doesn’t exactly veer off 
Vile’s well-trodden path, it does throw 
up some interesting bumps in the road. 
Opener ‘Loading Zones’ is a travelogue 
homage to Vile’s old Philadelphia haunts 
replete with Framptonesque voice box 
and squirming sax. Where the stomp of 
‘Check Baby’ somewhat injects a bit of 
pep into proceedings, ‘Rollin With the 

Flow’ takes 70s Grand Old Opry schmaltz and gives it a strong horse tranquilizer. Vile 
gives us mellotron-tinged waltzes (‘Mutinies’), scratchy surf oddities (‘Cold Was the 
Wind’) and all the while his Mascis-does-Dylan delivery traces a common thread. Save 
for a few extra production bells and whistles, Vile’s first solo outing since last year’s 
Courtney Barnett collaboration pretty much picks up where he left off, and that’s fine... 
probably. For those introduced to his work via Lotta Sea Lice (on heavy rotation in just 
about every “hip”, flat white- serving, vegan brownie-baking, witty tip jar notice-writing 
establishment last year) this will be an easy initiation into Vile’s laid-back world.  

Chocked full of enough lo-fi alt-pop meanderings to keep über fans happy, Bottle It In’s  
shortcomings may only be apparent to those looking for some sort of growth or new 
angle in Vile’s music. One gets the impression, however, that Vile is acutely aware of 
the situation and is content to continue the only way he knows how. Like the man 
says...”Some are one trick ponies, but we love ‘em”.

Stephen Lewin
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Album Reviews 
Bottle It In - Kurt Vile

Parcels - Parcels 

insult them, but that they shouldn’t care, 
both with tongue-in-cheek lyricism and 
by exuding massive confidence in her 
own sexuality. Smith inspires queer 
audiences with popular music; Monáe 
inspires with empowering music.

Modern queer artists empower queer 
sexuality in a way that those of old could 
not. LGBTQ+ musicians strive to become 
respected in their own right, rather 
than simply using queer iconography 
to promote any sort of brand. Queer 
listeners can hear this music and really 
connect with it; they can feel like they 
share an experience with someone, 
belonging to an identity that goes ignored 
all too often.

Think Bowie, the great icon of androgyny, 
famed for the sexuality of his Ziggy 
Stardust alter-ego. His look was popular 
because of how strange it seemed – not 
praised for pushing the boundaries of 
gender and sexuality that it did. The 1972 
The Rise and Fall of Ziggy Stardust and 
the Spiders From Mars album, especially 
tracks like ‘Starman’, allude to the idea 
that Bowie was alien. 

Even if Boy George and new wave may 
have temporarily popularised gender 
exploration in men and women, this 
music wasn’t for queer people – it 
instead utilised queer identity as a stage 
trait, made it a symbol of ‘alternative’, 
further confusing mainstream ideas of 
‘queer’ and otherwise.

But it’s Monáe and Smith, and the new 
army of queer creators, who are leading 
the way for great, positive LGBTQ+ icons. 
They aren’t ‘queer musicians’; they are 
musicians who are also queer. Integrating 
their own identities into their music is an 
incredible experience for those that may 
follow it, and it brings something fresh 
to otherwise stale genres by celebrating 
identities previously gone ignored.

For instance, hearing a punk band 
perform something that isn’t about 
‘chicks’ or pining after the girl you spent 
the summer with is refreshing and novel. 
This is what the trans frontwoman of 
Against Me!, Laura Jane Grace, offers. 
As someone binary, songs like ‘trans 
dysphoria blues’ makes for a ruminative 
experience. But for a trans person, it is 
a power track to them that is in painfully 
short supply.

The message is becoming so powerful 
that it transcends queer music for queer 
people; music from LGBTQ+ artists 
bleeds into the mainstream and drives 
forward progressive ideas of gender and 
sexuality. It helps break down the binary. 
These industry leaders don’t only pave 
the way for more queer artists behind 
them, but create room for straight and 
binary musicians to play with ideas of 
gender. Could Joe Talbot of IDLES – a 
gruff looking, middle aged, straight 
white guy – ever have torn apart toxic 
masculinity in his songs even ten years 
ago?

The beauty of modern queer artists is that 
they make music that everyone can listen 
to; a privilege that LGBTQ+ audiences 
couldn’t and cannot always enjoy with 
hetero/binary musicians. But for these 
LGBTQ+ audiences, hearing queer artists 
on the radio and in the charts is offering 
them connection. For queer listeners, the 
saturation of songs around heterosexual, 
binary relationships and/or breakups 
doesn’t provide that incredible feeling 
when a song is perfectly relatable. But 
what might is hearing Tyler, The Creator 
sing “You don’t have to hide,” in ‘Garden 
Shed’.

Music has been a majorly formative part 
of my sexual identity. It is from listening 
to queer artists and the personalities they 
emanate and ooze that I found a safe 
and comfortable space to question my 
sexuality, and certainly question my own 
role in perpetrating conventional gender 
roles. For myself, not only did ‘Same 
Love’ call out casual homophobia, but it 
also established that no one could tell 
me what I was. And, most importantly, it 
told me that I didn’t have to be queer to 
support queer people – a concept that, 
even now, people seem to struggle with.

When The Heist was released in late 
2012, the album with ‘Same Love’ on it 
became the first CD I ever purchased.

Tom Poole



To introduce Jorja Smith as a Mercury Prize nominee and Brit winner 
would be unnecessary, one need only listen to her music to understand 
the gravity of her talent. The extent of this talent, however, was not 
glaringly clear to me until I saw her live. Seeing an artist, particularly one 
so young, perform their own work flawlessly is something rare, special 
and utterly promising. From subtle signals for adjusting mics to Smith 
leaving the stage all-together and allowing her band to play sumptuous 
versions of her recorded tracks, it was clear that this show was going to 
be much more than a tired-out and laborious run-through of the artist’s 
biggest hits.

Dynamically moving through most of her repertoire, her voice and 
performance style slickly moved from her more soulful, jazzy songs 
to the more chart-friendly of her numbers. This fluidity was mirrored 
by her crowd who chanted, rapped and wailed to her more popular 
songs like ‘Blue Lights’ and ‘Teenage Fantasy’ and respectfully listened 
to the likes of ‘Goodbyes’, letting the music wash over them and fill the 
cavernous and ornate ceilings of the Albert Hall. Attracting a female-
heavy crowd of all ages and performing songs from the astutely political 
to the fickleness of emotions, her whole performance was encapsulating 
and engaging.

Joined by The Katanas for ‘Lifeboats’, the twins brought a new energy 
and sugary sweet harmonies and a verse rapped in perfect unison to 
Smith’s freestyle hit. This was topped, however, by the surprise arrival of 
Maverick  Sabre on stage for ‘Carry Me Home’, making their silkily sultry 
recorded collaboration to a full-bodied reality.

But Smith was equally impressive when stripping the music back, 
demonstrating her incredible range without exhaustion and what seemed 
like little effort. Returning to the stage for her encore, accompanied 
only by her pianist, Smith delivered ‘Don’t Watch  Me Cry’ with heady 
forcefulness. Singing A Capella in the final moments of the number, the 
evidence of the rawness of her talent came solely in the form of the 
gut-punching sound of her own voice.

Astounding from start to finish, there was no weak point within this 
show. Smith offered the crowd nothing short of flawlessness and she 
offered it humbly. Delicately strolling across the stage and committing 
nothing but a small, approving nod to acknowledge when she’d done 
well, we were simply handed her beauty and power to absorb for our 
own. Never before have I felt that I was being handed far more than I 
deserve from an artist.

Rose Crees

In the Middle
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Gig Round-Up
As gig venues go, there is perhaps none more quintessentially 
‘Leeds’ than the Brudenell Social Club. So its familiar interior was 
the perfect place to welcome home former Leeds students and 
electronic-duo, Maribou State. It was less a prodigal return, more 
a celebration of the musical journey which Chris Davids and Liam 
Ivory have partaken to finally play their first headline show in the 
city where their musical partnership first began. 

The aptly-named ‘Feel Good’ opened the set - an exuberant track 
whisked straight off their shiny, new album, Kingdoms in Colour. We 
were treated to a full performance of Kingdoms in Colour, garnished 
with old favourites off the 2015 debut album, Portraits. Their older 
track, ‘The Clown’, received the most enthusiastic response, bringing 
the audience swooning en masse to Holly Walker’s impeccable 
version of the song - her vocals exactly as sultry, soaring and 
precise as the studio recording. ‘Turnmills’ was another big hit, with 
its sounds fluttering between ethereal choral notes, and a yearning 
string melody, underpinned by an urgent bassline that compels you 
to move, get out, travel and explore. 

I have always felt that Maribou State’s talent lies in capturing that 
sweet-spot between a contemplative ambience that verges on 
melancholy and a vigorous dynamism. This new album has reached 
a whole other level of celebratory energy. The beats that make 
you want to boogie are there. The influences from their previous 
tour, which took them all the way to Asia, are definitely there. 
The sounds that filled the Brudenell  were the kind that make you 
nostalgic for some exotic destination you have never even been 
to. Yet a Maribou State gig is far more affordable alternative than a 
ticket to the other side of the world. 

Mailies Fleming

Songsmith, Wordsmith,  
Jorja Smith
Albert Hall Manchester, 
11/10

Maribou State
Brudenell Social Club,
 12/10

Last Thursday night saw Tom Grennan kicking off the weekend early at the sold out O2 Academy. 
With 2,800 people crammed shoulder-to-shoulder in one room, the singer-songwriter came to 
the stage garnished in his red Spanish bullfighter shirt to a solo rendition of ‘Sweet Hallelujah’. This 
song was a great start, showing off his soulful vocal ability, after which the rest of the band came 
to the stage and played ‘Royal Highness’. The call of “Leeds, sing with me” was answered dutifully 
as the crowd joined and danced along.

Grennan was clearly struggling with the flu, as mentioned on twitter prior to the show. As the 
set progressed, it seemed there could be a possibility of the show ending earlier than expected. 
But there was just something about this Leeds crowd - and perhaps a whiskey, or two - that 
turned it all around. He continued to play many uplifting songs off his Brit Certified Breakthrough 
album, Lighting Matches. The crowd morphed into an a capella group, chanting the intro to ‘Found 
What I’ve Been Looking For’, so by the time the music finally started, the energy in the room was 
electric. “Why not, let’s play it again!” he exclaimed, as a stage dive incited by the eager crowd led 
to the repeat of his most popular song - a notable highlight of the evening.

Earlier on in the set, his illness had led him to scrap three songs from the playing order. “I lost 
my head half way through this, but Leeds you’ve saved me” Grennan exclaimed, as he changed 
his mind and began to play acoustic renditions of ‘Giving it All’ and ‘Something in the Water’. 
Grennan wanted to give the audience what he believed they deserved, and he deserved the 
crowd’s reaction equally. 

Yet this tour carries much greater significance than is simply contained within the music. Earlier 
in the day, Grennan had been taking part in ‘Big Busk’ in Leeds to help tackle poverty and 
homelessness, whilst also helping to raise £65,000 for his friend’s life-saving cancer treatment. 
With philanthropy at the heart, Tom Grennan proves himself to be both a talented entertainer and 
a benevolent force for good.

Amy Brown

Tom Grennan
O2 Academy Leeds,
 11/10

Image: Rose Crees

Image: Will Southall
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In the Public Eye: Music in a 
Mental Health Crisis

Following ‘World Mental Health Day’, Charlotte Bresh explores the 
daunting levels of mental health issues within the music industry and 

the ways in which the stresses of high-profile life may impact the 
wellbeing of artists.

October 10th marked 2018’s ‘World 
Mental Health Day’, an annual event 
dedicated to raising awareness of the 
ever-expanding body of people suffering 
from mental health issues. Despite the 
number of UK male suicides in 2017 
being at its lowest in 30 years and 
female rates staying roughly the same, 
the total number of 5,821 suicides in 
the UK last year (according to the Office 
for National Statistics) wholeheartedly 
demonstrates that the need for 
‘World Mental Health Day’ is just as 
vital as ever. Despite the number of 
‘#worldmentalhealthday’ tags flooding 
your Instagram feed, the likelihood is 
that, due to an incessant stigmatisation, 
many have remained mute on their 
struggles. For many musicians, making 
music is a way for them to come to 
terms with their emotions and set their 
sufferings free to the world.

In recent years, there has been a 
significant increase in the amount of 
high profile musicians speaking out 
about their personal struggles. To name 
a few, Lady Gaga has spoken openly on 
The Today Show about suffering from 
Post-Traumatic Stress Disorder, having 
been raped at the tender age of 19: 
“I have a mental illness and I struggle 

with that mental illness every day.” 
U2 bassist, Adam Clayton, has come 
forward about his alcohol dependence 
in the past, admitting to RTE that “the 
root of addiction, certainly in my case, 
was a mental issue”. Adele, one of the 
world’s best-selling music artists, has 
also opened up about having therapy 
to help her cope with depression, whilst 
James Blake revealed during the ‘You 
Got This: Managing 
the Suicide Crisis in the 
Arts Population’ panel 
that during his early 
tours he experienced 
suicidal thoughts. 

The charity Help 
Musicians UK, initially 
formed in 1921, is 
dedicated to giving 
“practical, positive 
support to emerging, professional and 
retired musicians - whatever the genre”. 
Why is this particular organisation so 
significant you ask? Well, despite being 
almost a century old, the charity’s 
arguably most prominent work was 
released in only November of 2016. 
A pilot survey commissioned by the 
charity and conducted at the University 
of Westminster found that out of 

2,211 self-selected musicians, 71.1% 
of respondents had experienced panic 
attacks and anxiety, whilst 68.5%  
believed they had experienced 
depression. In the midst of all the statistics 
and charts, the general conclusion 
reached following this groundbreaking 
study (the first of its kind), was that 
musicians may be up to three times 
more likely to suffer from depression 

in comparison to the 
general public (of 
which 1/5 people 
aged over 16 are 
thought to suffer from 
depression or anxiety).  

These alarming 
statistics therefore beg 
the question: Why is 
it that a field which is 
thought to bring joy 

to so many, so incredibly harmful to 
those involved? The reasons suggested 
by respondents in the study included 
poor working conditions, lack of 
recognition, physical impacts of musical 
careers (e.g. musculoskeletal disorders 
such as tendonitis), as well as issues 
stemming from being a female within 
the performance industry. These issues 
can be seen in many musicians today, 

whether in interviews, biographies, or 
even within the music itself. A great 
example is Joy Division’s ‘Atmosphere’: 
“Don’t turn away, in silence / your 
confusion / my illusion / worn like a mask 
of self-hate.” This perfectly highlights 
the façade which so many artists feel 
is necessary in order to survive in the 
public eye. 

So let’s open them, remove the need 
for a mask, and try to end the seemingly 
never-ending stream of headlines 
callously announcing that yet another 
artist featured on your Spotify playlist 
is gone. The suicide of Ian Curtis of Joy 
Division and Amy Winehouse’s tragic 
death are two cases that reveal the 
damage which the constant scrutiny 
of the baying masses can cause. The 
recent passing of Mac Miller and Avicii, 
only further emphasises that this vicious 
cycle does not seem to be breaking 
anytime soon. The lesson to be learned? 
Be kind. Be kind to those you know, be 
kind to those that you don’t. Be kind to 
those that you feel like you know, and 
perhaps that stream of headlines will 
start to run dry.

Charlotte Bresh

“Musicians may be 
up to three times 

more likely to suffer 
from depression in 
comparison to the 

general public”

Credit: Help Musicians UK
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The Curious Case of the Bean Man
If you’re not yet aware, there is a mysterious DJ who is popping up 
and playing at different house parties around Hyde Park. Here’s the 
curious tale:

You won’t find him on Spotify and you certainly can’t 
book tickets for his next show. A tall, lanky freestyle 
musician has drawn attention this semester for delivering 
astounding live sets in the most unlikely places. In the 
past three weeks, Bean Man has been sighted at least 
six times playing gigs at parties and in public spaces. 
His performances weave between fast-paced satirical 
tracks and slower, stirring renditions of the classics. This 
correspondent was lucky enough to see Bean Man in the 
flesh last weekend.

Two weeks ago, a friend recounted to me a party in 
Hyde Park in which a stranger performed an impromptu 
set to around 200 people, hypnotizing the revellers. He 
wasn’t invited, performed a bizarre set with nothing but a 
keyboard, and disappeared promptly after finishing, shying 
away from a revering crowd. The story seemed ridiculous 
– more so when he told me the name of said performer, 
‘Bean Man’. He assured me this was a genuine encounter 
with someone who was fast becoming a local celebrity. We 
decided to trawl several parties the following weekend, 
with the hope of bumping into the mystery man. By 2am 
we felt that a chance encounter was unlikely – then we 
got a message from another friend, at a party on Brudenell 
Road: “Come quick, Bean Man NOW.”

We stumbled into the party, following the music upstairs, to 
find an intimate gig of around fifty people, crowded around 
a bespectacled young man crouched over a keyboard. The 
music was not easy-listening. Many of his tracks started 
with jarring, repetitive synth beats. However, this is his 

process – he pieces together the elements of the music, 
one by one. The end result was something fascinating – 
raw, unrefined music, but ultimately entrancing. His final 
song was a request from the crowd, which was a comic 
reimagining of ‘Sandstorm’, by Darude. I think my reaction 
was similar to most others: initially perplexed, eventually 
blown away.

Bean Man (Sometimes ‘Bman’, or just ‘the bean guy’ 
depending on who you ask) has apparently rejected an 
invitation to play at one of Leeds’ larger event venues. 
This may well be fiction; with the growing rumours 
surrounding Bean Man, it’s hard to know what is fact and 
what is legend. Despite effectively no online presence, 
the performer has managed to build a unique reputation 
in Leeds. The rise of Bean Man attests to the enduring 
power of sharing music purely through word-of-mouth. 
But who is Bean-Man?

I’ve asked several friends and acquaintances for his details 
to get in touch, but to no avail. People have no idea who 
he really is. Although many suspect he’s a student at 
Leeds College of Music, other will swear he’s a fresher at 
Leeds University. This seems likely; before this semester, 
no-one had heard of the name ‘Bean Man’. Bean Man may 
well be a short-lived escapade or some kind of practical 
joke, but the buzz around him refuses to dissipate. Bean 
Man is one of the stranger things Leeds has produced in 
recent years, and I recommend you look out for him while 
you get the chance. 

Ricky Blatherwick
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Once again, the holy grounds of the West 
Indian Centre came alive to the relentless 
beat of an eclectic mix of Reggae, Dub, 
DnB, and Dancehall music, for Sub Dub’s 
return last Saturday.  

The well-established and intensely popular 
night, SubDub, is an institution in and of 
itself. Founded in 1998, the night has 
flourished over time, centering around 
sound system culture and constantly 
promoting the musical genre across both 
Leeds and the UK. SubDub was created by 
dub and reggae titans, the Iration Steppas, 
who have played a vital role in the festival 
scene for Outlook and Dimensions. 

There are few humble and understated 
venues that evoke a community feel left in 
the country, but Leeds is lucky enough to 
still have the West Indian Centre. It’s been 
over six months since I last committed 
myself to the intense sound notoriously 
associated with SubDub, and with high 
expectations promised by its strong line 
up, it did not fail to deliver, offering an 
unmissable six hours of music. 

As expected, the beloved Iration Steppas 
dominated the main room joined by Fatman 
Sound System hailing from London and 
Hytal Rockas Sound System all the way 
from Bristol. Room 2 boasted a mixture 
of drum and bass and dubstep courtesy 
of Grandmixxer, The Bug ft Manga Saint 
Hilare & Jamakabi, Subdub favourite Mala, 
and Swamp 81’s Loefah whose pounding 
set was a highlight. 

A night like SubDub is quite unlike any 
other in Leeds, never failing to deliver 
an interesting mix of music whilst a DJ 
chats throughout the evening. With a 
relationship between the event-goer and 
host that is both bizarre and unique, it is 
no wonder that the crowd rightfully goes 
crazy for this injection of a necessary dose 
of dub and reggae into Leeds nightlife. As 
long as you have a trusty Red Stripe and 
a pair of ear plugs in hand, you are sure 
to have an incredible night. After so many 
years on the Leeds scene, Subdub is no 
longer considered just an event but an 
experience and, quite frankly, not one you 
want to miss out on. 

Bella Davis 
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Clubs

Editor’s Cut: October 2018
Where you should get yourself 
to this week...

Clubs Editor James Dewar 
returned  to the hallowed Wire 
basement for Pretty Pretty 
Good’s event with Avalon 
Emerson and Batu.

Pretty Pretty Good kicked off an impressive run of events last Friday night, 
as they brought Avalon Emerson and Batu to basement at Wire. The 
Sheffield-based promoters’ 2018 autumn programme sees them hosting 
some great nights across the UK, with Palms Trax, Margaret Dygas and 
Shanti Celeste all featuring. It was their Leeds line up, however, that 
impressed most, as two scene stalwarts turned out for the first PPG 
party of the semester.

Avalon Emerson had stolen hearts in her Leeds debut for Ossia just 
under a year ago, before becoming ubiquitous in an extraordinary 
summer which saw her play stonking sets at Gottwood, Lost Village and 
Dimensions. By the same token, Batu’s summer has largely been defined 
by his much-lauded headline set at Dekmantel Selectors, alongside a 
string of inspired releases on his Bristol-based record label, Timedance. 
Expectations for both DJs were, therefore, extremely high.

After resident Stevie Cox, Avalon Emerson was first up on what felt like 
warm up duties, starting off her set with ambient and deep house. But 
fans of Avalon will know she is a DJ that rarely stays on the same path for 
too long. So, as her two and a half hour set unfolded, she switched onto 
harder breaks and groove-driven, industrial techno, including Lock Club’s 
punky forthcoming track, ‘Svoboda’.

Then, at 3am, Batu stepped up to the decks to close out the night, 
delivering a characteristically dark and dubby set. By mainly selecting 
percussion-led techno tracks, typified by his choice of Ploy’s ‘Ramos’, 
his set aligned with the aesthetic of many recent Timedance releases. 
Bruce’s ‘Aeon’, out on Hessle Audio, was unquestionably the track of the 
night, perfectly befitting Wire’s Funktion-One speakers as it permeated 
through the club with an almost ethereal quality.

All in all, this was a great night of music in what looks set to be a great 
autumn for Wire.

James Dewar

Cirque Du Soul: Opening Party
Saturday 20th October
Beaver Works

Congo Natty is headlining this infamous Leeds event for their opening party. 
With music from House to Disco, it is the brightest, quirkiest event of the month. 
So, grab your glitter and sparkly top and head to Beaver Works this weekend for 
a fun and crazy night.

Discwoman: Volvox, Ciel and Shyboi
Saturday 20th October
Wire

All female DJ collective, Discwoman, grace the Wire basement for their Leeds 
debut. Expect a slice of techno feminism with the queen Volvox as their guest. 
This is not one to be missed.

Dance Disease
Friday 19th October
Blueberry Hill Studios

After a successful opener with Laurence Guy in May, Dance Disease returns to 
Leeds. Headlining is Uzuri label curator, Lakuti, who will bring her own electric 
and infectious blend of soulful house and disco.
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Villanelle’s Killer Style

Potentially the most iconic look in the entire 
series, Villanelle’s obnoxiously feminine 
Molly Goddard dress epitomises the 
deceitful nature of her character. Sugary 
sweet and full of frills, this is a dress that 
brings to mind little girls and candy floss 
rather than a ruthless and bloodthirsty 
assassin. Unashamedly ostentatious, 
her ingeniously crafted wardrobe is a 
reflection of the mania that lies beneath 
the surface. Paired in stark contrast with 
a pair of chunky black Balenciaga boots, 
De Gaye injects a hint of venom into this 
sugar-coated outfit.

Thrilling, sexy, high stakes and high fashion; Killing Eve has got everyone talking. The 
series from Fleabag writer Phoebe Waller Bridge has already been confirmed for a 
second series next year - following it’s huge success among viewers and critics alike - 
and the show has received high acclaim for its transgressive feminism and chiefly female 
cast, who enact some rather unorthodox characters. Arguably, one of the most stand-
out elements of the show is it’s dubious antagonist’s wardrobe. With looks crafted by 
costume designer Phoebe de Gaye, the clothing of charming psycho-killer and principal 
character Villanelle is one to kill for - literally.

Villanelle’s craftily ‘acquired’ dress - a 
Burberry number stolen right out of the 
wardrobe of her next victim’s wife - is an 
airy floor-length dress in duck egg blue 
that serves once again to juxtapose the 
brutality of her later actions. Her attire 
paints her as the picture of innocence, 
even as she befriends a young boy in a 
ploy to assail her target, flashing a delicate 
smile as she beckons him into a cupboard, 
before viciously murdering his sleazy 
grandfather with her deceptively lethal 
hairpin - the epitome of class.

The essence of Villanelle’s character is her 
expensive taste: her lavish indulgence in all 
things luxurious, and her overt femininity. 
Donning a classic Burberry trench coat, 
De Gaye allows for this in opting for a 
fresh and contemporary dusky pink shade; 
cutting edge with a hint of femme fatale.

Red and white like a festive candy cane, 
this stunning Miu Miu wrap dress paired 
with fresh white plimsolls ensures Villanelle 
once again encapsulates the sweetness of 
a saint as she bats her eyelids and licks 
her ice cream while strolling down Parisian 
streets. Evoking images of youthful 
girlhood, as well as a stainless naivety 
which she certainly does not possess, De 
Gaye’s design teaches us the deceptive 
powers of one’s wardrobe - and that we 
should never make the mistake of judging 
a book by its cover.

Katherine Keir looks at how Phoebe de Gaye chose to style Killing Eve‘s 
lead villain, and how this contributes to her strong female character.

Katherine Keir

Photo: Variety

Photo: Vogue

Photo: News Week

Photo: Radio Times

“De Gaye‘s design teaches us the

 deceptive powers of one‘s wardrobe - 

and that we should never make the

 mistake of judging a book by its cover”
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Golden Moment: 
Omolola Jewellery
Emily Harris chats with the sibling super team behind Omolola 
Jewellery and learns the significance behind their bold designs.
Omolola Jewellery, an 
independent jewellery brand 
established in May 2018, is a 
maturing project which began 
in May 2018. Run by Adegbulu 
siblings Kehinde, Ope and 
Taiwo, the brand focus is 
steadfastly on using West 
African designs to celebrate 
their heritage. 

Ope is currently a PhD 
candidate at the University 
of Leeds, while younger 
sister Taiwo is a social work 
graduate, but alongside their 
personal careers the two 
work as designers for their 
shared creative venture. 
Their brother, Kehinde, is a 
digital marketing consultant 
who uses his expertise to 
handle the advertising and 
promotional side of the brand. 
Having always held an interest 
in general fashion, style 
and particularly expression 
through statement jewellery, 

Ope explains how, through 
steadfastly linking their interest 

with their heritage, they have 
managed to generate a deeper, 
more permanent curiosity than 
usual for ever-changing, fast 
fashion products: “The beauty 
and diversity of West African 
history, artistry and jewellery 
making has been erased for a 
long time, due to colonialization 
and imperialism”, and Omolola 
Jewellery combines their 
ancestors’ love for geo-
architecture in order to honour 
their African heritage, while 
incorporating the past “into 
[their] present experiences.” 

This aim can be seen in Taiwo’s 
designs, which are inspired by 
“precolonial jewellery pieces, 
masks and every day maximalist 
pieces”, and also in the brand’s 
aims for the future. Omolola 
Jewellery hopes to expand 
nationally and internationally 
while staying true to their 
core Afrocentric and feminist 
values. They aim to do this by 
mainly sourcing from authentic 
materials found in West Africa, 
as a way to contribute to the 
“sustainable revival of [their] 
creative industries.”

To purchase jewellery from 
Omolola, you can often find 
them set up at a stall in 
Common Ground café at Leeds 
University Union, or you can 
get in touch with them through 
Instagram (@omololajewellery) 
or additionally by email: 
omololajewellery@gmail.com.

 

“The beauty and  

diversity of West  

African history, 

artistry and jewelle-

ry making has been 

erased for  

a long time”
Emily Harris

Who are you?

I’m Bridie. I’m 25 and reside in Leeds 
where I’ve lived all my life!

What do you do? 

I work freelance so I do a bit of everything! 
I’m an online influencer, content creator, 
blogger, freelance writer, and as of 
recently, an online stylist. 

Favourite shops or brands?

I’m such a high street kind of girl! I could 
write a dissertation on the sheer volume of 
shops I hold high and mighty. A few of my 
faves are: Topshop, ASOS, Bershka, Zara, 
Weekday, Monki, Nobody’s Child, and & 
Other Stories. If I was wealthy enough 
to splurge on designer brands it’d most 
definitely have to be Miu Miu, Sezane, 

Gucci, Isabel Marant, Alexa Chung, House 
of Holland, and Lulu Guinness.

Who would you love to collaborate with? 

The dream would be any of the above 
brands, especially Topshop or ASOS. I’d 
probably sell my soul to raid Topshop 
personal shopping and give my verdict 
on the new trends. Realistically, though, 
I’d probably opt more for the likes of 
Dominoes, Jet2 or Ticketmaster. Purely 
because I love pizza, holidays, and gigs!

Who, or what, inspires you?

I think life as a whole inspires me, because 
it’s how you choose to see it. Venturing 
out, travelling, finding hidden beauty and 
photographing it, listening to people and 
educating yourself, connecting with others 
- that all inspires me. On top of that, in 

terms of my work, it’s seeing people boss 
their career with a steadfast attitude. 
Other bloggers inspire me. Musicians 
inspire me. Television inspires me. The past 
inspires me; so does the future. Designers 
inspire me. Street style too. There’s just 
so much around me that spurs me on and 
allows me to create my individual image! 
What I love the most is that I can nip to 
the supermarket, flick through a magazine, 
browse a shop window, and instantly I’ll 
have new ideas flashing through my mind 
that I can’t wait to put into action, and into 
outfits!

Where can we follow you online?

You can find me on Instagram and twitter 
both with the handle @bridiemia, or over 
on my main blog www.bridiemia.com

An Insight Into: @bridiemia
Christy Bucklow talks fashion and inspiration with upcoming Leeds 
blogger, Bridie, who quite frankly has the most gorgeous autumnal 
feed we‘ve ever laid eyes on. 

Christy Bucklow

www.bridiemia.com

Image: Cassandra Joseph

Image: Omolola Jewellery



D-I-Y Pop Culture Halloween
Izzie Ghaffari-Parker shows you how to dress for Halloween 2018, using 
items you can rewear even after October 31st.

12

In the Middle

Donna and 
the Dynamos - 
Mamma Mia 2 
Potentially one of the most hotly anticipated sequels 
was released this summer, and everyone from our 
grandmas to our boyfriends were boogying out of 
the cinema to ABBA’s greatest hits. This costume 
is a great one to do with your best girlfriends; all 
you need are some denim flares, a sparkly halter 
top and some shiny platform boots. Grab a blow-
up microphone and you’re all set! 

Steve Harrington - 
Stranger Things 2

Fans went crazy for the unlikely bully-turned-
hero Steve Harrington in the second series of this 
80s sci-fi hit. To dress up as Steve, all you need 
are some light-wash denim jeans, Ray-Ban style 
sunglasses and a grey bomber jacket. Make sure to 
hairspray your hair to get that Steve Harrington-
level volume and you could even pack a baseball 
bat studded with nails for extra authenticity (but I 
doubt it’ll get past the security at Canal Mills).

Prince Harry and 
Meghan Markle
This summer, the nation watched as Prince Harry 
married Meghan Markle at St. George’s Chapel 
in Windsor Castle. Meghan wore a beautifully 
minimalist silk Claire Waight-Keller dress - but for 
those of us on a tighter budget, any off the shoulder 
white dress will do, and a simple bejewelled 
headband is a perfect replacement for Meghan’s 
diamond-encrusted tiara. This is a perfect couples 
costume, so grab your boyfriend, get him in his 
best black jacket and trousers and complete the 
Prince Harry look with a military style hat. 

Mrs Incredible - 
Incredibles 2
After waiting eleven years, Pixar finally graced 
us with The Incredibles 2, and it definitely did not 
disappoint, even delivering an unexpected feminist 
message. Who better to dress up as, then, than 
the heroine herself: Mrs Incredible? Just pair a 
long sleeved red bodysuit and fitted red trousers 
with thigh high black boots to make the costume 
base. Then add a black eye-mask and gloves, along 
with the trademark Incredibles ‘I’ symbol pinned to 
your chest.
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Chloe Helen Miles is a British style blogger and Youtuber.

I have followed Chloe on Instagram for a couple of years now, 
and she is someone I always look to around this time of year for 
style inspiration. Her obvious love of earthy and monochrome 
tones is similar to my own style and perfect for the upcoming 
autumnal weather. 

As well as this, Miles’ style is ideal for the current transitional 
weather. Along with her divergence from her staple colour sche-
me during the summer months, this gives a really fluid chronology 
to the looks she features on her media platforms - something 
which drew me to follow her in the first place. 

Alongside her Instagram, Miles writes a style blog that features 
more raw entries about her personal life and influences. I find this 
really effective in making her a more relatable blogger, as it ena-
bles her audience to learn more about her own influences and 
then look to how similar aspects of our own lives can influence 
our individual style. 

Make a Note... 

Location: Banyan Leeds
Date: 23rd November
Admission: Standing £18, Seated £22.65 

Experience your own little taster of sitting FROW. The 
Simply Ladies Fashion Show features popular, affordable 
brands such as Pretty Little Thing, Missguided, Dorothy 
Perkins and Jack Wills to name only a few. Tickets may 
seem pricey at a glance, but upon entry you will be 
greeted with prosecco, canapés and a gift bag chocked 
full of skincare and make-up products, so there’s no 
fear of missing out on your money’s worth.

Free time on your hands? Not likely, but just in case here‘s a round up 
of key fashion events in and around Leeds over the Autumn months.

You Should Be Following...
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Location: Woodhouse Community Centre and 
Carriageworks Theatre
Date: 27th Oct, 24th Nov, Dec, 18:00 
Admission: £3

Do your part in fighting fast fashion and join one of 
several clothing exchanges taking place in Leeds over 
the next few months. Bring along your old, discarded 
pieces - provided they’re still in saleable condition - 
and exchange them for new-old finds.

 

Location: University of Leeds,  
Clothworkers Central Building 
Date: 4th December
Admission: Free

Em Sheldon, noteworthy fashion blogger and 
Instagrammer, has been invited to talk at the University 
of Leeds to share how social media and online 
progression has shaped the progression of her career. 
Admission is free but tickets must be booked through 
the Leeds University Union website in advance, as 
there are limited availabilities. 

Media Futures: Em 
Sheldon, Fashion and 
Lifestyle Blogger

Location: Ibis Styles Leeds City Centre Arena
Date: Tue, Oct 23, 6:00pm
Admission: £10 

For budding fashion entrepreneurs and designers, 
this mixer hosted by Martina Clama is definitely one 
to note in the diary. Clama has spent years honing in 
her brand marketing expertise through working with 
global brands such as Jigsaw, Audi and Sonny Bono. 
Now, Clama’s focus is on kick-starting the launch of 
maturing fashion labels. 

Location: Left Bank Leeds 
Date: 27th October
Admission: 11am £3, 12pm £1.50

 
A vintage kilo sale is a Leeds staple, but the Left Bank 
Leeds Kilo is bigger and busier than your average 
union fair. Left Bank, found on Cardigan Road (the 
beloved road that, as many of you may know, is also 
home to Co-op, Gelato Passion and Subway) attracts 
contributors from the local area, as it‘s away from the 
bustle of the city but still central. If you are on a mission 
to hunt down some truly one-off pieces, check out the 
Left Bank kilo sale.

Vintage Kilo Sale

Location: Lotherton Hall
Date: Closing 26th October 
Admission: Free 

A showcase of indigenous Himalayan fashion and 
textile prints in the backdrop of a lavish country estate. 
Running since March, the popular exhibition has 
attracted attention for its remarkable display of vibrant 
silk brocades and geometric cotton weaves. Alongside 
the exhibition, you’ll get to take a turn around the 
impressive grounds of Lotherton Hall.

Himalayan Fashion 
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Review: A Star 
is Born

“Music is essentially 12 notes between any 
octave” explains Sam Elliott towards the end of A 
Star Is Born. “It’s the same story told over and over, 
forever. All any artist can offer the world is how 
they see those 12 notes.” The line is just shy of a 
wink at the audience, but it encapsulates exactly 
why first-time director Bradley Cooper’s take on 
the classic story is as effective as it is; the notes 
here are arranged with such power, vigour and 
emotional truth that it seems almost irrelevant to 
consider the previous three iterations.

Cooper plays Jackson Maine, a charming rocker 
whose nightly bottle of whiskey drowns thoughts 
of his declining stardom. An unintentional foray into 
a drag bar crosses his path with part-time singer, 
full-time waitress Ally (Lady Gaga); the pair hit it 
off over a weird and wondrous night, propelling 
a romantic and musical partnership which brings 
Ally’s sensational voice into the limelight of this 
unimaginably Gaga-free world. The titular cosmic 
birth is set in motion, as turbulent as the ruthless 
pop industry – and Jackson’s lurking demons – 
may make it. 

Avoiding the usual actor-to-director route of 
debuting with a low-key indie release, Cooper 
throws himself in at the deep end. Yet, the result 
shows a perplexingly deft directorial hand. A sense 
of propulsion and energy permeating the wider 
narrative extends to the enthralling performance 
sequences; the camera swings and jolts between 
sweaty-faced performers as the audience’s flailing 
arms fill the background, all to an outstanding 

array of songs. Cooper finds an understated 
sensitivity in his acoustic numbers, while Ally’s 
introduction to the world in standout ‘Shallow’ 
makes for a breathtaking moment among many – 
although we never needed to be sold on Gaga’s 
immense talent. 

These sequences combine with the often-
leaping narrative to create an all-round breathless 
experience - one that is balanced against delicate 
and warm scenes between the two leads. Their 
chemistry sparkles, and Gaga absolutely shines as 
a nuanced, naturalistic actor with skills far beyond 
what her almost non-existent past filmography 
may suggest. Bradley Cooper serves himself just 
as well as director, providing a subtle, sensitive 
portrayal of addiction. You’d be hard pressed to 
find a better pair of lead performances this year.

It’s not all stellar, however. 

The film’s second half, defined largely by Ally’s 
struggle against the identity-compromising pop 
machine, left my eyes rolling. It feels a little lazy that 
A Star Is Born relies on outdated tropes for a key 
chunk of its apparently contemporary reimagining. 
While the script goes in less engaging 
directions, the standard of performances and 
zippy, enlivening direction make A Star is Born’s 
foreseeable array of Oscar nominations fairly 
difficult to disagree with. 

                 Elliot Gaynon 

Review: Venom
In this self-contained film, we are given our first 
look at Marvel’s character Venom. The movie, 
directed by Ruben Fleischer, follows the life of 
gonzo journalist Eddie Brock (Tom Hardy) as he 
is fired from his job, dumped by his girlfriend 
(Michelle Williams) and proceeds to wallow in 
self-pity. When Eddie is offered the opportunity 
to expose Carlton Drake (Riz Ahmed), an arguably 
well-intentioned scientist with a god complex, 
Brock breaks into the Life Foundation with the help 
of leading scientist Dora Skirth (Jenny Slate). Once 
inside the laboratory, Brock uncovers the human 
trials Drake has been running and is attacked by 
one of the subjects, who subsequently passes on 
an extra-terrestrial parasite to Brock.  We learn 
that the parasite or symbiote refers to itself as 
Venom and that it has fused itself with Eddie, 
giving him superhuman powers.

It seems that Hollywood does not take too kindly 
to film adaptations of Venom, with his appearance 
in Spiderman 3 leaving fans of the comics and 
general movie goers feeling dissatisfied. And it also 
seems that the verdict on this newest adaptation 
is no different. I wouldn’t go as far to say that this 
film was terrible… it just wasn’t very good either. 

The biggest issue with this film was the story and 
how lazy it felt. The first hour or so is just boring. 
It is meant to paint Hardy’s character as a macho, 
hard hitting journalist with a soft side, but instead 
it wrestles with awkward physical comedy and 
confusing timelines. The amount of exposition in  
this film feels endless and forces the story to try  
 
 

and cram the majority of the action into the last 
hour. 

When we are finally introduced to the sub-plot 
villain of the film, Riot, who is a symbiote that 
has fused with Carlton Drake, his introduction 
and motivation for fighting with Venom is 
practically non-existent, feeling very much like an 
afterthought rather than the main line of conflict 
in the film. 

The relationship between Eddie and Venom had 
a similar rushed quality, where their relationship 
progressed from controlling and manipulative to 
that of an old married couple constantly bickering. 
However, similar to its counterpart Marvel films, 
this movie had some of the witty back and forth 
humour we have grown accustomed to. And 
while this was entertaining and made the film 
bearable, it gave the film a split personality much 
like its central character. Venom was created and 
marketed to be an anti-hero type, the villain to 
Spiderman’s superhero, even using taglines such 
as “the world has enough superheroes.” Yes, 
there was the occasional decapitation on the part 
of Venom, but apart from that, he is very much 
painted as a socially awkward loser which makes 
it very hard to believe that this character is a hero 
of any sort.

In short, the film is neither awful nor award 
winning, it is just mediocre, which is perhaps the 
most disappointing thing about it.

 
    Emily Parry

Image: BBC

Image: Inverse
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Tai Shani: Semiramis Exhibtion at 
The Tetley

Image: Opera North

Semiramis, an exhibition by Tai Shani, explores human concepts of 
patriarchy and how the female sex can exist in isolation throughout 
nature. It finished on the 13th October at The Tetley Art Gallery, a 5 
minute walk from Leeds train station. Walking over the Leeds Bridge, 
it is noticeable how different this part of the city is. With its art-deco 
architecture, The Tetley feels like it should be in a Wes Anderson film. 

Semiramis spills through The Tetley so that the art becomes incorporated  
within the building. Pillars, reminiscent of classical architecture, melt  
outside doorways and cylindrical structures hang off walls, sliced in 
two. It is easy to draw the comparisons between these structures 
and the phallic imagery found throughout art and literature. Yet, 
I think Tai Shani wants us to question this phallocentrism, as she 
draws us to ecosystems and cultures where women exist in isolation.  

Through performance art, poetic monologues, sculpture and photography, 
Shani blurs narratives between women and asexual creatures existing in an 
all-female world where patriarchy doesn’t exist. The different forms of art 
compare our human perception of the world - based on our reality of there 
being two sexes - to the parthenogenesis or ‘virgin birth’ that some species 
of animal are capable of: if a whiptail lizard can reproduce without the need 
of a male, can humans? Especially with the technology of our modern society.  

Throughout the exhibition, phallic images are dismembered and distorted, 
synonymous with the poetic monologues that reject men. They demonstrate 
a world without patriarchy. Yet, there is something animalistic about the 
representation of women throughout the exhibition. Camera angles highlight 
the grotesque and the lighting distorts and saturates the colour of skin, making 
women appear less human. Walking into dark rooms with muffled, guttural 
sounds, unaware of what you will find, further immerses you into this uneasy 
environment. Semiramis definitely connects to a visceral, wild, bestial part of 
our humanity.

Ultimately, it is impossible to separate the animal and the human, the male 
and the female, the poetry and the art. Throughout the exhibition, especially 
the sculptures, men and women are intrinsically tied together. We can not 
envisage a reality without one another.
 
               Amy Lind-Harrison

Image: The TetleyImage: The Tetley

Image: The Tetley

Image: The Tetley
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The Merry Widow opens at Leeds 
Grand Theatre
Arts writer and first time opera-goer Karolina Glasek investigates 
Giles Havergal’s comic production of the Austro-Hungarian operetta

www.operanorth.co.uk

Giles Havergal’s version of Franz Lehár’s operetta The Merry Widow has 
an easy and light plot to follow, interweaved with opera singing, making 
it great for opera lovers and opera novices alike.  

The Merry Widow tells the story of Hanna Glawari, a rich widow from 
the fictional country of Pontevedro. The protagonist arrives in Paris in 
search of a new husband, and straight away becomes the centre of at-
tention amongst the charming French bachelors, who also take interest 
in other not-yet-widowed Pontevedrian women. 

The plot thickens upon the introduction of Pontevedrian ambassador 
Baron Zeta, who must ensure that Hanna marries a Pontevedrian in 
order to save the country from bankruptcy. Zeta introduces his nephew 
Count Delino Danilovitsch as the most suitable candidate, who is unfor-
tunately a past lover of Hanna’s.

The subplot revolves around the ambassador’s wife, Valencienne, and 
her affair with Count Camille de Rosillon. The Widow steps up to pro-
tect another woman’s reputation, while risking her own happy ending.

Hanna and Danilo’s early relationship is best presented by the infamous 
‘Vilja Song’, sung by Hanna, who in this production is played by the 
captivating soprano vocalist Máire Flavin. Flavin remains witty and play-

ful throughout the performance, visualising Giles Havergal’s vision of a 
classic show reinvented with modern slang and 21st century cheeki-
ness, which is loved by the audience. 

The Merry Widow includes dance styles of polka, waltz, can-can, and 
folk. The most entertaining of these is the can-can scene, performed by 
the Maxim girls and Valencienne, which relieves tension as the narrative 
thickens.

The simple stage design consisting of six nude statues of women that 
move around during the performance is especially eye-catching during 
the light and comic song ‘Cherchez la Femme’. Parisian wealth is best 
presented by the costumes, in which we see an extravagant selection of 
evening gowns, tailcoats, military uniforms, diamonds and feathers. This 
sense of glamour is also seen in the twelve two-dimensional chandeliers 
that decorate the stage with the splendour of the city. 

But the best review of the operetta is in the reaction of the audience: 
they laughed throughout the performance and reluctently left the thea-
tre after endless applause at the end. 

The Merry Widow is performed until 17th November.
 
 

Karolina Glasek
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Afro-Futurism: The Movement 
Filling the Black Hole at the Heart 
of Sci-Fi
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“Afrofuturism is me. Us. Black people seeing ourselves in the future, 
being as magical as we want to be.” The words of Janelle Monáe 
serve to respond to the words of Mark Dery’s ‘Black to the Future’ 
article, which questioned: “Can a community whose past has been 
deliberately rubbed out… imagine new futures?” 

Eleven years into Monáe’s successful music career that started with 
her release of Metropolis: Suite 1 (The Chase), it seems that the world 
is ready to grant black people a place in the world of technology, sci 
fi and the future. Monáe’s work, of course, doesn’t solely focus on 
racial inequality. Her catchy tunes, with their futuristic notes and 
lyrics that empower women, often go against the government. 91 
years after the all-white casting of the original Metropolis, dystopias, 
sci-fis and other futuristic genres have only just started to investigate 
the possibility of majority black castings.

In a change of pace earlier this year, Marvel’s Black Panther featured 
a majority black cast, the first major blockbuster to do so. In contrast 
to all previous 20 years of Marvel’s film productions, not only did 
this film cast mainly black actors but it was also the first Marvel film 
that featured a black protagonist as its centre. Prior to Black Panther, 
actors like Don Cheadle, Anthonie Mackie, and Idris Elba had all 
played the role of the sidekick. 

Surprising Disney executives and pundits everywhere, Black Panther 
became the ninth-highest-grossing film ever at the box office, 
earning $1,344 million to date. Such significant profit margins 
suggest not only that the entertainment industry is diversifying in 
terms of ethnicity, but also that racism in the wider world is coming 
ever closer towards eradication. Although Black Panther and Monáe’s 
trippy visual albums exist in seperate realms, Monáe’s music formed 
part of the Afrofuturist movement that is really beginning to find its 
feet, and to take hold of the everyday mainstream culture. 

Although many may assume the roles of idols like Janelle Monáe 
and Chadwick Boseman only serve to give black people more 
representation in the entertainment industry, this would be severely 
underrating the purpose of Afro-futurism. Listening to Monae’s lyrics 
of oppression and inequality projected into a future dystopia allows 
histories of racial oppression to be both remembered and honoured; 
reflecting on the words of Dery, this is a culture of people who have 
had their past removed. It is important to honour the process in 
which this cultural removal happened, not simply in order to prevent 
it from happening again, but also to place black culture into the 
imagined future. 

Like Monáe’s work, Black Panther provides a powerful reflection on 
the past by imagining a country in which colonisation hasn’t affected 
its culture. Afro-futurism provides a future without changing the 
past, but there is the unfortunate potential that this campaign 
might go unnoticed, and Black Panther might be seen as just another 
superhero film. Likewise, people might dance around to Monae’s 
music, forgetting to search the artist and uncover her intentions 
behind her craft.

Nevertheless, they’re still there. These things are still making 
changes, and the less noticable they are as they slip into the 
mainstream, the bigger, better and stronger the platform for Afro-
futurism becomes - until the only thing that remains to be rubbed 
out in the entertainment industry is racial inequality itself.

Amy Rose-Bothwell
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Food makes up the major part of most people’s monthly 
spending. Since you’re studying and should keep yourself 
healthy in order to be able to work this will probably 
happen to you too. Eating out adds up and becomes 
expensive very quickly, so making meals at home is the 
most cost-effective way to manage your meals. Even 
then, you should think of going to the market as a serious 
task; if you do not plan, it you probably won’t make the 
most out of it. 

Before going food shopping it is essential to make a list. 
Think about how many meals you are going to have to 

make, including snacks, and make a meal plan. This way 
you can make a list of everything you will need for that 
time. Pro tip, do not ever go to the supermarket while you 
are hungry. You will want to buy everything and anything 
and that is not good for your wallet or for your health. 
Also, there are things that become less expensive when 
you buy in bulk - check the price per pound, or per unit, 
and always compare them. 

There are other ways to manage your day to day spending. 
One of the most essential is making a monthly budget - 
always a good idea. You only need to think about some 

simple things: how much do you need for your basic 
necessities (food, hygiene, rent, tuition, and others), how 
much your monthly subscriptions are (public transports 
passes, Netflix, Amazon Prime, Gym, and others), how 
much you want to put aside for fun projects and how 
much you want to put in your savings account. You may 
not have a savings account but it is highly advisable to get 
one, it is an investment on your future, even if you only 
save £1 a month, every year you will end up saving £12. 
Saving money is easy, you only have to be brave enough 
to start!

While it’s become trendy to tackle waste in general - 
whether that’s proudly standing your reusable Chilly’s 
bottle next to your pen and paper in lectures, or raiding 
charity shops for the best vintage garments and embracing 
used fashion - food waste isn’t so easy. It is a huge issue, 
one we can’t avoid.

So as a 
student, 
how can 

you  
reduce 

your food 
waste? 

Here are 
our 5 top 

tips…

Waging the War on Food Waste

Money-Saving 101

It’s that time of year again. No, not Christmas, it’s World Food Day! 
October 16th is marks the celebration of food and the sexy topic of 
how to reduce food waste

1“Best before” dates 
have wiggle room

Differentiate between 
“best before” dates and 
“use by” dates. A product  
is still safe to consume 
shortly after its “best 
before” date – use your 
senses to detect whether 
food is still safe to eat 
before chucking it straight 
in the bin.

2 Get app savvy

 
There are loads of cool 
apps that have popped up 
to help reduce food waste. 
Olio allows local people or 
businesses to share their 
surplus food, often for free, 
to avoid it going to waste. 
TooGoodToGo works like 
other food apps such as 
JustEat or Deliveroo, but 
lists restaurants selling their 
surplus food at the end of 
the day for reduced prices. 
You can pick up some 
seriously scrummy dishes 
for pennies. Stuck for 
ideas? Apps such as Meal 
Planner or Meal Board can 
give you inspiration and 
help you plan your meals 
to use up what’s lingering 
in the fridge.

3Little and often

 
While a tad more time-
consuming, buying your 
fresh produce daily or as 
you need it means less  
food is likely to get 
wasted. Try to get down 
to the market to buy your 
produce, as you can buy 
exactly the amount you 
need and it often works 
out cheaper. And as an 
added bonus, there is 
no unnecessary plastic 
wrapping!

4 Less moo, more woo!

 
Try to cut down on the 
amount of meat you 
consume. Nowadays, there 
are a lot of alternatives to 
meat products which can 
be healthier and cheaper. 
On a larger scale, reducing 
our demand for meat 
means less land is used 
for food production, and is 
therefore more sustainable. 
Doing our part starts small, 
but makes a difference.

5 Your freezer is your 
friend

Did you know you can 
freeze cheese, rice or 
bread? Even eggs! Don’t 
shy away from buying in 
bulk when the price is 
right, but don’t let produce 
go to waste in your fridge 
before you’ve got round to 
eating it. Divide your meat 
into meal portions, ready to 
defrost when you want it.

Tammy Meadows

Ana Beatriz Esteves

Every university student has been challenged by the task of having to 
manage their own money. Here are some tricks and methods that you 
can use not only to organize your spending but also to make yourself 
accountable.

Of all the food produced around the world for human 
consumption, around a third of it ends up in the bin. 
This works out to be around 1.3 billion tonnes of food. 
Meanwhile, 795 million people around the world were 
suffering from chronic malnourishment between 2014 
and 2016. 
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How many queer mixed-race women can you name 
that have written, directed and produced? Probably 
not many. Even better, how many bisexual mixed-race 
women can you name? It goes without saying that queer 
women, particularly BME and mixed-race queer women, 
struggle to be accurately represented in the media. So, 
it's no surprise that Desiree Akhavan, the lady behind The 
Miseducation of Cameron Post, Appropriate Behaviour, and 
now Channel 4's The Bisexual, took matters into her own 
hands. Queer representation is important. Representation 
of queer women from minority ethnic backgrounds is 
even more important.
Bisexuality is deeply stigmatised against by both the 
LGBTQ+ community and wider social circles. In many 
ways, it is incredibly misunderstood, and this is very much 
addressed by The Bisexual. Calling out something which 
is problematic through comedy is often a very effective 

way of combating the problem at hand; Desiree Akhavan 
has taken the representation of bisexual individuals and 
placed it at the forefront of viewers consciences with a 
clever, comedic twist. Akhavan's character, Leila, jokes 
with her circle of lesbian friends that bisexuality "isn't 
real", and, indeed, when her ex-girlfriend Sadie, played by 
Maxine Peake, finds out that Leila has been sleeping with 
a man, she's infuriated. The constant "joke" surrounding 
bisexuality is referenced throughout the series. Short 
but sweet with a mere six episodes, each half an hour 
in length, The Bisexual truly is queer representation at 
its finest. 
The Bisexual is the best TV programme I've seen in a 
while. The humour of this TV programme is sarcastic, 
perverted, and at points, very dark. It starts off light and 
airy, and, at times, deals with dark issues surrounding 
mental health, abuse, and relationship issues. For fans 
of Phoebe Waller-Bridge's Fleabag, which similarly moves 
from hilarious to dark quite quickly, The Bisexual will make 
very suitable viewing. 
The show features a collection of infamous LGBTQ+ 
individuals, including Linda Riley and, of course, Desiree 
herself. Linda owns DIVA magazine, which is the UK 
and Europe's leading magazine for lesbian and bisexual 
women. Queer women remain at the core of the TV 
programme, and it's for this reason that it's a game-
changer. 
Further to this, its depiction of same-sex relationships 
is groundbreaking. Same-sex relationships, specifically 
relationships between two women, are often fetishised 
and misrepresented. The Bisexual, in portraying the 
break-up between Leila and Sadie, represents queer 
relationship issues justly. Break-ups between lesbian and 

bisexual women can often be brutal, as is depicted in 
the TV show. Ladies can be fiery, and two ladies in a 
relationship make for an even more fiery combination. 
Whoever decided that lesbians were "soft" - I beg to 
differ. 
Akhavan herself identifies as bisexual. In an interview 
with the Radio Times, she revealed that identifying as 
bisexual makes her uncomfortable. Not because she's 
not confident in herself, but because she dislikes the way 
the media portrays bisexuality: "If I'm with a woman, I'm 
a lesbian...if I'm with a man, holding a man's hand, we're 
straight. I am bisexual - why is that such an embarrassing 
thing?" Society has overwhelmingly had a tendency to 
categorise sexuality into the binary "gay" and "straight" 
labels. Despite this, bi representation in the media is 
improving, with celebrities such as Cara Delevingne, 
Janelle Monáe and Kristen Stewart all identifying as 
bisexual. 
Things are moving in the right direction.
Akhavan has spoken of the need to have queer people 
"at the wheel" of LGBTQ+ TV programmes and films. 
The Bisexual deals with issues directly relating to queer 
people, hence it is important that someone who has 
undergone these same experiences first hand is at the 
forefront of the decision-making process. There's nothing 
worse than an LGBTQ+ TV programme or film which has 
been produced by straight people and for the male gaze - 
Blue Is The Warmest Colour, I'm looking at you. It is for this 
reason that The Bisexual is so fundamentally important: 
it presents queer issues from the perspective of a queer 
character, written by a queer individual. Queer stories 
and queer experiences are queer to their very core, and 
they should remain just so. 

Why Desiree Akhavan's ‘The Bisexual‘ 
is Queer Representation at its Finest

So, what are Venice officials doing to combat this and 
protect the suffering city? To cope with the millions 
of people who continue to visit the not-so-hidden 
gem annually, Venice introduced a campaign in 2017, 
#EnjoyRespectVenezia, listing twelve ‘golden rules’ 
tourists must follow whilst visiting to help maintain the 
city’s image. Some of these rules are seemingly-obvious, 
such as refraining from dropping litter and swimming in 
the canals, but others seem to take the city’s ‘protection 
from tourists’ to a whole new level. One rule states that 
it is prohibited for tourists to pause too long on bridges.
To enforce these rules is a group of stewards, 
recognisable by their shirts, printed with the campaign 
name #EnjoyRespectVenezia. They aim to spot uncivilized 
tourist behaviour and respond accordingly. Depending on 
a vote to be carried out very soon by Venice officials, this 
could potentially mean the handing of out fines of up to 

500 euros. The stewards have also been appointed to 
monitor the busiest areas of the city on Friday mornings 
in an attempt to aid the local police. And the excuse “I 
don’t understand, I don’t speak Italian” is futile – it is a 
requirement that these stewards speak English so that 
they can converse with offending tourists.
Although an attempt to protect this beloved destination 
from mass tourism seems admirable, some of these 
pedantic rules which may come with expensive 
consequences have some members of the public thinking 
that all this is perhaps going a bit too far. After a recent 
trip to Venice in September, in which I spent the entire 
trip unaware of the #EnjoyRespectVenezia campaign, it is 
likely that many offences are continuing to be committed 
as a result of a lack of awareness. Although common sense 
and a level of respectful behaviour should keep tourists 
from committing most transgressions, rules such as those 

dictating where not to eat food or the prohibition of loud 
noise between 1pm and 3pm (siesta time), may be more 
difficult to navigate – and the consequence of paying 
a hefty fine for such an easy mistake very frustrating. 
Pragmatic councillor and Venice’s chief of tourism, Paola 
Mar, claims that these fines are completely reasonable 
and, in fact, necessary. She believes that when word 
spreads about fines being issued, tourists will pay more 
attention to the rules and will be more respectful. 
However, whether these hefty fines will ultimately be 
introduced is still up in the air. 

So, if you intend to visit Venice in the near future make 
sure you are well-aware of those 12 golden rules – or if 
not, make sure you have some extra savings with you just 
in case!

Fined €500 For Sitting Somewhere You Shouldn‘t

Emma Prentice

Eleanor Noyce

When you think of Venice, images that immediately spring  to mind are the 
beautiful canals, picturesque buildings, and countless gondolas. What you 
don’t tend to think of are the 60,000 people who are visiting daily, along with 
the congested streets and pressing environmental issues which Venice is 
currently facing.



with their individual issues. This results 
in them becoming different characters 
for each ‘reflection’, an example of which 
is the assumption of the role of a Long 
Island couple attempting to recover a 
stolen lemur. While such a scenario 
sounds farcical, Hill and Stone both deliver 
mesmerising performances throughout 
each of the ten episodes, subsequently 
allowing for viewers to become invested 
in their characters and actions.

The world formed by Somerville and 
brought to life by Fukunaga feels futuristic, 
as well as featuring concepts that would 
not be completely amiss in the present 
day. One such concept is that of the 
AdBuddy, a service where in lieu of paying 
for transactions with currency, consumers 
are instead able to pay with their time. An 
AdBuddy’s role is to read out personalised 
advertisements to those who choose to 
pay using this method, with the size of 
the transaction affecting the number of 
advertisements read out. The AdBuddy 

appears to be a key service in the world 
of Maniac and is widely available, perhaps 
echoing the prevalence of advertisements 
in our own society.

The writing of the show is impressive, 
with a tight plot that is suspenseful, 
emotional and comic at differing times. 
Justin Theroux’s Dr. James K. Mantleray 
is often a source of comedy in scenes 
where he is present, although these tonal 
differences do not detract from the plot 
as a whole. It must be noted however, 
that in later episodes, there are some 
instances of fairly graphic depictions of 
violence that may be unsettling to watch. 
Subtle references to earlier episodes are 
also made throughout, and are there to 
be found and appreciated by hawk-eyed 
viewers.

A series that effortlessly glides through its 
ten episodes and captivates its audience 
with each one, Maniac is definitely a must-
watch this autumn.
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A psychological miniseries created by 
Patrick Somerville and directed by Cary 
Joji Fukunaga, Maniac stands to be among 
the best TV shows debuting in 2018. 
Exclusively released on Netflix last month, 
the show is headlined by Jonah Hill and 
Emma Stone, who play Owen Milgrim and 

Annie Landsberg respectively. 
The miniseries is centred around the duo’s 
participation in a pharmaceutical trial for 
a three-stage pill programme designed to 
fix any problem involving the mind. As the 
episodes go on, we see the pair experience 
intrinsic ‘reflections’ that are to help them 

TV Reviews

The heavily anticipated return of Big Mouth, awaited 
by many of the shows loyal followers, myself included, 
had a hard job of following the first season. Worried 
that they might not be able to fulfil the expectations 
I had in mind, I was overjoyed as the period-cramp 
inducing anxiety of puberty came over me as I cringed 
through the scenes. The extra screen time given 
throughout the season to Coach Steve I can imagine 
was in response to viewer feedback. Whilst the 
character blossomed through puberty himself in this 
season and finally shook his creepy hormone monster, 
his character serves more than entertainment. 
Watching the show as adults, we’re probably over 
most of the embarrassment of puberty. Coach Steve’s 
character -albeit a hyperinflated caricature- reminds 
us that hormonal driven embarrassments will most 
likely be following us for the rest of our lives. Andrew 
and Nick, the show’s protagonists, remain firmly 
solid in their characters - most likely thanks to them 

Our weekly roundup of the shows you should be watching and the ones 
to avoid

being based on the show’s creators Nick Kroll and 
Andrew Goldberg. The show not so subtly reminds us 
of Kroll’s real-life relation to the show when ‘Future 
Nick’ appears to Nick in a weed-induced hallucination. 
My one main criticism I have of the show is that I 
believe the characters to have been written a bit too 
young; running away from home, experimenting with 
edibles, knowledge on a parent’s adultery all seem 
just slightly too mature for 12/13-year olds. Being 
that it is a cartoon, however, it generally is more true 
to life than say a show about a man with a horse’s 
head. The show’s unbelievable way to bring you right 
back to puberty is where it really excels. Reflecting on 
my sex education at school, I find myself thinking that 
if this was shown there would be a lot less confusion 
through these times.

Amy-Rose Bothwell

Ali Muzaffar

Big Mouth Season 2

Maniac

Image: Collider

Image: Netflix
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Doctor Who: the Regeneration We 
Deserve?

Why ‘The Chronicles of Narnia’ are 
perfect for a Netflix adaption

Following Amazon’s plans to reboot The Lord of the Rings 
in a new prequel series, Netflix have announced their 
own adaption of a classic fantasy series, The Chronicles 
of Narnia. Although C.S Lewis’ children’s books are once 
again following in the shadow of J.R.R Tolkien’s fantasy 
epics, unlike in 2005, when Disney tried to cash in on 
the success of the Lord of the Rings trilogy with The 
Lion, the Witch and the Wardrobe, this time Narnia has 
the opportunity to best Middle Earth. Because there is 
one big difference between the trilogy of fantasy films 
that the streaming giants are remaking: The Chronicles of 
Narnia films were never good.

If you haven’t totally forgotten that there was ever a The 
Lion, the Witch and the Wardrobe film (and who could 
blame you), then you probably only remember it vaguely 
as a generic noughties kid’s film. That’s really the nicest 
thing you could say about it. And there’s a good chance 
you never even knew that there were two sequels made 
for it. But this is exactly why it’s the perfect candidate for 
a remake; it’s because the original never lived up to the 
potential of the source material. Meanwhile, Amazon’s 
series comes only fifteen years after The Return of the King 
won every Oscar it was nominated for and matched the 

record for the most Oscar wins ever. Peter Jackson’s The 
Lord of the Rings films are iconic, and near perfect. It’s 
hard to imagine how they could be improved, and as such, 
Amazon’s series seems doomed to live in its shadow, and 
will no doubt pale in comparison to the original trilogy.

And Amazon knows it, hence their choice to make it a 
prequel series. Their new adaption is forced to live in the 
cracks left by the old, unwilling to provoke comparisons 
to the previous films whilst still trying to profit from its 
name. Conversely, Netflix’s Narnia adaption actually has 
more freedom this time around, because they are the 
first production company to own the rights to all seven 

of the books in the series. The Disney/Walden Media 
collaboration only owned the rights to four, and only 
made movies from three. This means the Netflix version 
can distance itself from the previous movies by exploring 
the books that audiences haven’t yet seen. And if they are 
successful, we might finally get to see the story of Narnia 
told to completion on screen.

Although Netflix’s Narnia adaption could end up being 
as lacklustre as previous attempts, at least it has the 
potential to be great, something that is harder to say 
about Amazon’s series. The difference between them 
is clear: bad movies with wasted potential make good 
remakes, classic movies that cannot be improved make 
bad remakes. This formula has been proved multiple 
time, by remakes like Ghostbusters, The Ghost in the 
Shell, and The Mummy, which were box office bombs, in 
comparison to the huge success of 2017’s It remake and 
HBO’s Westworld series, both of which were massive 
improvements on the originals. Hopefully, Netflix’s Narnia 
adaption will be successful enough to help tip the scales 
of Hollywood away from beating a dead horse, towards 
utilising wasted potential.

The highly anticipated, recently adapted Doctor Who episode, finally 
starring a woman as the timelord, hits our screens 

Troy Hunnyball explains why Netflix‘s choice to adapt C.S. Lewis‘s work 
might actually work

Troy Hunneyball

My first initial thought after watching the new episode for 
the first time was - yes, this is how Doctor Who should be. 

In recent years, the show has faced a few criticisms due 
to the choices of the same writers, bad story line and 
characters, but most importantly because of the seemingly 
lack of enthusiasm to cast a female as the Doctor in a 
male dominated character. I’ll admit I agreed with most 
the criticisms because, to me, the show had gone downhill 
since I watched it as an eager child. But I didn’t necassarily 
agree with the feminist approach that it was sexist to only 
have the doctor as male. Nevertheless, I was excited to 
see what Jodie Whittaker, a proper Yorkshire actress, could 
bring to the character. I am so glad I did, as my housemates 
and I sat and watched it, we all commented on how good it 
was, and how it felt like the Doctor Who that we watched 
as kids, rather than the overly complex and all-round bad 
show it was becoming. Jodie as the Doctor was the new 
breath of fresh air, the new lease of life that was needed 
and she embodied the character completely. She may be 
female and is new to the role of the Doctor, but she was 
still completely the timelord in her own right and played 

the role to perfection. Thus, I am really excited to see how 
all of this new series goes. 

As shown in the end credits, there are some amazing 
actors to come in the following episodes. Doctor Who is 
back with a bang and a bigger budget. We saw incredible 
shots in the countryside, a fight on two huge cranes, and 
just overall better quality production of the show, perhaps 
encouraging more younger people to become engaged in 
the show. 

One thing that I think is strikingly missing from the show is a 
new title sequence at the start. A new doctor brings a new 
theme sequence and adapted song, and unless I missed it, 
we did not get that in the first episode and I really hope 
we get it in the episodes to come, because it is a signature 
element that we need. Finally, I just want to give a shout-
out to the legend of ‘The Chase’ that is Bradley Walsh. All 
I can say is that he was as incredible as ever and he shoud 
be held as a national treasure.

 Isabella Kemp
Image: Digital Spy

“... this is exactly why it’s 
the perfect candidate for 
a remake; it’s because the 
original never lived up to 

the potential of the source 
material”



Discussions about female body hair 
are much like the offending follicles 
themselves: while a lot of people 
might hope that the conversation 
will just fall off the proverbial armpit 
never to return, it resurfaces, pricklier 
than ever and often leaving you with 
an uncomfortable itch from ingrown 
hairs, razor rash or the harsh reality 
that society’s obsession with no hair is 
infantilizing women.
  
Before I started writing this piece, I 
thought that the issue of female body 
hair had progressed further than it 
really has (mostly because of my own 
laziness when it comes to shaving). 
Public opinion of female body hair is 
at the equivalent of the two/three-
day post shave period; the hairs of 
acceptance haven’t yet sprouted but 
we’re starting to see the roots. And 
yes, this article will make as many hair 
puns as humanly possible.
 
I go to gym classes around 5 times 
a week. I remember to shave my 
armpits once a week… usually. One 
can safely assume then that at least 
2/3 times a week I treat my anaerobic 
acquaintances to the horror show of 

prickly ‘pits.  I’ve come up with a fool-
proof way of avoiding ostracization; 
I loudly declare (before anyone has 
time to notice that I am a messy failure 
of a woman); “OH NO I FORGOT TO 
SHAVE.” It’s brilliant, because now 
everyone knows that I am as disgusted 
at myself for being less feminine in 
public as they are - social equilibrium 
is restored. We can all get on with our 
burpees in peace. 

That, in a nutshell, is where the 
problem with shaving culture lies. 
There is no right or wrong when it 
comes to shaving, but most of us think 
there is. I used to shave everything 
every day because I thought body 
hair was disgusting and masculine, 
and that if I didn’t shve any man I 
slept with might worry I was hiding 
a surprise penis under the bush. 
That is genuinely exhausting. One of 
my friends brought a guy back from 
a night out and made him wait in 
her room while she secretly shaved 
(risking him thinking she had the runs) 
rather than remain hairy and happy. 

All the women I asked said they wished 
they were more confident about their 

body hair. Allowing yourself to have 
body hair as a woman is a political 
statement. To some (mostly men) not 
shaving is identifying yourself as a 
man-hating, bra-burning (even typing 
that made me furious) ‘feminist’. I 
applaud anyone brave enough to 
stand up and publicly talk about how 
damaging the expectation for zero 
hair on women can be; sometimes I 
don’t shave because I am a feminist 
and I think I shouldn’t have to. I’m also 
lazy. So lazy that I leave chipped nail 
varnish on my nails for weeks, and on 
my toes for months. 

I’m going to stop apologising to 
strangers for my armpit hair at the 
gym. I’m also going to stop bullying 
myself for being an ogre if I don’t 
shave, and an anti-feminist if I do. I 
think we’ll all stop feeling so pressured 
to always look acceptable when we 
force ourselves to view our body hair 
nonchalantly. From now on, let’s talk 
about female body hair as if its natural 
and normal. 

Lottie Ledger 

Those Who Can Do, Teach

Female Body Hair: No Right or Wrong
Lottie discusses female body hair, cultural expectations and why 
neglecting to shave does not have to be a political statement.
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October 5th marked National Teachers Day, 
a day in which we celebrate the teaching 
profession and acknowledge the immensely 
positive impact teachers have on society. 
However, in an age where classroom 
violence is becoming a daily occurrence 
for many teachers, it’s time to address why 
respect for teachers and the incredible work 
they do is diminishing.

I’m sure many of us can remember one 
teacher, at some point in our school 
lives, who we remember for being an 
inspirational figure and who was pivotal 
in terms of our current mindsets and 
ambitions. In my case, this is my year 
2 teacher who inspired me to play the 
violin – an instrument I am still playing 
and enjoying thoroughly nearly 13 
years later. 

All teachers consistently go above and 
beyond their job description purely 
for the welfare of their students, yet 

many parents relentlessly criticise their 
children’s teachers for society’s ills. Lack 
of entrepreneurs? Blame it on teachers. 
A lack of good manners? Fault of the 
teachers. With many issues plaguing 
today’s youth - rising mental health 
issues and antisocial behaviour to 
name a few - it becomes easy to use 
teachers and the education system as a 
scapegoat, considering their significant 
role in young people’s lives and their 
influence.

It’s interesting to compare how the 
teaching profession is viewed around 
the world. In China, teachers have 
a similar status to doctors, whereas 
they’re seen in a less-respected bracket 
of workers in the UK, and fewer 
people would consider teaching as 
a potential career path. Our attitude 
towards teachers could be depriving 
the country of talented graduates who 
now no longer want to go into teaching 

for fear of this treatment and lack of 
respect. In a culture which consistently 
recognises and rewards celebrities for 
their hard work and contribution to the 
arts and therefore society, where is the 
recognition for the teaching profession? 
The dwindling levels of respect are 
detrimental to our education system 
which is arguably facing more and more 
pressure with each year. 

When compared to the medical 
profession, which rightfully receives so 
much respect for its role in society and 
its importance, it’s time we hold teaching 
to the same standard, as teachers are 
the ones who can inspire the next 
generation of doctors, dentists, lawyers, 
politicians, artists and businessmen. 
Without teachers, who will be there to 
inspire the future workforce?

Megan Wall

Following National Teachers Day, Megan talks teaching and why the 
profession should be celebrated.



So, this week, a female doctor fell to earth and the 
internet lost its mind.

The sound of Whovians firing up their sonic screw-drivers 
for the new season of the much loved and quintessential 
British TV show, Doctor Who, was in competition with 
the gasps and screams of horror which echoed from the 
internet as twitter trolls did what twitter trolls do best: 
taking to the internet to explain to us ‘special snowflakes’ 
just how ‘wrong’ a female doctor is.

As a pre-established Jody Whittaker fan, I was arguably 
biased when watching the show on Sunday, yet I still 
feel that the show was successful in pointing out just 

how irrelevant the character’s gender is, as we instantly 
recognise the whimsy and border-line mania of The 
Doctor through Whittaker’s portrayal.

You may find it somewhat bizarre that those who 
welcome the concept of a space-travelling-time-
defying alien with two hearts, suddenly find the idea of 
a woman playing the role difficult to swallow. Several 
arguments I’ve seen have revolved around the fact that 
the character of The Doctor was originally written as a 
man – times change, it’s crazy! One twitter user even 
exclaiming: “What’s next, a female James Bond?!”

In response, I would argue that for a show that’s seen pig-
headed aliens (outside of twitter) and robots defeated 
by emotions and dinosaurs in space, taking the step to 
represent half of Earth’s population is not all that radical. 
Nor is it ‘political correctness gone mad’. It makes sense 
that The Doctor, an everchanging being, can transcend 
gender, whereas James Bond, the Eton educated super 
spy, though excellent, is not out of this world.

The backlash the BBC received is symptomatic of a wider 
issue: the treatment of women in Sci-fi. For example, 
Star Wars: The Last Jedi received immense criticism from 
parents’ basements nation-wide for representing more 
than your average white male. That’s right, fanboys 
got their knickers in a twist because ‘defending the 
universe is a man’s job’, obviously. The response was 
also overwhelmingly racist, leading to actress Kelly  

 
 
 
 
 
 
 
 
 
Marie Tran - who played the role of Rose - deleting her 
Instagram account due to the hate and numerous death 
threats she was receiving. 

Women in Sci-fi are often massively over-sexualised and 
fans often seem to get upset when women don’t fit into 
the boxes of sexy and evil, or sexy and in need of saving.

Encouragingly, there were also many positive responses 
to a female Doctor Who, but I wonder whether as the 
series continues, Whittaker will be judged as an actor 
playing the role, or as a woman playing the role? And 
does the possibility of any future female Doctors rest on 
her shoulders alone?

As The Doctor herself said, “new is scary”, and indeed 
it is. However, I personally fail to see what is so scary 
about a female Doctor. But, for those who scarcely 
come into contact with women, perhaps it is.

Tasha Austen

Doctor Who? Doctor Her.
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No matter how excited you feel about starting or returning 
to uni in Leeds after a long summer, it’s easy to feel an 
overwhelming sense of disappointment as you open the 
door to your new room to find a cold and empty space that 
closely resembles a prison cell block. 

You inevitably feel slightly uncomfortable being surrounded 
by bare walls and an off-coloured carpet that you would 
have never chosen yourself. To aid your struggle, I have 
compiled five top tips to transform your uni house into a 
comfortable, cosy space you can call a home.

1. Let’s start with the basics: add some colour to 
those walls. Print photographs of your favourite 
memories, people and places, and stick them up 
(using white tac rather than blue to avoid marks). 
You can also pin up posters of your favourite 
events and artists - although if you enjoy nights 
out, your room will probably end up looking like a 
promo for Beaverworks by the end of it! Snapfish 
is an app that prints your phone photos and 
sends them to you, all for the small price of P&P. 

2. Give your room a cosy touch by adding some fairy 
lights for extra brightness, without installing a bright 
lamp that makes the room appear clinical. You could 
experiment with where you place them; I would 
recommend along a flat surface to stop them falling 
down five times a day; like around your mirror, across 
the head board of your bed, or your door frame. 

3. Do you associate a specific smell with being at 
home? Bring it to Leeds by lighting up a candle/

incense stick you normally have at home. You’ll be 
surprised by the difference it makes.

4. Add some jungle glam by buying your favourite 
plant from your nearest gardening centre (or Urban 
Outfitters). Most house plants don’t require much 
maintenance but, if you know you’re completely 
useless when it comes to gardening skills, you could 
stick to a cactus, which is almost impossible to neglect.  

5. Let’s be honest, a house in Leeds is not a home 
without a wavy mandala cloth which you can drape 
across anywhere you like: your bed, your sofa or 
pinned up along the walls. This final step will instantly 
give your once-boring room some character, and 
hopefully make you feel more at home in Leeds. 

Andri Neocleous

How do I make my room feel more like 
home?

In the wake of a new doctor, Tasha addresses criticisms of female 
actresses portraying traditionally male roles.

Image: Sophie Mutevelian/BBC



Capt. Knight: “How’s it going?” 

Anne Travers: “Just fine.”

Capt. Knight: “What’s a girl like you doing in a job like this?”

Anne Travers: “Well, when I was a little girl I thought I’d like to be a scientist...
 so I became a scientist.” 

Capt. Knight: “Just like that?”

Anne Travers: “Just like that.”

Doctor Who - ‘The Web of Fear’, Original Airdate: February 3rd, 1968

 

In the Middle
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This year marked the 26th anniversary of 
#worldmentalhealthday: a campaign geared towards 
‘raising awareness’ about mental health issues. While 
this is valuable, both the campaign and the hashtag 
touch upon two complex issues surrounding mental 
health: the limitations of internet activism, and the 
wider notion of ‘raising awareness’ with its consistent 
detachment from practical action. 

Annually, on 10th October, our Twitter, Facebook 
and Instagram feeds are flooded with uplifting 
encouragement from those who have experienced 
mental health issues, compelling current sufferers to 
come out of the dark in search of help whilst urging 
people to talk themselves. This is, without doubt, a 
valuable process. In 2018, social media has a large 
hand in influencing the culture in which it operates. 
Hashtags like #mentalhealthawarenessday and 
#worldmentalhealthday can help to end the stigma 
surrounding mental health. 

This can be particularly helpful for men; their 
emotional expression is often stifled under the 
pressure to perform the stoicism which has long been 
the hallmark of masculinity. In an age where suicide 
is the biggest killer of men under 45 in the UK, it 
is therefore not only important but vital for there 
to exist a platform where people are encouraged to 
speak openly about their psychological and emotional 
wellbeing. However, once people have gained 
sufficient awareness and courage to speak, through 
social media or otherwise, their next step is to seek 
help - but what if there is little immediate help to 
seek?

Recent studies have highlighted dismal NHS waiting 
list times. A Royal College of Psychiatrists survey, 
published by ComRes, found that more than half of 
British adults with a mental health issue who sought 
NHS treatment reported having to wait more than 
four weeks to see a mental health specialist. Over 
a quarter say they waited more than three months. 
During these waiting periods, 37% say that their 
mental health worsened. 

The findings are similar in mental health care for 
young people. The National Audit Office reported that 
only one-quarter of young people requiring mental 
health services were able to access help from the 
NHS. Young Minds also found that three-quarters of 
parents said that their children’s mental health had 
deteriorated while waiting for support from Child and 
Adolescent Mental Health Services (CAMHS). This 
World Mental Health Day brought a challenge from 
Jeremy Corbyn, who asked Theresa May: “Today is 
World Mental Health Day, and today there are 5,000 

fewer mental health nurses than there were in 2010. 
The Prime Minister said last week that austerity 
is over. When will austerity be over for the mental 
health services?”

The government recently admitted its failure to 
bridge the gaps in mental health services despite 
pledging significant change in 2012. The Secretary 
of State for Health and Social Care, Matt Hancock, 
acknowledges that NHS services have been under-
resourced. He argues that mental health should 
be treated “in the same way as physical illness.” 
While this is a positive outlook, it further illustrates 
the problem. If the waiting lists for physical health 
services were as considerable as they are for mental 
health ones, the government would undeniably be 
held to greater account.

The National Audit office found further gaps in 
its future plans too, stating, for example, that even 
if current plans to increase spending  on children’s 
mental health services by £1.4 billion were carried 
out, there would still be “significant unmet need” 
because of staff shortages and poor data. In light of 
this, measures such as the recent appointment of 
Jackie Doyle-Price as Minister for Suicide Prevention 
(who herself has been found joking about suicide, 
stating that she “would sooner jump off Beachy Head 
than join UKIP”) appear as political box-ticking. This 
is inadequate to meet the demands of those suffering. 
On this World Mental Health Day, it seems as though 
awareness has been raised, but adequate funds have 
not. 

The role of internet activism is limited. To say 
nothing of the correlation between social media and 
mental illness, the limited format of Twitter hashtags 
like #worldmentalhealthday cannot effectively 
communicate the complexity of mental illness and its 
treatment, generally only allowing for the expression 
of empty platitudes such as ‘its OK to talk’. People in 
crisis do not just need to talk: they need treatment. 

Hashtags signify trends, and so online awareness 
campaigns can have the adverse effect of treating life-
threatening issues such as depression as ‘trends’ while 
pulling focus away from arguably more stigmatised 
illnesses such as schizophrenia. The treatment of 
this, again, requires therapy and medication tested 
with funded research, not just increased awareness. 

In 2017, May stated that problems with mental 
health services are “more about the stigma that still 
attaches to mental health” rather than funding issues. 
This encapsulates some of the issues with awareness 
campaigns - they make us aware of the existence of 
mental illness without solving the conditions which 
accelerate it. Awareness should aim to inspire action, 
rather than complacency. Whilst campaigns such as 
#worldmentalhealthday are important in shifting 
attitudes towards mental illness, this is a slow 
process. It is not one that should replace the demand 
for immediate access for those in crisis. Mental health 
should be given attention every day - not just on those 
days it happens to be trending.

Emily Stevens
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Internet Activism or ‘Slacktivism’?

“Hashtags signify trends, and so 
online awareness campaigns can 
have the adverse effect of treating 

life-threatening issues such as 
depression as ‘trends’ whilst pulling 

focus away from arguably the 
most stigmatised illnesses such as 

schizophrenia”“
“

“Emotional expression by men is 
often stifled under the pressure to 

perform the stoicism which has long 
been the hallmark of manliness”“

“



Callum Friend

Last week, the UN’s leading body of climate scientists 
released its report outlining the most current 
understanding of the impact of global warming. 
The starkest and most widely reported detail of the 
report: action must be taken within the next twelve 
years or we risk a potential domino effect of rising 
temperatures and the rapid deterioration of the 
liveability of this planet.

The following day, Facebook feeds and Instagram 
stories were filled with the thoughts and hot takes 
of a dozen half-remembered school acquaintances 
- reactions ranging from aggressive apathy to 
existential dread. No one seemed quite sure how to 
take the news of the ever-increasing speed of our 
species’ destruction.

On the part of the corporate press, a much more 
unified front was presented in response to the UN 
report. With all the language of urgency and immediate 
action, the mainstream media called for the slightest 
changes in lifestyle, the tweaking of habits, and the 
adopting of a slightly greener mindset.

Met with the possibility of planet-wide cataclysm, 
The Independent made the bold call for its readers to 
make “myriad small changes to [their] lives.” CNN 
followed suit, bravely urging the general public to 
consider purchasing more efficient air-conditioning 
units. Even the report itself appealed to individuals: 
“use a washing line instead of a tumble dryer” - 
indeed a radical solution to this global and existential 
problem.

If this is starting to strike you as frustratingly silly, 
that’s because it is. If the human species is wiped 
out, we are told, then it is because you didn’t buy the 
right kind of straw or because you didn’t wash the 
jam jar before you recycled it. This kind of rhetoric is 
disempowering, but it’s also a total distortion of the 
situation in which we find ourselves.

Just 100 corporations have been responsible for 
71% of greenhouse gas emissions since 1988. These 
corporations are totally unaccountable; they have 
more power than most governments and have no 
obligation to anyone to stop any time soon, especially 
not within the next twelve years.

The climate crisis, like so many other problems in 
the world today, is one of economics and democracy. 
Given full democracy in the economic sphere, who 
among us would vote against the continued survival 
of our own species? Who would, in deciding on how 

to produce the electricity with which to boil a kettle, 
choose the option which will eventually render the 
planet unliveable? (Not much use in Yorkshire Tea 
after that, anyway). Yet the owner of the energy 
corporation, along with all his chums, and with the 
madness of capitalistic logic guiding him, steers us 
closer and closer to the cliff’s edge. And it is absolutely 
the CEO, not the mass of people, that is in the driver’s 
seat of the economy today.

“But isn’t this a technical problem?” I hear you ask, 
with obvious well-meaning sincerity. “Even if we 
could democratically decide how we produce, we still 
couldn’t produce sustainably. Only STEM can save us 
now!” Well, I’m certainly not one to bash STEM; the 
people in white coats do good work, so I’m told. In fact, 
I hate to tell you, but it’s you who has underestimated 
them: this technical problem has already been solved.

Take solar: assuming an efficiency of a solar cell is 
20% (a record surpassed in lab environments more 
than three years ago), a large solar farm in the Sahara 
that covered less than 2% of the desert would fulfil 
the energy needs of the whole of Europe and North 
Africa. 

The technology exists; the engineering ability 
exists; the labour power exists. But when the human 
race needs saving from destruction, there again 
stands the familiar energy corporation CEO with a 
surly look that says: “I’m afraid not.” 

We have twelve years - forget the washing lines and 
the efficient air-conditioning units - we need to get 
this guy out of our way, now.

thegryphon.co.uk

‘Veganism’, ‘plant-based’, ‘cruelty free’. All refer to 
an increasingly popular dietary regime that should 
be celebrated, promoted and endorsed globally. But in 
the wake of world mental health day, is it necessary to 
consider the darker side of dietary restriction? 

The link between veganism and mental health 
issues is rather taboo and, as both a vegetarian and 
someone who has dealt with an eating disorder, I find 
myself at a cross roads when discussing the two in 
cohesion.

Intimidated by such strong ethical dimensions, it 
is inevitably more difficult to call into question the 
potentially negative side effects and so, before I’m 
hounded by PETA for attempts to restrict animal 
rights, I should point out that a healthy and sustainable 
diet, devoid of animal produce, is achievable for the 
majority. But with restriction comes the danger of 
obsession, and for those with a tendency towards 
perfection or self-control, it can spill over into a 
damaging eating disorder with harmful physical side 
effects. 

Less well known than its more widely acknowledged 
associates, anorexia and bulimia, orthorexia refers to 
an unhealthy obsession with eating “good” or “pure” 
foods. Generally involving the evolution of a set of 
rules and the gradual elimination of foods deemed 
“bad”, orthorexia pollutes all aspects of life, causing 

withdrawal from social situations and, in many cases, 
malnutrition.

Of course, a disordered relationship with food can 
arise in all manner of ways, but the slope from plant 
based to orthorexic, is slightly more slippery than the 
one from beef-eating carnivore. 

Because, if you didn’t already know, dieting isn’t 
cool anymore, but veganism is. With cheese-less 
cheese toasties and almond milk lattes on every 
corner, public restriction is easy. If you can refuse 
chocolate cake on the grounds of saving the planet, as 
opposed to an outwardly narcissistic desire to remain 
thin and pure, then why the hell wouldn’t you?

Wrapped up in fad ‘clean eating’ trends and false 
statistics, veganism has become an unfortunately 
convenient disguise for disordered eating, with the 
omnipotent aid of the internet. Bursting with ‘health 
conscious gurus’ intent on detailing daily food diaries 
and dictating against white carbs and olive oil, the 
internet is awash with those parading bull-shit as 
sound nutritional advice. 

Prescribing meat free, dairy free, gluten free, soy 
free, fun free food, certain vegan blogs have struck 
many additional cruelty free products off the menu; 
“gluten is a big fat no, oil is bad news and god forbid 
you eat unrefined sugar.”

Promoting intensely clean, unsustainable diets that 
vilify not only animal products but also carbs and air, 
the internet helps to formulate and internalise a web 

of guilt, shame and anxiety for those who may already 
be susceptible to an unhealthy relationship with food.

Again, I should reiterate that I’m not attempting 
to attack, criticise or disparage veganism and those 
that subscribe do not necessarily have orthorexia. As 
something that is healthy and ethical it is, for the 
most part, great. However there is, as Steve Bratman, 
founder of orthorexia, suggests, a “tipping point” at 
which enthusiasm becomes obsessive and the healthy 
becomes the unhealthy.

In this respect, 2018’s latest trend should perhaps 
come with a warning: “Proceed With Caution.”

Lola Brittain

Paper Straws and Lift Sharing Apps 
Won’t Save Us Now

An Unhealthy Veganism

Image: The Independent
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To be openly part of the LGBTQ+ community is to exist 
politically. Attempts at invalidating, shaming, and 
ending the lives of LGBTQ+ people for existing openly 
in the world are no less prevalent than they were in 
1998, when Matthew Shepard was beaten into a coma, 
tied to a fence, and set on fire in a homophobically-
motivated attack. His death made the persecution of 
LGBTQ+ people visible to those outside the community 
and triggered the battle for LGBTQ+ individuals to be 
included in the definition of hate crime in federal law. 

In spite of the national movement to allow more 
protection, their fight for right to life has become no 
less dangerous. Stonewall, a UK-based LGBT charity, 
reports that one in six lesbian, gay, and bisexual people 
experienced a homophobic hate crime or incident 
between 2010 and 2013, with this figure rising 78% by 
2017. How secure is the road, really, towards a safer, 
egalitarian future for LGBTQ+ people?

The death of 21-year-old American student Matt 
Shepard changed the way the USA understood 
LGBTQ+ people. His murder brought to the forefront 
the violence and threat experienced by LGBTQ+ 
individuals, imbuing the nation with indignation. 
Dennis Shepard, Matt’s father, captured the shock 
felt that someone should be murdered because of their 
sexual orientation: “We didn’t realize the amount 
of violence and discrimination ... against the gay 
community until after he died […] We thought, he 

was born here ... he has all the rights, responsibilities, 
duties and privileges of every other American citizen.”

Nationwide vigils followed, most notably a mass 
protest in Wyoming which led to 100 arrests. Thus 
began the fight to correct the absence of a victim’s 
gender, sexual orientation, gender identity, and 
disability in the definition of hate crime law. It was 
finally successful in 2009, when the Matthew Shepard 
and James Byrd Jr. Hate Crimes Prevention Act was 
passed (James Byrd was a black man dragged behind 
a pick-up truck, decapitated, and dismembered by 
three white supremacists the same year as the murder 
of Matt Shepard). 

With the tide of support that followed Matt’s death, 
it wouldn’t be wrong to expect that the lives of 
LGBTQ+ people might have gotten a little easier.

The suicide of nine-year-old Jamel Myles this year 
paints a stark image to the contrary. Myles, openly 
gay, killed himself four days into fourth grade 
after being told to “kill himself” by his classmates 
because of his sexual orientation. Homophobia and 
discriminatory behaviour are alive and kicking in the 
United States, even in the shadow of huge movements 
to remedy the very attitude that caused Myles’ death. 

Still, LGBTQ+ people are not universally or 
unconditionally considered as being equal to cis-
gender, heterosexual people. Those who surrounded 
Jamel Myles at school believed, consciously or 
otherwise, that being gay warrants this dis-
criminatory, dehumanising behaviour. Myles’ sense 

of identity was treated as invalid, costing him his life, 
just as it had done for Matt Shepard.

No doubt Matt Shepard’s murder and subsequent 
legacy transformed the lives of many LGBTQ+ people 
across the United States. If the vigils and protests 
are anything to go by, the people of the United States 
called, twenty years ago, for a new level of tolerance 
and acceptance to be shown to those in the LGBTQ+ 
community. Even this was only a small step towards 
the elimination of intolerant attitudes to LGBTQ+ 
people. 

Matt Shepard was supposed to represent the final 
death at the hands of homophobes; how many more 
must die before LGBTQ+ people can live safely?
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Has Anything Changed For The LGBT 
Community Since Matt Shepard’s Murder 
in 1998?

Georgie Wardall

Image: Matthew Shepard Foundation



Following the tragic death of 15-year-old Natasha 
Ednan-Laperouse after an allergic reaction to a Pret 
A Manger sandwich, it has since been discovered that 
this is not the first time that Pret has been caught 
up in such a scandal. A woman named Celia Marsh is 
thought to have died after eating a flatbread, which 
seems to have contained dairy despite being packaged 
as vegan. 

The incident occurred last December and had 
previously been held back from the media as the 
family awaited the outcome of investigations 
which are still ongoing. Both of these incidents are 
extremely troubling and, understandably, people are 
alarmed and are starting to ask pressing questions: 
How did this happen? Are these companies being held 
accountable? What needs to change in the retail food 
industry to ensure the safety of future consumers?

Whilst we can only wait for the full details of both 
inquiries to be published, now that momentum 
is with the subject, this is an appropriate time to 
advance the discussion regarding ethics in business. 
These incidents highlight the unwillingness to take 
the huge responsibility of health and safety seriously 
in the food industry. Whether or not Pret A Manger 
is solely at fault in both cases does not change the 
fact that the industry has been taking shortcuts at 
the expense of people’s lives. It is evident that firms 

need a nudge in order to take responsibility for the 
products that they offer the consumer, otherwise the 
past will only repeat itself.

Despite Pret A Manger reporting continued growth 
in their sales as of September this year, headlines 
will have undoubtedly impacted their brand image; 
customers have already been put off by the news, 
especially those with special dietary requirements, to 
which badly labelled food packaging is a matter of life 
or death.

CEO, Clive Shlee, has announced that the company 
will begin trialling fully-labelled food packaging from 
next month and is looking to do what he can to save 
the brand’s reputation and avoid another incident. 
But many critics say that this is too little too late.

Even though it looks like Pret have made the first 
move, the real question is whether or not other firms 
in the industry will follow. Theresa May has called for 
a review into food labelling legislation which sounds 
like a step in the right direction, but the reality is 
that these processes take time. Not only this, but if 
more regulation adds to the production costs of firms 
or makes their products look less desirable, then 
they are likely to try and find loop holes to avoid any 
legislative changes.

Arguably, to make real change, regulators need 
to be able to impose hefty fines on non-compliant 
businesses. But whatever the policy, it seems clear 
that firms need to start prioritising the consumer 

in the decision-making process - after all, it’s the 
consumers that have the final say on whether a 
business fails or succeeds.

 

Topshop was under fire last week after the removal 
of a feminist pop-up book promotion stand at 
their flagship Oxford Street store in London. The 
partnership was set up between Topshop and Penguin 
Publishers to promote feminist books including 
‘Feminists Don’t Wear Pink (And Other Lies)’ which 
was written in support of the UN charity, ‘Girl Up’, 
which focuses on preparing girls for future leadership 
positions. After only twenty minutes of the stand 
being up, the fashion retailer’s chairman, Sir Phillip 
Green, demanded it was taken down.

Was this snap decision made with the business’s 
best interests at heart or was it solely one man’s 
objection to a controversial subject? Many believe it 
is the latter and took to social media sites to express 
their feelings on the matter. One of these people 
was the author herself, Scarlett Curtis, who tweeted, 
“Despite definite approval from Topshop’s side, it 
took one powerful man coming in and deciding it was 
too controversial, to take the whole thing down. It was 
traumatising for our amazing team who were on site 
at the time and, in my opinion, is a pretty definitive 
example of why books like ours are still needed.” 

Ultimately, this incident has emphasised exactly 

why we need to publicise more feminist writers, in 
order to ensure equality of representation and free 
speech. Curtis then went on to express her outrage at 
the disregard shown by Phillip Green, warning that, 
“if you dismantle our store you better believe I’m 
coming to smash down the patriarchy in return.”

Despite the backlash, Topshop still have not 
confirmed the reasoning for the pop-up being taken 
down, but have since shared a statement on Twitter. 
It states: “Yesterday we made the decision from a 
production and creative standpoint to retract the 
Feminists Don’t Wear Pink (and other Lies) pop-
up from one of our stores. We are sorry – this in no 
way reflects our stance on feminism and we will be 
making a donation of £25,000 to Girl Up.” Although 
the fashion retailer attempted to address the backlash 
from critics, the brand sadly did not justify their 
decision fully, instead stating that they “continue 
to fully support the sentiment of the book, Scarlett 
Curtis, feminism and equality.” However, is this 
enough for the business to redeem itself without 
ruining their reputation?

Topshop has already reported a £10.9 million loss in 
the last financial year as a result of falling sales and, 
thanks to this latest media-storm, it doesn’t look like 
it is set to get much better for the company. Former 

customers also took to Twitter to reprimand the retailer 
for its behaviour, with comments encouraging other 
buyers to boycott the fashion brand. These negative 
reactions could suggest that the incident will take 
a larger toll on the company’s brand loyalty, which 
could lead to even greater losses in the next financial 
year. Overall, the action shown by the Oxford Street 
store to take down the feminist pop-up sent a clear 
message: we still need controversial writers to ask 
important questions and hold businesses to account 
for their actions.
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Daisy Woodford

Will Southall

Is Pret Putting Customers’ Lives At Risk?

Outrage As Topshop 
Dismantles Feminist Pop-Up
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As Tim relaxes in to his seat with a coffee in one hand 
and a cigarette in the other, it’s clear to see that he has 
already adopted the manner of a modern entrepreneur 
on the up. Having developed the idea to revolutionise 
chartered aviation through innovation, Tim and a 
group of his friends – Rory Spies, Henrik Polzer and 
Thomas Nellinger – recently won the University of 
Leeds’ most admired prize for entrepreneurship: the 
Sir Peter Thompson Enterprise Award. This annual 
prize, which is organised by the University’s start-
up support centre, SPAR(K), has given these young 
entrepreneurs £5,000 from Sir Peter Thompson 
himself, in order to develop their business idea 
further.

Looking back on how far their team has come, Tim 
reflected on the inception of their idea: “We tried to 
reason why private aviation, why chartering a jet, is 
so expensive and why most business leaders and CEOs 
of small to midsized companies don’t fly private.” 
Despite the overwhelming cost of private air travel, 
chartered flight hours are expected to soar over the 
coming years; business jets flew roughly 450,000 
charter hours for both long- and short-range flights 
in 2017. These figures provided by the German data 
company, WingX Advance, show an increase of over 
10% comparent to 2016. Furthermore, Adam Twidell, 
founder and chief executive of PrivateFly, is reported 
to have said that the European jet charter industry 
will see another year of “exceptionally high growth” 
in 2018.

If these figures are anything to go by, it seems 
that this group of young entrepreneurs has tapped 
in to a growth industry at just the right time. But 
what differentiates their business model from those 
of their competitors? According to Tim, unlike their 
rivals who have high overhead costs due to the 
luxuries they offer, JetLink would provide only the 
essentials: a small private plane that’s “still spacious 
and luxurious, but we don’t have a bar on board, we 
don’t have a stewardess and there’s one pilot.” 

Advantages associated with this strategy are that 
their smaller jet could take off and land at less 
crowded local strips, as opposed to popular airports 
where the costs associated with such a large terminal 
would increase expenses. In addition, by only offering 
short-distance chartered flights, they could ensure 
fuel economy – a cost saving which they would pass 
directly on to the customer.

Another unique selling point that JetLink has to 
offer is the ability to partly democratise private air 
travel. By leasing private jets from independent 
owners for a few months at a time, JetLink would 
avoid maintenance and storage costs, making private 
flights much more affordable for the everyday 
business person. 

Perhaps even more impressive than that, is their 
ability to calculate the most efficient route from A 
to B: “We’re working on some proprietary software 
which finds the closest airport from your departure 
to your destination, and you just connect the two and 
then a taxi at either end and you’re done.” 

Tim further explained the concept by estimating 
the flight time from Leeds University directly to the 
INSEAD Business School campus in Fontainebleau, 
France. Whilst a standard charter service would 
cost around £7,000, flying directly to Paris with a 
one-hour taxi ride from the airport, JetLink could 
cost as little as £3,500, by instead flying to a more 
rural location with a shorter taxi connection. With a 
total journey time of four hours from end-to-end in 
comparison to nearly six with an alternative provider, 
JetLink’s business model creates value for high-
powered business people whose time equals money.

So, what’s the next step for this entrepreneurial 
team? Tim seems confident that their idea has 
the potential to be big: “We just have a super good 
background of experience just in all of us…[now] 
it’s about basically doing a feasibility study. We’ve 
been charging super hard this last year, so now 
we’re taking a step back.” Overall, the team now has 
intellectual property which they could potentially sell, 
whether they decide to take it further or not. Despite 
the stress and pressure of the development phase, it 
hasn’t impacted the comradery and friendship of the 
group either: “There’s been a lot of angry phone calls, 
but we’ve managed to persevere and also to say this is 
business, this is friendship.”

Having developed his financial abilities through his 
BSc in Economics and Finance at Leeds, as well as cash 
flow management skills working as the Advertising 
Executive for the Gryphon last year, Tim’s time at 
University has equipped him with valuable skills for 
later life, all of which have been utilised during this 
business experience. 

We asked Tim if he had any advice for budding 
entrepreneurs: “Go out and seize as many 
opportunities as you can. And if you are in the pub 
drinking too many pints and are like ‘let’s start an 
aviation company’, just go for it!”
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Julia Constable

Young Entrepreneurs’ Idea Takes Off
The Gryphon interviews Tim Knickmann, co-founder of the business venture JetLink, a project aiming to make 
chartered air travel accessible.
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“Go out and seize as many 
opportunities as you can. 

And if you are in the pub drinking 
and are like ‘let’s start an aviation 

company’, just go for it!”“

“

“

“

“The cost savings we have from fuel we 
can pass on directly to our customer...

it’s not as efficient as flying in a 
plane with 100 people, but it still is a 
comparatively more environmentally 

friendly solution than other private 
jets”

“

“
“Leeds has set me up amazingly, 

as shown by this company, but it’s 
also the support from SPAR(K), it’s 
the support from people around the 

University like the Enterprise Society”



Where the Wild Things Aren’t - 

British Flora Post-Brexit           

Elephants on LSD, bees on cocaine, and now to add to 
the mix of bizarre scientific studies… Octopuses on 
MDMA.

Dr. Gül Dölen, a neuroscientist at the Johns Hopkins 
University School of Medicine, recently published a 
study in Current Biology of the behavioural effects of 
3,4-Methylenedioxymethamphetamine (aka MDMA) 
on the California two-spotted octopus. The study is 
fascinating, as although octopuses and humans are 
separated by 540 million years of evolution, both have 
the same SlcA4 gene which encodes for the binding 

site of MDMA. 
The experiment demonstrated that octopuses don’t 

just have the ability to bind the chemical, but also 
express similar behavioural effects as seen in human 
trials. Dölen suggests that the results provide evidence 
that the serotonin pathway, which MDMA affects, is 
a key part in the history of the evolution of social 
behaviour across species: “People are like, ‘have you 
got any pictures of octopuses holding glow sticks?’ 
which I kind of ignore because that wasn’t really 
our objective. MDMA is a great tool for investigating 
whether or not an octopus can become social.” 

Serotonin, a neurotransmitter, is heavily involved 
in the regulation of our mood, cognition and social 
interaction, and the application of a pro-serotonergic 
chemical like MDMA increases the level of serotonin 
in the brain. 

In human trials, this led to increased empathy and 
connectedness, hence the promising potential for 
MDMA to be used as a treatment for PTSD. But how 
does an octopus react to the drug?

In the experiment, four octopuses absorbed doses 
of MDMA through their gills after being placed in a 
beaker of the diluted drug. Then, the octopuses were 
subjected to an enclosed environment with three 
consecutive chambers: an empty one in the middle, 

an object in the side chamber, and another octopus on 
the other side. In the wild, octopuses are fairly anti-
social animals, usually displaying aggressive actions 
towards other octopuses, and often only displaying 
social behaviour during mating season. This was 

evident when octopuses not given the drug were put in 
the tank, as they spent little time interacting with the 
other octopus, preferring play with the object instead. 
However, under the influence of MDMA, the octopuses 
showed a significant increase in social interaction.
The researchers reported that the octopuses were 
observed to be more calm, playful and curious after 
the administration of the drug. They even described 
an octopus looking like it was performing “water 
ballet.”

The results are surprising as octopuses have a 
vastly different nervous system to us, with their 
brain surrounding their throat, and the majority 
of their nerves being located in their tentacles. In 
addition to the evidence that serotonergic pathways 
are a key to social interactions, Prof. David Nutt, 
neuropsychopharmacologist at Imperial, added that 
the findings provide further evidence for emotion and 
empathy in species of animals outside of humans. 
“This just proves that this is not some peculiar 
human characteristic, it’s not even a mammalian 
characteristic, it’s a characteristic of brains”, he said. 
“It also shows that serotonin has a hugely important 
role in mediating social interactions right across 
species.” 

It is difficult to extrapolate from a study of 
four specimens, but the results gained from this 
experiment demonstrate that humans and octopuses 
may be more similar than we previously thought. One 
thing’s for sure…

They’ve got to be great huggers, right?

16      |     Science thegryphon.co.uk

“People are like, ‘have you got 
any pictures of octopuses holding 

glowsticks?’”
“ 
“

If I close my eyes and think back to my childhood, I picture myself with my 
grandparents walking through the woods near to my house. I can hear the damp 
rustling of the leaves, and feel the cold caress of the stark spring air. The most 
vivid memory I possess, that I constantly revisit in times of great stress, is the 
sights and smells of the abundant wildflowers awakening from a frosty death. 
They blanket the woodland landscape, or lay clustered in unorganised meadows. 
Sickly sweet aromas and flashes of colour that fixated my childish imagination 
with thoughts of the magical creatures that undoubtedly lived amongst them.

I know that I am not alone in having fond memories of our astonishingly beautiful 
and diverse array of British wildflowers. They are embedded in British culture; a 
vibrant symbol of life on a rainy, scraggly isle. However, the intensification of 
agriculture in the last century has led to a disastrous decline in floral populations. 

The indiscriminate use of herbicides, the depletion of groundwater, and the 
destruction of natural habitats has led to the disappearance of 97% of this country’s 
wildflower meadows. Some counties, such as Warwickshire, are losing up to two 
species of wildflower a year.

This year, the environmental group PlantLife has called for the British 
government to reclaim 120,000 hectares of land for the conservation of endemic 
plant species. Activists argue that these meadows, and similar habitats, are 
keystones of our nation’s ecosystems and that, in turn, the loss of these areas 
has led to huge declines in pollinator numbers. The potential damage to Britain’s 
ecology is incalculable. PlantLife’s botanical specialist, Dr Trevor Dines, stated 
“we know when a woodland disappears because the chainsaws move in; you can 
see the trees crashing down. But somebody can go into an ancient, wildflower-
rich meadow and plough it up within an afternoon, and centuries of carefully 
managed habitat has disappeared instantly.”

Research by Professor Bill Kunin, Professor of Ecology at the University of Leeds, 

Calimari with a Side 
of Ecstacy, Please  
        

Leo Kim
Science Writer

“This is not some peculiar human 
characteristic, it’s not even a mammalian 

characteristic, it’s a characteristic of 
brains”

“ 

“

Olivia Maskill
Science Writer



Laura Krusin
Science Writer

If you’ve been living in a cave this last year, or on a social media hiatus that caused 
you to miss the news and Blue Planet 2, you may not know about the planet’s 
plastic crisis. But it feels like most of us are becoming more aware of the issue of 
plastic and the sheer quantity we use in our day to day life. If you go to do a food 
shop, student finance money in hand, it is pretty impossible to get your dinner (or 
tea, we write for the North and the South) without plastic in your basket. 

But why should you care? Well, there’s a number of reasons. Some predictions 
suggest that 12.7 million metric tonnes of plastic enter the ocean each year. It 
is thought that a staggering 11.1 billion plastic items have become entangled in 
coral in the Asia-Pacific alone. The plastic entangled in coral increases the risk 
of disease by 89% as it transmits Vibrio bacteria, causing white syndrome in the 
coral. The diseased coral dies, and with it the habitat of countless fish. This has 
knock on effects to other marine species and reduces the productivity of fisheries, 
thus affecting human livelihoods. 

Furthermore, small plastics are eaten by plankton, fish eat the plasticised 
plankton, and we eat the fish - ergo we eat the plastic. The higher up in the food 
chain the fish are, the more plastic they have in them, the more plastic we ingest. 
And last time I checked plastic wasn’t one of your five a day. On top of all of this 
plastic can affect the hormones of the species eating it, strangle marine animals, 
and fill up the stomachs of birds so they can’t eat any more and starve from lack 
of nutrition. But is it all doom and gloom? Is there hope on the plastic covered 
horizon? Possibly.

The Ocean Cleanup is the brain child of 24-year-old Boyan Slat who came up with 
the idea at the ripe old age of 16.  It’s a very ambitious project but the mechanics 
are surprisingly simple. The system is essential a giant float - a 600m long 
u-shaped float to be exact. The floater prevents plastic from going over the top of 
the system and escaping, there is also a ‘skirt’ below the float which stops plastic 
from passing under it. This creates a barrier and the plastic gets accumulated due 
to the u-shape of the float. 

It is an energy neutral system that takes advantage of natural processes such 
as wind and ocean currents to propel it along, scooping up the plastic like a giant 
pac-man of the seas. Every few months, the ocean cleanup will be emptied by a 
ship acting as a bin lorry of the ocean. The plastic collected will be transported to 
land and sorted for recycling. 

Now, that technology all sounds fairly simplistic, but the aims of this project 
are huge. The Ocean Cleanup aims to reduce the size of the Great Pacific Garbage 
Patch (the largest of the five ocean ‘garbage patches’) by 50% in 5 years based on 
a full fleet of 60 floats. To put this in perspective, the Great Pacific Garbage Patch 
is three times the size of France, so it’s fair to say it’s pretty large. The project has 
been underway for a number of years but was only deployed three weeks ago for 
its first full test run. Fingers crossed the tests are successful, as Slat’s vision could 
help reduce our impact on the oceans. 

However, one of the biggest ways to stop the plastic crisis is to reduce our 
current production of plastics by reducing demand for plastic. We can all do our 
bit. Buying our veg loose, carrying a reusable coffee cup, or lobbying for change - 
every little helps. 
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Cleanup Your Act: The Solution 
to Our Oceans’ Plastic Crisis?

has shown that although biodiversity loss has slowed since the mid 20th century, 
the decline is still around 10%. With Brexit on the horizon, the fate of this nation’s 
wildlife is on shaky ground. The backbone of wildlife protection laws in the UK 
are provided by the EU (most notably the Wildlife and Countryside Act 1981), and 
Brexit could provide many dangerous loopholes that permit the exploitation of 
previously protected lands. 

Alternatively, Brexit could be a huge opportunity to overhaul outdated and overly 
rigid legislation. In the right hands, Britain could lose the ‘one size fits all’ attitude 
of EU conservationists, providing practical solutions to specific wildlife problems 
and rewarding British landowners for conservation successes. Improved flexibility 
in environmental laws would also allow landowners to self-manage. This would 
not only reduce the cost of regulation, but also foster better relationships between 
these landowners and environmentalists.

It’s up to us as individuals to remember the cultural, as well as the ecological, 
significance of our nation’s flora and to remind our government of its inherent 
value. Especially with Brexit looming ever nearer. Do we want our children to live 
in a world where a walk in the Yorkshire Moors is missing the eclectic beauty of 
a Lady’s Mantle or a Melancholy Thistle? Where the only scent in the air is the 
whiff of cowpats? As Joni Mitchell once said: “They paved paradise, and put up a 
parking lot.”

Image: countrylife.co.uk



Millie Warrilow
Football

The International Break may be considered one of the 
worst times for club football fans. With the Premier 
League season having started only eight weeks ago, 
we are now seeing the second break for international 
games. But is this week off a crucial time for recovery 
or more of a hindrance to those teams trying to build 
on their early season form? 

For teams such as Leeds United, whose fans may 
consider this to be a punishing week as they sit third 

in the 

in the table, having had a great run to the start of the 
season with only one loss in their first 12 games. The 
euphoria around Marcelo Bielsa’s boys has meant that 
the city is thriving with renewed hopes of success. 
But for the players of Leeds United, the international 
break will be considered a time of rest before they 
head to Ewood Park to play 10th place Blackburn 
Rovers on the 20th October. 

With the 2018/2019 season coming directly after the 
World Cup, it has become apparent that some players 
have needed an extended period of rest in order to get 
back to full fitness. Teams such as Liverpool are losing 

up to 30 of their squad members for international 
duties this week. With this comes complications 
regarding potential injuries as national managers 
may not fully be in the know of players’ fitness levels. 

Therefore, there is a huge worry that this early in 
the season players may become injured and potentially 
carry these for an extended period of time. Mo Salah 
struggled with a hamstring strain during the later 
stages of the win for Egypt against Swaziland on 
Friday night, which is a worry for Liverpool and Salah 
in upcoming games, having started the first eight 
games for them. 

Fatigue is also an issue that can occur during the 
international break since some players are playing 
at an intense level in quick succession. Furthermore, 
this period may involve travelling for long distances, 
with jet lag as an inevitable consequence. This is 
a terrible combination for those players who are 
returning to compete for their clubs in a very quick 
time scale as some players will have less than two 
days to recuperate. 

Despite England’s recent 3-2 win against Spain, 
there have been far more goalless draws for the 
Three Lions in an empty stadium that come to mind. 
Arguably, a thrilling club derby or the voices of Jeff 
Stelling and Chris Kamara may be more exciting for 
the typical armchair fan. 

Are International Breaks Broken?
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The Gryphon examines the damaging effects that the International Break has on domestic competitions.
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World Cup win for diverse France

 James Felton
Football

Black History Month is both a time to celebrate the 
achievements of inspirational human beings, as well 
as realising how far, as a society, and as a sport, 
we still have to go. Nowhere do these twin ideas fit 
better than in the French World Cup victory of this 
year where they beat Croatia 4-2 in one of the most    
entertaining finals in recent memory.  

Politically, France has been quite the divided nation, 
with many people voting for Marine Le Pen’s far right 
Front National, which has been recently rebranded as 
National Rally, in the last election, and others voting 
for Emmanuel Macron simply because he wasn’t 
her. And, although Macron was eventually elected 
President, there was a real fear that Le Pen would 
take her racism into the Élysée Palace. Previously, Le 
Pen had claimed that the French national side did not 
“represent” her country and that it was this diversity 
which was the root cause behind the dismal World 
Cup campaign in 2010. 

Of course, it was obviously not the reason why 
France failed to get past the group stage in South 
Africa in 2010. A combination of bad management, 
team bust-ups and the retirement of many of the 
previous generation’s golden players led France to 
lose against both Mexico and Uruguay, knocking them 
out at the first hurdle. Since then, the French have 
gone on a renaissance, with many people stating that 
they now possess the best collective group of players 
in the world, including a lot of young, world-class 
talent, in all positions.  

Despite this, many so-called patriots have 
complained about the make-up of the 2018 French 
World Cup winning squad. Indeed, many of the 
players were born in Africa, or have African roots, 
with the racists believing that this disqualifies them 
from being pure French nationals and thus unable to 
represent Les Bleus. 

Samuel Umtiti and Steve Mandanda were born 

in Africa, whilst both parents of midfield maestros 
Paul Pogba and N’Golo Kanté, as well as superstar 
Kylian Mbappé are indeed African. These were three 
fundamental players for France’s victory and without 
the world-class triumvirate, France may not have 
won their second ever World Cup. 

Indeed, this is not the first time the African heritage 
of French players has been seen as controversial, 
either. In the 1998 World Cup win, on French soil, 
there were complaints about Marcel Desailly, Patrick 
Viera and Zinedine Zidane, with all three players 
having African roots. The political history is not too 
dissimilar to recent events, either, with Marine Le 
Pen’s father, Jean-Marie, and then leader of the Front 
National, claiming that these superstars and winners 
were not real “French” people and thus calling into 
question the football team’s amazing achievements. 
Both victories, amidst the backlash from the Le Pens, 
makes France’s World Cup victories all the better, 
because it was a victory for diversity, multiculturalism 
and gave the middle finger to the racists. Real French 
national values. 

Racism is still prevalent in football. Last week’s 
article in The Gryphon about the lack of black football 
managers is a case in point. However, it is vital that 
we celebrate, in Black History Month, both the success 
of black athletes/teams as well as those which are 
made up of various different backgrounds, reflecting 
wider societal differences. Diversity is a strength, not 
a weakness. The French national side’s two World 
Cup wins are an inspiring example of this.
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Sports Editor James Felton argues that multiculturalism off the pitch leads to success on it.
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Jonathan Burnett
Rugby League

A star performance from resurgent winger Dominic 
Manfredi was a key factor behind Wane departing 
Wigan a Grand Final winner yet again, ending his 30 
years at the club on a high. In a victory built largely on 
stoic defence, it was Manfredi’s two tries that made 
the difference in Wigan bringing home their second 
Super League crown in three years.

In a tense opening quarter, underdogs Warrington 
struck first. Man-of-the-match Stefan Ratchford’s 
cut out pass found ex-Warrior Josh Charnley, who 
slid in the right-hand corner to open the scoring on 
14 minutes. 

Wigan’s leveller came ten minutes later, with recent 
England call-up Oliver Gildart weaving through three 
Warrington defenders to put right-winger Manfredi 
in at the corner, who scored Wigan’s opening try in 
just his fifth match of the year. 

Five minutes later, Wigan’s left side then kicked into 
gear. George Williams’ pinpoint grubber caught out 
the Wolves’ high defensive line, with young winger 
Tom Davies grounding the ball in goal with merely a 
blade of grass to spare.

The Wigan faithful erupted at the quick turnaround 
going into half-time, and the players soon followed 
suit, with both teams involved in a massive fracas in 
the Old Trafford tunnel that threatened to boil over 
before they were separated.

The second half started in the same gutsy fashion, 
with Warriors pair Manfredi and Thomas Leuluai both 
bandaged up and playing on after head clashes. The 
half-time melee did not spark Warrington as coach 
Steve Price hoped, as they lacked any real attacking 
direction despite the best efforts of Ratchford.

The second half was dominated by Wigan’s brutish 
defence, with the Wolves rarely getting a sniff and 

being constantly trapped in their own half by Williams’ 
pinpoint kicking. Fullback Sam Tomkins was lucky to 
remain on the pitch after being caught both tripping 
and leading with the knees to deny Warrington try-
scoring opportunities.

Tomkins turned provider though for the game-
sealing try, setting up Manfredi for the winger’s 
second try of the game, making it 14-4 to Wigan with 
three minutes left. Like Wane, this was also Tomkins’ 
farewell for the club, departing for Catalans Dragons. 
He will exit the Warriors alongside forward stalwarts 
John Bateman and Ryan Sutton, both of whom are 
joining the NRL’s Canberra Raiders.

Wane struggled to hold back his emotions at 
full-time, tearfully saying how proud he was at 
everyone at the club, from players to backroom staff. 
Leaving Wigan to take up a role with the Scottish 
Rugby Union, Wane said that “I’m not previewing 
any games anymore, so I’m not bothered about the 
performance, I just wanted to get the win.” Despite 
these emotional words, the Warriors players definitely 
gave their outgoing coach a performance to be proud 
of, regardless of the scoreline. 

Warrington coach Steve Price credited Wane’s team 
for their insurmountable defence, and was later 
pictured sharing a beer with Wane in the Old Trafford 
changing room, a photo that epitomised what Rugby 
League is all about, even in the polarising atmosphere 
of its biggest stage. Price’s first season at the Wolves 
has amounted to two finals but no silverware, however 
with the arrival of Canberra star Blake Austin, next 
season looks promising to say the least.

For Shaun Wane however, he leaves behind a 30-
year legacy that started in Wigan’s glory years of the 
mid-80s & 90s, and ends by lifting one final piece 
of silverware for his local, and Rugby League’s most 
successful, club.

Wigan Wave Wane Farewell 
with Grand Final Victory
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BUCS Fixtures 24th October

Full Fixtures and Results at 
bucs.org.uk

Badminton Women 1st vs Edge Hill 1st
2pm, The Edge 

Badminton Men 1st vs Shef Hallam 1st
2pm, The Edge 

Badminton Men 2nd vs Keele 2nd
2pm, The Edge 

Badminton Men 3rd vs Chester 2nd
2pm, The Edge 

 
Basketball Women 1st vs Shef Hallam 1st

5pm, The Edge 
Basketball Men 2nd vs Man Met 2nd

7pm, The Edge

Football Men 1st vs Huddersfield 1st
2pm, Sports Park Weetwood 

Football Men 4th vs Doncaster 2nd
2pm, Bodington Playing Fields 

Hockey Women 2nd vs Leeds 3rd
TBCpm, Sports Park Weetwood 

Hockey Men 5th vs Hull 2nd
TBCpm, Sports Park Weetwood 

 
Lacrosse Women 1st vs Beckett 1st

1pm, Sports Park Weetwood 
Lacrosse Women 2nd vs Durham 4th

3pm, Sports Park Weetwood 
Lacrosse Men 1st vs Durham 3rd
1pm, Bodington Playing Fields 

 
Netball Women 1st vs Newcastle 1st

1pm, Gryphon Sports Centre 
Netball Women 4th vs Keele 1st

3pm, Gryphon Sports Centre
 

Rugby League Men 1st vs Hull 1st
2pm, Bodington Playing Fields 

Rugby Union Men 2nd vs Beckett 4th
2pm, Sports Park Weetwood

Rugby Union Men 5th vs Leeds Trinity 1st
2pm, Bodington Playing Fields 

 
Squash Women 1st vs Beckett 1st
2.30pm, Gryphon Sports Centre 
Squash Men 1st vs Sheffield 1st

1pm, Gryphon Sports Centre 

Table Tennis Men 2nd vs Beckett 1st
2pm, CRI, Headingley Campus

 
Tennis Men 2nd vs Central Lancashire 1st

12pm, David Lloyd Leeds
 

Volleyball Women 1st vs Northumbria 2nd
7.30pm, Gryphon Sports Centre

thegryphon.co.uk
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Wigan Warriors gave departing coach Shaun Wane a fairytale ending to his 
tenure at the club with a hard-fought 12-4 victory over Warrington Wolves in 
the Super League Grand Final.
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Millie Frain
Football 

The University’s women’s football team continued 
their undefeated start to the season with a 2-1 win 
over Sheffield Hallam whilst the 2nds thrashed York 
2nds 18-1. 

The Leeds women’s 1sts had previously secured 
a 3-2 victory over Varsity rivals Beckett to help the 
University of Leeds clinch a maiden victory with a 
close overall score of 30-29. The Gryphons then took 
this momentum to defeat the University of Sheffield in 
spectacular fashion, routing them 4-0 in a stunning 
performance away from home. However, this time 
they had the benefit of being at home when facing 
Sheffield’s local rivals, Sheffield Hallam.

It was a nervy start for the Leeds side, with Sheffield 
Hallam comfortably retaining possession, forcing our 
defenders deep into their own half. But after a great 
run from forward Maria Ledezma-Viso, Leeds were 

able to catch Hallam on the counter-attack and led 
the game 1-0 after Ledezma-Viso blasted the ball into 
the bottom left hand corner.

This seemed to ignite enthusiasm into the Leeds 
girls, who played positively after taking the lead. This 
forced Hallam onto the back foot, largely due to Leeds 
continuous pressing, restricting Hallam’s threat in 
their final third. As half time approached, both teams 
were looking to seize the initiative. Hallam had one 
more opportunity before half time, through a free 
kick, which Leeds captain and keeper Beth Davies 
managed to comfortably save.

Whatever was said in Sheffield Hallam’s dressing 
room clearly inspired their players, as two minutes 
into the second half Hallam’s centre-forward drove 
the ball past a helpless Davies, evening up the game.

This created an air of intensity for the rest of 
the match, with both sides pushing forward in a 
desperate bid to secure victory for their own team in 
an incredibly tight game.

An extremely frustrated Ledezma-Viso missed a 
few opportunities after breaking away from Hallam’s 
defence, prompting the team to remind each other to 
‘stay patient’ as ‘they have time’.

Hallam also had a couple of late chances, the best 
being an extraordinary strike directed towards the top 
left corner. Davies, however, managed to get a hand 
to it, arguably making it her best save this season so 
far, forcing the ball away for a corner, which was then 
successfully defended.

The Leeds players fought hard to keep Hallam at 
bay and seemed determined not to relinquish their 
winning streak. Skilful footwork from Leeds’ Emma 
Samways was posing a threat, yet the girls still could 
not get the ball into the back of the net.

This was until Maria Ledezma-Viso managed to get 
her second of the game, after a surging run down the 
left-hand side, ending with her slotting the ball past 
the Hallam keeper. This secured Leeds a 2-1 victory, 
adding to their already successful run of form. 

Leeds 1sts 2-1 Sheffield Hallam

After beating Sheffield away a few weeks ago, Leeds beat Hallam 2-1 at home to 
continue their winning start to the season.

Women’s Football Team Win Hard 
Fought Victory
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