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THE ALLITERATIVE ANCESTRY OF DUNBAR'S 

'THE TRETIS OF THE TUA MARIIT WEMEN 

AND THE WEDO' 

By CATHERINE SINGH 

Recen t c r i t i c i s m of the e a r l y Sco t t i sh m a k a r s is c o n c e r n e d to 
show the g r e a t v a r i e t y of inf luences which con t r ibu ted to the 
c r e a t i o n of t he i r a r t . The t e r m "Sco t t i sh C h a u c e r i a n s , " though 
s t i l l used to r e f e r to a p a r t i c u l a r g roup of individual poe ts -
J a m e s I, H e n r y son, Dunbar and Doug las , to n a m e the chief - is 
felt to be an inadequate d e s c r i p t i o n of t he i r r e s p e c t i v e q u a l i t i e s . 
W h e r e a s it was once the c r i t i c ' s t a s k to e s t a b l i s h the r e l a t i o n s h i p 
of t h e s e poe ts to " v e n e r a b i l l C h a u s e r , p r i n c i p a l poet but p e i r , " 2 

the g r e a t m a s t e r and l i g h t - g i v e r , " r o s e of r e t h o r i s a l l , "3 to 
e s t a b l i s h t h e i r ident i ty , that i s , wi th a t r a d i t i o n s t e m m i n g f rom 
h i m , we a r e now no longer sa t i s f i ed with what is so obvious an 
o v e r - s i m p l i f i c a t i o n . It is r e c o g n i z e d now tha t , with the poss ib l e 
excep t ion of J a m e s I, who was a m o r e w h o l e h e a r t e d imi t a to r of 
Cha uc e r than any of the o t h e r s , t h e s e poe ts fused a g r e a t many 
s eeming ly incompa t ib le e l e m e n t s in t h e i r c o m p o s i t i o n s , weaving 
t oge the r the s t r a n d s of s e v e r a l t r a d i t i o n s . C h a u c e r ' s influence 
m u s t by no m e a n s be denied; but it m u s t not be exagge ra t ed . 
C h a u c e r h i m s e l f inevi tably d r e w on the c o m m o n s tock of m e d i e v a l 
thought and e x p r e s s i o n and used c u r r e n t poe t ic d e v i c e s and con­
ven t ions ; and too m u c h of what is qui te s imp ly m e d i e v a l in the 
Sco t t i sh m a k a r s , with the anonymi ty of wide c u r r e n c y , has been 
c l a i m e d to b e a r h i s s t a m p . Medieva l La t in p o e t r y ( e spec ia l ly the 
h y m n s and go l i a rd i c p o e m s ) , Gae l i c a r t and p o e t r y , 4 F r e n c h 
p o e t r y , 5 the a l l i t e r a t i v e t r ad i t i on (in no way d i r e c t l y r e l a t e d to 
the C h a u c e r i a n ) , the p a g e a n t r y of s ta te ly c e r e m o n i a l o c c a s i o n s , 
and the a i r s and d a n c e s of the Sco t t i sh p e a s a n t folk, with the 
c r e a t i o n of t he i r own spec i a l r h y t h m s and p a t t e r n s - a l l t h e s e , 
b e s i d e s C h a u c e r , have e x e r t e d c o n s i d e r a b l e , if va ry ing , d e g r e e s 
of inf luence upon the p o e t r y of the m a k a r s , whose p o w e r s of 
a b s o r p t i o n , syn thes i s and t r a n s f o r m a t i o n a r e not t he i r l e a s t 
r e m a r k a b l e t r a i t . Al l l e v e l s of spoken language f r o m the m o s t 
potent and abus ive s lang to the o r d i n a r y pol i te col loquia l speech of 
the educa ted , t o g e t h e r wi th s e v e r a l s t y l e s of l i t e r a r y l anguage , 
of which the m o s t e l eva ted was the o rna t e and e rud i t e " a u r e a t e " 
vein , w e r e e a g e r l y employed and e x p e r i m e n t e d with. Th i s is 
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not to sugges t that the m a s t e r l y p roduc t ions of the m a k a r s have 
the a w k w a r d n e s s of f i r s t a t t e m p t s ; on the c o n t r a r y , t he i r v i r t u o s i t y 
g ives the i m p r e s s i o n of a l o n g - p r a c t i s e d , l o n g - e s t a b l i s h e d a r t . 
Used to submi t t ing t he i r ideas to the d i sc ip l ine of r i g o r o u s f o r m s 
of poe t ic e x p r e s s i o n , the m a k a r s s e e m e d capable of tackl ing any 
new f o r m , of h a r n e s s i n g it to new effect and a l s o , a s far a s 
t e c h n i c a l i t i e s go, of pe r fec t ing it . 

N e v e r t h e l e s s , c r i t i c i s m has not wholly d i s a b u s e d i t se l f of 
a l l the fa l l ac ious not ions that c l ing to the t e r m "Sco t t i sh C h a u c e r -
i a n s . " P a r t l y b e c a u s e the t e r m is a handy one, d e s p i t e the fa l se 
d e g r e e of e m p h a s i s it p l a c e s on C h a u c e r i a n inf luence it cont inues 
to be used , thus r e - c r e a t i n g the e r r o r s that s o m e of the v e r y 
p e r s o n s us ing it would s e e k to d i spe l . With r e g a r d to J a m e s I 
the t e r m is highly a p p r o p r i a t e , a s ind ica ted a l r e a d y , and it m a y 
wi th a m e a s u r e of j u s t i c e , though n e c e s s a r i l y wi th caut ion , be 
appl ied to a s p e c t s of H e n r y s o n ' s work . With Dunbar the g round 
b e c o m e s v e r y shaky; we m u s t t r e a d v e r y ca re fu l ly in the i n t e r e s t s 
of a c c u r a c y , for h e r e the a s s u m p t i o n of p r e d o m i n a n t l y C h a u c e r i a n 
influence is no longe r t enab le . 

It is my p u r p o s e to t r a c e a d i f ferent p a r e n t a g e for p a r t s of 
The T r e t i s of the Tua M a r i i t W e m e n and the Wedo, 8 one of D u n b a r ' s 
p o e m s m o s t often c l a i m e d to be in the C h a u c e r i a n l ine of d e s c e n t . 
In so doing I hope to p r o d u c e ev idence which has h i t h e r t o been 
neg lec t ed . 

Al though the p o e m is w r i t t e n in a l l i t e r a t i v e l i n e s , i ts debt 
to the a l l i t e r a t i v e t r ad i t i on and the extent to which it t ru ly be longs 
to it a r e f requent ly ignored or too c u r s o r i l y d i s m i s s e d . 

Let us f i r s t examine the s t a t e m e n t s of a typ ica l r e p r e s e n t a t i v e 
of the "old schoo l " of Dunbar c r i t i c s . /£. J. G. Mackay g ives h i s 
v e r d i c t t o w a r d s the c lose of the n ine teen th cen tu ry : 

Al though the a l l i t e r a t i v e r o m a n t i c poe t s p r e c e d e d h i m 
[ D u n b a r ] in t i m e , they w e r e not, any m o r e than the 
m e t r i c a l c h r o n i c l e r s , h i s poe t ic a n c e s t o r s . He be longed 
to the l ine which began with C h a u c e r , was cont inued by 
Gower and Lydga te , and had a l r e a d y in the 'Kingis Q u a i r ' 
of J a m e s I. , and the p o e m s of Hen ryson , the Dunfe rml ine 
s c h o o l m a s t e r , r e p r e s e n t a t i v e s in Scot land . 9 

This is a c l a s s i c e x p r e s s i o n of the t idy t r a d i t i o n a l view on the 
Middle Sco t s m a k a r s , a view s t i l l m a i n t a i n e d and r e i n f o r c e d , with 
s l igh t qua l i f i ca t ions , by s o m e of t h e i r l a t e s t e d i t o r s and c r i t i c s . 
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It is my in tent ion , by way of n e c e s s a r y c o r r e c t i v e , to a t t e m p t to 
sugges t the extent to which a l l i t e r a t i v e a n t e c e d e n t s a r e i m p o r t a n t 
in d i s c u s s i n g D u n b a r ' s T r e t i s . 

How does Mackay follow up th is v e r y g e n e r a l s t a t e m e n t about 
D u n b a r ? He a d m i t s tha t , of the t h r e e , Dunbar , J a m e s I and 
H e n r y s on, Dunbar is the l e a s t imi t a t ive of C h a u c e r , and c l a i m s 
tha t what Dunba r chiefly owes to C h a u c e r is h i s l anguage . A s 
r e g a r d s D u n b a r ' s a c t u a l s u b j e c t - m a t t e r , he o b s e r v e s that "only 
the t a l e of 'The Tua M a r i i t W e m e n and the Wedo, ' and the v e r s e s 
on h i s E m p t y P u r s e , show t r a c e s of imi t a t ion . " J1 Desp i t e i ts 
qua l i f i ca t ions , th is view of D u n b a r ' s a c h i e v e m e n t a s having sp rung 
d i r e c t l y f r o m C h a u c e r h a s r e m a i n e d so p e r s i s t e n t in the face of 
n u m e r o u s s tud ies showing equa l , if not g r e a t e r , deb ts to a v a r i e t y 
of o the r s o u r c e s that the n e c e s s i t y of r e s i s t i n g it is s t i l l with u s . 

Al though Mackay would find it difficult to just ify his r e m a r k 
about a l anguage debt , I s h a l l not h e r e d i spu te it except to r e m a r k 
in p a s s i n g that n o w h e r e in C h a u c e r is found D u n b a r ' s fund of 
co l loquia l (often abus ive) S c o t s , h i s a u r e a t e v o c a b u l a r y , or , 
de sp i t e C h a u c e r ' s "good e a r , " 1 2 h i s c o m m a n d of the a l l i t e r a t i v e 
long l ine and of s o m e of the t r a d i t i o n a l v o c a b u l a r y that went with 
i t . Tha t t h e r e i s , on occas ion , a s l igh t debt of v o c a b u l a r y and 
s ty le no one would deny, but anyone who has caught the f lavour 
of D u n b a r ' s work and the c a s t of h is mind wil l a g r e e that r e s e m ­
b l a n c e s on th is l eve l a r e h a r d to find. It is r id i cu lous to a s s e r t 
tha t , but for C h a u c e r , t h e r e could have been no Dunbar , 13 a s if 
the f o r m e r w e r e somehow the p r o g e n i t o r of the l a t t e r , or a s if the 
c o u r t of King J a m e s IV would have been devoid of p o e t s . Dunbar 
would s t i l l have f lou r i shed , and not , I i m a g i n e , so v e r y d i f ferent ly . 
His choice of sub jec t s would c e r t a i n l y have been l i t t le affected, 
d r a w n a s they a r e chiefly f r o m f i r s t - h a n d e x p e r i e n c e s and 
i m p r e s s i o n s of cou r t l ife, f r o m the s igh t s and sounds of the 
Ed inbu rgh s t r e e t s and f r o m h is own d i s t r e s s i n g c i r c u m s t a n c e s 
and r e f l e c t i o n s . We m a y be s u r e , too , that the s tock m e d i e v a l 
poe t ic conven t ions , such a s the d r e a m - a l l e g o r y , would have 
r e a c h e d h i m anyway even without the c u r r e n c y they r e c e i v e d f r o m 
C h a u c e r . In th is connec t ion it is i m p o r t a n t to r e m e m b e r the 
s t r ong po l i t i ca l t i e s then ex i s t ing be tween F r a n c e and Scot land , 
and the fact tha t m a n y Sco t t i sh s tuden t s c o m p l e t e d t h e i r educa t ion 
a b r o a d at the Un ive r s i t y of P a r i s , so tha t , in t heo ry at l e a s t , 
l i t e r a r y ideas and g e n r e s could ea s i l y have p a s s e d d i r e c t l y f rom 
F r a n c e to Scot land . D u n b a r ' s m o d e of e x p r e s s i o n - o r , r a t h e r 
one of h i s c h a r a c t e r i s t i c m o d e s of e x p r e s s i o n , s ince he h a s s e v e r a l 
would no doubt have undergone s o m e a l t e r a t i o n , not n e c e s s a r i l y 
for the w o r s e , and p e r h a p s he would not have i nhe r i t ed so g e n e r o u s 
a s tock of s t a n z a i c and m e t r i c a l f o r m s . But h i s v e r s a t i l i t y and 
h i s genius for a b s o r b i n g e l e m e n t s f rom n u m e r o u s wide ly-d i f fe r ing 
t r a d i t i o n s e n c o u r a g e us to be l i eve that he would have ex i s t ed 
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poe t ica l ly in s o m e shape or f o r m , Chauce r or no C h a u c e r , to the 
delight of h i s c o n t e m p o r a r i e s and p o s t e r i t y . 

Omi t t ing fu r the r d i s c u s s i o n of a g e n e r a l kind, then, le t us 
look for imi t a t ion w h e r e Mackay c l a i m s to have found it, in the 
p o e m which beg ins "Sanct Sa lva tour ! send s i l ve r s o r r o w " 4 and 
in the T r e t i s . The f i r s t is a m e r e t r i f l e in c o m p a r i s o n to the 
bulk of D u n b a r ' s to ta l a c h i e v e m e n t , the second v e r y m u c h m o r e 
c o n s i d e r a b l e , being his longes t su rv iv ing p o e m and by s o m e 
e s t e e m e d the b e s t . 

D u n b a r ' s compla in t on the s ta te of h i s p u r s e is obviously 
r e m i n i s c e n t of C h a u c e r ' s begging p o e m on the s a m e t h e m e . 1 5 Both 
p o e m s compla in of t h e i r a u t h o r s ' ind igence , both a r e a d d r e s s e d to 
a king, C h a u c e r ' s in the envoy and D u n b a r ' s impl ic i t ly throughout , 
expl ic i t ly at the end; both m a k e use of a r e f r a i n ("Beth hevy ageyn, 
or e l l e s mo t I dye! " and "My paneful l p u r s so p r i c l i s m e " ) , though 
Dunbar v a r i e s h i s s l ight ly in the l a s t two s t a n z a s . But h e r e the 
r e s e m b l a n c e s end. While we m a y r ead i ly concede i n s p i r a t i o n f rom 
C h a u c e r in th is c a s e - r e m e m b e r i n g , h o w e v e r , tha t t h e r e a r e 
F r e n c h e x a m p l e s of th is type of begging p o e m (for e x a m p l e , t hose 
by Machaut and D e s c h a m p s ) e a r l i e r in date than C h a u c e r ' s , so 
that the pos s ib i l i t y of d i r e c t F r e n c h inf luence on Dunbar is not 
excluded - imi t a t ion h a r d l y d e s c r i b e s the r e l a t i o n s h i p of the two 
p o e m s . Dunbar does not a d d r e s s his p u r s e , a s if it w e r e his lady, 
in the fanciful s e m i - h u m o r o u s , s e m i - r u e f u l m a n n e r of C h a u c e r . 
His is v e r y m u c h a p e r s o n a l p o e m , w r i t t e n in low s p i r i t s a s an 
e x p r e s s i o n of h i s own d i s t r e s s e d c i r c u m s t a n c e s ; the e x p r e s s i o n 
is individual and the de ta i l he g ives p a r t i c u l a r . Lack of money , he 
s a y s , is a cons t an t g r i e v a n c e and puts h i m out of h u m o u r a l l day, 
mak ing h i m incapab le of any m e r r i m e n t . Not only does l a s s i t u d e 
p rove an obs t ac l e to poet ic compos i t i on , but a l s o , he f inds , even 
when he s e t s h imse l f to sing o r dance or engage in s o m e o ther 
p l ea san t p a s t i m e , the thoughts of penu ry which fill h i s m i n d swamp 
a l l p l e a s u r a b l e f ee l ings . When m e n who have p u r s e s that j ingle 
tunefully go by to d r i n k at the t a v e r n or to have b r e a k f a s t , then he 
has to m a i n t a i n a g r a v e d e p o r t m e n t and say tha t he in tends to fas t 
until noon. His p u r s e is m a d e of such a skin that no " c o r s " (body/ 
co in) 1 7 wi l l r e m a i n ins ide it; indeed coins shun it l ike the devi l . 
W h a t e v e r h i s luck in gambl ing , he is painfully consc ious of i ts 
e m p t i n e s s . If he knew a m a g i c i a n anywhe re in the wor ld who 
could w o r k a spe l l on it to keep it p e r m a n e n t l y suppl ied wi th s i l v e r , 
the devi l would no longe r have power to t e m p t h i m . Having inqu i red 
in m a n y p l a c e s for help and comfor t in th is d e s p e r a t e s i tua t ion , he 
finds by r e p o r t tha t the one b e s t able to r e m e d y this m a l i c i o u s 
evi l , which is goading h i m and making h i m m i s e r a b l e , is the King, 
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h i s l o r d . 1 8 

Both in tone and language th is p o e m dif fers f r o m C h a u c e r ' s . 
C h a u c e r s e e m s to have far l e s s at s t ake , can afford to adopt a 
l i g h t e r tone; D u n b a r ' s p iece ind ica tes a m o r e r e a l d e p r e s s i o n , a 
m o r e r e a l h a r d s h i p . 

Like m a n y o the r Middle Scots p o e m s it con ta ins l av i sh 
o r n a m e n t a l a l l i t e r a t i o n , as m a y be s een in the following t h r e e 
s t a n z a s : 

Quhen I wald b ly th l ie b a l l a t t i s bireif, 
Langour t h a i r t o g iv is m e no_leif; 
W a r nocht gud howp my h a r t uphie , 
My v e r r y c_orpis for £ a i r wald cleif; 
My ganefull p_urs so £ r i k i l l i s m e . 

Quhen I £e t t m e to sing or dance , 
Or go to p_lesand g a s t a n c e , 
Than p_ansing of p_enuritie 
Rev i s that fra m y r e m e m b r a n c e ; 
My £aneful l £ u r s so £ r i k i l l i s m e . 

Quhen m e n that h e s £ u r s i s in tone, 
^Pasis to d rynk or to d i s jone , 
Than m o n I keip ane g r a v e t i e , 
And say that I wil l fas t quhil l none; 
My £anefull £ u r s so £ r i c l i s m e . (6-20) 

It wi l l be noted that the a l l i t e r a t i o n in t h e s e s t a n z a s fa l ls 
chiefly on s t r e s s e d s y l l a b l e s - exc lus ive ly so in the f i r s t of the 
s t a n z a s quoted, w h e r e it is su s t a ined , and in the r e f r a i n , w h e r e 
it is u sed with h a m m e r i n g i n s i s t e n c e . I take co inc idence of s t r e s s 
and a l l i t e r a t i o n a s an ind ica t ion , however faint, tha t D u n b a r ' s 
o r n a m e n t a l use of a l l i t e r a t i o n in th i s p o e m o r ig ina t ed in the 
s t r u c t u r a l kind belonging to the a l l i t e r a t i v e t r ad i t i on p r o p e r - a s 
an indica t ion , t h e r e f o r e , tha t it d e r i v e d f r o m a l l i t e r a t i v e p o e t r y 
r a t h e r than f r o m o ther s o u r c e s . '" One of the m o s t no tewor thy 
f e a t u r e s of the p o e t r y of H e n r y s o n , Dunbar , Douglas and o the r 
Middle Sco t s poe t s is t he i r r e t e n t i o n of a l l i t e r a t i o n to a m a r k e d 
ex ten t even when they a r e not wr i t i ng in the a l l i t e r a t i v e long l ine , 
a s they s o m e t i m e s did. The Scots m a k a r s w e r e loath to d i s c a r d 
a dev ice so fruitful in onomatopoe ic e f fec ts , so useful for e m p h a s i s 
or comic e x a g g e r a t i o n and, above a l l , so effect ive in a r e e l of 
a b u s e . 

Of "Sanct Sa lva tou r ! send s i l v e r s o r r o w " it should be sa id , 
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in s u m m a r y , tha t C h a u c e r i a n inf luence is l im i t ed , a t m o s t , to 
deciding for Dunbar the type of p o e m and i ts b r o a d subjec t . The 
p o e m owes its tone to the p o e t ' s p e r s o n a l mood and its de t a i l s to 
his p e r s o n a l c i r c u m s t a n c e s . As far a s i ts mode of e x p r e s s i o n and 
sound effects a r e c o n c e r n e d , the a l l i t e r a t i v e t r ad i t i on , e i t he r 
d i r e c t l y or i nd i r ec t l y , has p layed a s m a l l p a r t , though it cannot be 
sa id to have had any influence on the s u b j e c t - m a t t e r . 

No exac t date of compos i t i on can be a s s i g n e d to the T r e t i s , 
a s a t i r i c a l p o e m of 530 l i n e s , but an outs ide l imi t is se t by the 
date of pub l ica t ion f rom the p r i n t i n g - p r e s s of Chepman and M y l l a r , 
a round 1508-10. 2 0 If the p o e m is a m a t u r e w o r k , as i ts length 
and m a s t e r y tend to sugges t , t h e r e is no r e a s o n to a s s u m e that it 
was w r i t t e n m u c h be fo re the da te of p r i n t i ng , so that a t en ta t ive 
date of c:. 1500 would not be an u n r e a s o n a b l e s u r m i s e and migh t , 
if anyth ing , be placing the p o e m somewha t e a r l y in D u n b a r ' s poe t ic 
c a r e e r . 

The p o e m ' s s u c c e s s a s a l i t e r a r y tour de fo rce a r i s e s out of 
the jux tapos i t ion of a r t i f i c i a l cour t ly s e n t i m e n t and i d e a l s , which 
a r e sugges t ed quite s imply by t r a d i t i o n a l s c e n e - p a i n t i n g and 
d e s c r i p t i o n at the beginning and end of the p o e m , aga in s t the 
e a r t h i n e s s of supposed " a c t u a l " human n a t u r e , r e v e a l e d th rough 
the l a s c i v i o u s conf idences of t h r e e outspoken women . The poet , in 
the fashion of the chanson d ' a v e n t u r e , goes for a s o l i t a r y noc tu rna l 
walk on M i d s u m m e r ' s E v e , a night of c a r o u s a l and m e r r y m a k i n g . 
Hea r ing vo ices on the o the r s ide of a thick hawthorn hedge , he 
e n s c o n c e s h imse l f in it to peep and e a v e s d r o p in the t r ad i t i ona l l y 
accep ted m a n n e r . 

Th rough the hedge he s e e s 2 1 t h r e e enchant ingly beaut i fu l 
l a d i e s , a widow and h e r two m a r r i e d c o m p a n i o n s , s e a t e d at a t ab le 
in a g r e e n a r b o u r and imbibing r i c h w ines . The l ad ie s a r e p la in ly 
to be a s s o c i a t e d with t h e i r s u r r o u n d i n g s , being g a r l a n d e d with 
f lowers and c lad in m a n t l e s of g r e e n , a co lour s y m b o l i c , no doubt, 
of the i r " n a t u r a l n e s s " as we l l a s of t he i r v i ta l i ty . Without being 
d i f fe ren t ia ted at th is s t a g e , they a r e skilfully d e s c r i b e d in the 
m o s t de l i ca t e convent iona l r o m a n c e t e r m s a f t e r the fashion, and 
acco rd ing to the t r a d i t i o n a l t e c h n i q u e s , of the f o u r t e e n t h - c e n t u r y 
a l l i t e r a t i v e r o m a n c e s . The poet swi t ches ab rup t ly to a d i f ferent 
t echnique , however , a s the p o e m p r o g r e s s e s , tha t of flyting, or 
Sco t t i sh invect ive v e r s e , when, t he i r tongues loosened by the 
"wicht wyne , " the two w i v e s , a t the Wedo ' s ins t iga t ion , take t u r n s 
to divulge t h e i r m a r r i a g e e x p e r i e n c e s and t h e i r opinion of the 
"b l i s t band" of m a t r i m o n y . Af ter they have spoken, the Wedo, 
who, though ou tward ly " s e m p i l l without f raud, " is an a l t oge the r 
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m o r e e x p e r i e n c e d and ca lcu la t ing individual than h e r c o m p a n i o n s , 
t r e a t s t h e m to h e r own conf idences and u l t r a - w o r l d l y - w i s e adv ice 
on the s a m e subjec t . 

The f i r s t m a r r i e d woman e x c l a i m s aga in s t m a r r i a g e in no 
u n c e r t a i n t e r m s . She is of the opinion that b i r d s have a far b e t t e r 
law than m e n : 

That ilk y e i r , with new joy, j oy i s ane ma ik , 
And fangis t hame ane f r e s c h e feyr , unfulyeit , and cons tan t , 
And l a t t i s t h a i r fulyeit f e i r i s flie quha i r tha i p l e i s . (61 -63) 

Had she f ree cho ice , she would ming le with the c rowds at f a i r s 
and at m a r k e t s , in c h u r c h and on p i l g r i m a g e s , in the k i n g ' s cou r t 
or at p l a y s , and p ick h e r s e l f a v igorous young m a n for a y e a r . 
While she enjoyed his company she would, however , be busy 
s ingl ing out h is s u c c e s s o r for the following y e a r . 

H e r v iews b e c o m e m o r e c o m p r e h e n s i b l e , if no m o r e 
e x c u s a b l e , a s she goes on to r ev i l e h e r husband with t r u e flyting 
venom, pou r ing on his head the m o s t sca th ing ly b i t t e r e p i t h e t s . 
He , a j e a l o u s old m a n , is unable to sat isfy h e r . N e v e r t h e l e s s he 
a lways has to pay for h e r f a v o u r s , l ike it or not, with a p r o m i s e , 
in advance , of a ke rch ie f of the f i n e s t - t e x t u r e d f a b r i c , or a d y e -
fas t f u r r e d gown, or s o m e i t e m of cos t ly j e w e l l e r y . At the con­
c lus ion of h e r speech h e r compan ions applaud with p e a l s of l a u g h t e r , 
and the w i n e - c u p is p a s s e d round a s they cont inue to r e g a l e t h e m ­
s e l v e s . 

The second wife c l a i m s that h e r m a r r i a g e lot is even w o r s e 
than that of the f i r s t wife , for , she a r g u e s : 

Scho that h a s ane auld m a n nought a l l is begyl i t ; 
He is at Venus w e r k i s na war na he s e m y s : 
I wend I j o s i t a g e m , and I haif geit got t in; 
He had the g lemyng of gold, and wes bot g l a s e fundin. 

(199-202) 

H e r s eeming ly v igo rous and lus ty young husband w a s , be fo re h i s 
m a r r i a g e , "a hur m a i s t e r , the hugeas t in e r d . " But he h a s now 
spent h imsel f , and the p rof l iga te is "for ladyis in luf" nothing but 
"a r igh t lu s ty schadow, " a l though he cont inues to c o u r t the a t ten t ion 
of the opposi te sex by put t ing on a ga l lan t swagge r ing a p p e a r a n c e 
with his bonnet cocked a skew. While speaking h im fai r to h i s face , 
h i s wife t a k e s a s e c r e t r e v e n g e on h i m by g r i m a c i n g at h i m when 
he is not looking, changing he r e x p r e s s i o n to a "luf b lenk" when­
e v e r he chances to t u r n . 
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T h e r e is fu r ther l augh te r and t ippl ing. Then, af ter a m o c k 
p r a y e r for e loquence to m a k e h e r " p r e c h i n g " the m o r e p e r s u a s i v e , 
the Wedo r e v e a l s h e r technique in subjugat ing h e r husbands and 
gaining h e r ends : she cu l t iva te s an a p p e a r a n c e of sa in t ly innocence , 
a l though, she s a y s , she has a lways been in r e a l i t y s h r e w i s h , haughty 
con temptuous and cunning. 

The sour moods of the f i r s t of h e r two h u s b a n d s , a h o a r y -
h a i r e d old m a n , who was cons tan t ly hawking and spi t t ing, she 
r e n d e r e d pa l a t ab l e by r e c o u r s e to a d i s c r e e t l ove r who was m o r e 
to he r t a s t e . But she m a d e such a fuss of the old m a n that he 
a s s i g n e d his b e s t p r o p e r t y by deed to h e r son, of whom he was 
not the f a the r . 

H e r second m a r r i a g e was to a m e r c h a n t whose humble o r ig in , 
a s c o m p a r e d with h e r nobi l i ty , was a cont inual c a u s e of h e r d i sda in 
and gave h e r the whiphand. She no longer affected an a i r of 
innocence , b e c a u s e h e r p r e v i o u s m a r r i a g e gave h e r e v e r y r igh t 
to s e e m e x p e r i e n c e d . By cons tan t ly r emind ing h e r foolishly 
forgetful second husband of h e r g r e a t k i n d n e s s and c o n d e s c e n s i o n 
in s tooping to an a l l i ance with h i s low blood she r e d u c e d the poor 
w r e t c h to a s t a t e of ignominious sub jec t ion and s e r v i t u d e . The 
m o r e s u b m i s s i v e he b e c a m e , h o w e v e r , the m o r e she ha ted h i m . 
But she took good c a r e n e v e r to e x p r e s s h e r pen t -up h a t r e d unti l 
a l l h is p r o p e r t y had been legal ly conveyed to h e r chi ld. Then she 
r e l e a s e d h e r venom, se t h im a l l the w o m a n ' s work to do about the 
house and m a d e h im the l a u g h i n g - s t o c k among the g o s s i p s . She 
e x t r a c t e d f r o m h i m many cos t ly s i lk c lo thes and p r e c i o u s j e w e l s , 
which she w o r e not in his p r e s e n c e but in the company of ga l l an t s 
and l o v e r s . Ha rd ly s u r p r i s i n g l y , he a l s o died f rom unspeci f ied 
c a u s e s . 

Now, a s a widow, she p ious ly affects g r e a t s o r r o w a s she 
s i t s in h e r pew at chu rch . Drawing h e r b lack m o u r n i n g c loak 
p a r t i a l l y in front of h e r face to avoid de tec t ion , she t akes quick 
s idelong g l ances at the m e n a round to see which is the m o s t 
m u s c u l a r o r the b r o a d e s t in the s h o u l d e r s . F o r the benefit of 
h e r l a te h u s b a n d ' s f r i ends she h a s a sopping wet sponge "for wa" 
concea l ed in the folds of he r copious cloak, which she s q u e e z e s 
a t i n t e r v a l s on h e r c h e e k s . She has a lover who, at a given s igna l , 
wil l v i s i t h e r d i s c r e e t l y without damage to h e r r epu ta t ion , and 
m a n y o t h e r c a s u a l f r i ends who c o m e and go. Indeed, she s a y s : 

T h a r is no liffand leid so law of d e g r e 
Tha t sa i l m e luf unluffit, I a m so loik h e r t i t ; 
And gif h is lus t so be lent into my l y r e quhit , 
Tha t he be los t or with m e l ig, h is lif s a i l nocht d a n g e r . 

(497-500) 
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H e r "p i ty" is extended to a l l . 

The wives applaud the Wedo ' s d i squ i s i t ion , and the b ibulous 
t r i o cont inue to cool t h e i r mou ths with comfor t ing d r inks unti l 
m o r n i n g . Then , a m i d joyous b i r d s o n g and the t r i l l of the b rook , 
the sweet s c e n t of the g r a s s and the g l i t t e r of r a i n - d r o p s , they go 
h o m e to r e s t , whi le the poet p a s s e s into "a p l e s a n d a r b e r " to 
r e c o r d t h e i r c o n v e r s a t i o n . 

The p o e t ' s own a t t i tude throughout the poem s e e m s to be 
e n t i r e l y n e u t r a l . Al though s o m e c r i t i c s 2 2 would l ike to just i fy 
t h e i r uneasy en joyment of the p o e m by see ing in it m o r a l c o n d e m ­
nat ion of the l a d i e s ' behav iou r and way of l i fe , it is r e a l l y n e i t h e r 
m o r a l no r i m m o r a l , but a m o r a l : the facts a r e p r e s e n t e d , a comic 
c o n t r a s t is p roduced , and the r e a d e r m a y judge of it a s he p l e a s e s . 
The p o e t ' s own del ight in h i s compos i t ion l i e s in t r i ck ing his 
r e a d e r (or audience) into the expec ta t ion of one set of va lues -
those appe r t a in ing to a m o u r cou r to i s - and then unexpectedly 
in t roduc ing a c o n t r a s t i n g se t of va lue s , or a t t i t u d e s , which could 
h a r d l y be m o r e m a t e r i a l i s t i c , unsc rupu lous and s e l f - s e e k i n g and 
which a r e p r e s e n t e d a s b a r e , uninhibi ted "human n a t u r e . " At the 
end of the p o e m , af ter mock ing ly r e i n t r o d u c i n g a m o u r co u r to i s 
t r a p p i n g s and conven t ions , he laughingly p o s e s his ques t ion , a 
demande d ' a m o u r : 

Of t h i r t h r e wantoun wiffis, that I haif w r i t t i n h e i r , 
Quhilk wald ye wai l l to your wif, gif ye suld wed one? 

(529-530) 

and s i t s back to o b s e r v e the shocked r e a c t i o n . 

If we d iscount the e a r l y Sco t t i sh a l l i t e r a t i v e prophec ies , 2 - 5 

m o s t of which a r e in any c a s e s h o r t and show hes i t an t t r a c e s of 
r h y m e , th i s p o e m r e p r e s e n t s the only e x a m p l e of the s u s t a i n e d 
use in Sco t s of the a l l i t e r a t i v e long l ine without r h y m e . Of 
D u n b a r ' s o the r a l l i t e r a t i v e p o e m s , The Fly t ing - s t r i c t l y s p e a k ­
ing not s t r u c t u r a l l y a l l i t e r a t i v e at a l l but copious ly a l l i t e r a t e d -
is c o m p o s e d in r h y m e d oc taves of i ambic p e n t a m e t e r ; and "Kynd 
Kittok, " unce r t a in ly a t t r i b u t e d to h i m , is w r i t t e n in the r h y m e d 
s t anza with b o b - a n d - w h e e l popu la r among the w r i t e r s of the old 
N o r t h e r n a l l i t e r a t i v e r o m a n c e s and ve ry s i m i l a r , but not iden t i ca l , 
to tha t u sed in The P i s t i l l of Susan . 

D u n b a r ' s handl ing of the a l l i t e r a t i v e long l ine in the T r e t i s 
shows the r h y t h m i c a l m a s t e r y and a l l i t e r a t i v e opulence which we 
would expect of h i m . Some of h i s l i nes have five, r a t h e r than 
the n o r m a l four, s t r e s s e d s y l l a b l e s , t h r e e or m o r e of which m a y 
a l l i t e r a t e , as in: 
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Besyd ane gudl ie g r e i n g a r t h , full of gay f l o u r i s , 
Hege i t , of ane huge h ich t , with hawtho rne t r e i s . (3-4) 

But th i s use of a f i v e - s t r e s s l ine is not uncommon in f o u r t e e n t h -
cen tu ry a l l i t e r a t i v e p o e m s . It can be o b s e r v e d in The P i s t i l l of 
Susan , 24 and even Si r Gawain and the G r e e n Knight h a s l ines 
which m a y be felt to conta in five s t r e s s e d s y l l a b l e s , a s : 

A spe tos s p a r b e to expoun in s p e l l e , quoso my3t . (209) 

Often sy l l ab l e s which a r e u n s t r e s s e d , o r which have only a 
s econda ry s t r e s s , a l s o a l l i t e r a t e : 

So g l i t t e r i t a s the gold w e r t h a i r g l o r i u s gilt t r e s s i s . 
(19) 

Th i s , aga in , is c o m m o n p r a c t i c e in the e a r l i e r a l l i t e r a t i v e r o m a n c e s . 
Very f requent ly Dunbar i m i t a t e s a dev ice p a r t i c u l a r l y c h a r a c t e r ­
is t ic of the a l l i t e r a t i v e Mor t e A r t h u r e , the c a r r y i n g over of the 
same a l l i t e r a t i n g sound f r o m l ine to l ine , often for a s m a n y a s 
four l ines t o g e t h e r : 

Quhen that the chuf wald m e chid, with g i rnand chaf t i s , 
I wald h im chuk, che ik and chyn, and c h e r i s h i m so m e k i l l , 
Tha t h i s cheif c h y m y s he had chev i s t to my sone , 
Suppos the c h u r l l wes gane cha i s t , or the chi ld wes got t in . 

(290-293) 

Indeed, th roughout the l a s t s ec t ion of the p o e m (511-530) Dunbar 
adopts a s y s t e m of a l l i t e r a t i n g on the s a m e sound in p a i r s of c o n ­
secu t ive l i n e s . Double a l l i t e r a t i o n within the l ine (usua l ly in the 
form aa bb) can a l s o be s e e n . Occas iona l ly the t e r m i n a l w o r d s of 
consecu t ive l ines a l l i t e r a t e independent ly of the m a i n a l l i t e r a t i o n , 
at t i m e s p roduc ing an effect c lo se to p a r a r h y m e : 

And of th i r fa i r w lonkes , tua weddi t w a r with l o r d i s , 
Ane wes ane wedow, I w i s , wantoun of l a i t i s . (36-37) 

Other p a i r s of t e r m i n a l w o r d s s i m i l a r l y a l l i t e r a t e d a r e m e i k i l l / 
ma ik (60-61) , c h e k i s / c h a f t i s (107-108) , w a m b e / w i l l (131-132) , 
f a d e r / f a i r (279-280) , l u fe / l ang (457-458) , m o n y / m e k l e (473-474) , 
f i n g e r / f a s s o n (490-491) . S o m e t i m e s the in i t ia l sound of the 
t e r m i n a l w o r d in one l ine b e c o m e s the dominant a l l i t e r a t i n g sound 
in the next , a s in l ines 170-171 and l ines 173-174. This a c h i e v e s 
m e t r i c a l l y a type of " r u n - o n " effect and e s t a b l i s h e s a smooth 
un in t e r rup ted flow of the v e r s e . 
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To speak of the p o e m ' s t e chn ica l dev ices s c a r c e l y does j u s t i c e , 
howeve r , to D u n b a r ' s c o m m a n d of a r i c h v a r i e t y of a l l i t e r a t i v e 
ef fec ts . His r e s o u r c e f u l n e s s in sui t ing the sound to the s e n s e is 
equal to tha t of the b e s t a l l i t e r a t i v e poe t s that p r e c e d e h i m . What 
could b e t t e r convey the i m p r e s s i o n of speech th ickened by a lcohol 
than the l ine : 

Thay waucht i t a t the wicht wyne and w a r i s out w o u r d i s 
(39) 

with its t h roa ty s t r e s s e d sy l l ab les w a u c h t - and wicht ? E l s e w h e r e 
Dunbar can use a l l i t e r a t i o n and r h y t h m i c a l p a t t e r n to c r e a t e a 
soothingly sweet languid a t m o s p h e r e : 

The soft sowch of the swyr and soune of the s t r e m y s , 
The suei t s avour of the swa rd and singing of foul is , 
Myght confor t ony c r e a t u r of the kyn of A d a m . . . 

(519-521) 

In s h a r p c o n t r a s t to this is h i s use of a l l i t e r a t i o n with b r u t a l 
i n c i s i v e n e s s in the w i v e s ' i nd i c tmen t s of the i r v a r i o u s h u s b a n d s , 
w h e r e , combined with the m o r e col loquia l l anguage , it s e r v e s to 
e m p h a s i z e the con tempt of the s p e a k e r : 

Quhen schaiffyne is that aid scha lk with a s c h a r p r a s o u r , 
He schowis one m e h i s schev i l l mou th and sched i s my 

l ipp i s ; 
And with his h a r d hu rcheone skyn sa hek l i s he my c h e k i s , 
That a s a g l emand gleyd glowis m y chaf t i s . (105-108) 

And so I did h im d e s p i s e , I sp i t t i t quhen I saw 
That supe r spendi t evi l l s p r e i t , spulyei t of a l l v e r t u . 

(396-397) 

In the l a t t e r e x a m p l e , f r o m the Wedo ' s d i a t r i b e , the con temptuous 
e m p h a s i s is fu r the r enhanced by the fact that the a l l i t e r a t i o n is on 
sp , the s u c c e s s i o n of w o r d s beginning with t he se consonan t s p r o ­
ducing the effect of sp i t t ing . 

Effect ive use of a l l i t e r a t i o n thus he igh tens the con tempt 
e x p r e s s e d by the t h r e e w o m e n in the c e n t r a l p a r t of the p o e m . At 
the beginning and end of the p o e m Dunbar a c h i e v e s h i s l i t e r a r y 
p u r p o s e l e s s by m e a n s of a l l i t e r a t i o n as a t e c h n i c a l dev ice than 
by the sugges t ive a id of the whole a l l i t e r a t i v e long l ine , which is 
deployed in so t r a d i t i o n a l a m a n n e r that a l lus ion to e a r l i e r N o r t h e r n 
a l l i t e r a t i v e p o e m s ( e s p e c i a l l y the s e r i o u s r o m a n c e s or those with 
a h e r o i c colour ing) is felt to be impl ic i t . The c o n t r a s t be tween 
the con tempt of the c e n t r a l po r t ion of the p o e m and the cour t ly 
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r o m a n c e a s s o c i a t i o n s and va lues con ju red up by the de l i ca te 
d e s c r i p t i o n s of the l ad ies and t h e i r s u r r o u n d i n g s at the beginning 
and end is one fully in tended by Dunbar and fully ca l cu la t ed . In the 
d e s c r i p t i o n s which p r e c e d e and follow the w o m e n ' s sca th ing 
p o r t r a y a l s of t he i r husbands his use of the a l l i t e r a t i v e long l ine is 
s t rong ly a l l u s ive s imply b e c a u s e , a s the p a r a l l e l s quoted f u r t h e r 
on (pp. 45 - 4 6 ) tend to sugges t , he is using it in a way that h a r k s 
back to an e a r l i e r pe r iod , spec i f ica l ly that of the a l l i t e r a t i v e 
r e v i v a l of the second half of the four teen th c e n t u r y and the e a r l y 
fifteenth c e n t u r y . No o ther Sco t t i sh poet of h i s day used it in th is 
way, 2 5 and such use m a y even have been r e g a r d e d by h i s con ­
t e m p o r a r i e s a s consc ious ly a r c h a i c . H i s use of the a l l i t e r a t i v e 
long l ine in the c e n t r a l p o r t i o n of the p o e m i s , on the o the r hand, 
thoroughly c o n t e m p o r a r y , and r e c a l l s the use of a l l i t e r a t i o n , 
w h e t h e r in the f o r m of the a l l i t e r a t i v e long l ine or not , for f ly t ings . 
The p a r t s of the p o e m which a r e t h e r e f o r e m o s t s t rong ly r e m i n i s c e n t 
of, and l inked to , the o lde r t r a d i t i o n a r e the opening and concluding 
s e c t i o n s . 

B e f o r e looking f u r t h e r at the a s p e c t s of the p o e m which 
re f lec t the t r ad i t i on of a l l i t e r a t i v e p o e t r y , it is n e c e s s a r y to take 
a look a t the C h a u c e r i a n view of the p o e m - not, I would m a i n t a i n , 
b e c a u s e the two a p p r o a c h e s to the p o e m by way of l i t e r a r y inf luence , 
the " a l l i t e r a t i v e " and the C h a u c e r i a n , a r e i ncompa t ib l e , but b e c a u s e 
the C h a u c e r i a n v iew, a lone and unmodif ied, is too l im i t ed and m a y 
lead to a o n e - s i d e d a p p r a i s a l of the p o e m as a whole . Th i s view, 
to put it in i t s b a l d e s t f o r m , is the one that the p o e m owes i t s 
g e n e s i s to the Wife of Ba th . T h e r e a r e s u b s i d i a r y a r g u m e n t s 
for C h a u c e r i a n inf luence, 2 7 but this is the m o s t impos ing . An 
a p p r o a c h to The Tua M a r i i t W e m e n and the Wedo via C h a u c e r 
would t h e r e f o r e involve a c o m p a r i s o n of that p o e m with The 
P r o l o g u e to the Wife of B a t h ' s T a l e , t oge the r with, p e r h a p s , s o m e 
add i t iona l r e f e r e n c e to the Ta l e i tself . 28 

T h e r e is admi t t ed ly a defini te c o r r e s p o n d e n c e be tween 
D u n b a r ' s l a d i e s and C h a u c e r ' s Wife, p a r t i c u l a r l y in r e s p e c t of 
t h e i r g a r r u l o u s conf idences and the subjec t of t h e s e conf idences -
the i r m a r r i a g e r e l a t i o n s h i p s . Dr B a x t e r r igh t ly no tes that the two 
widows s h a r e a love of p i l g r i m a g e s and dense t h ro n g s of people 29 -
for , it should be added, p r e c i s e l y the s a m e r e a s o n : "for to s e , 
and eek for to be seye / Of lus ty folk" ( P r o l o g u e , 552-553) . It m a y 
a l s o be m e n t i o n e d that the f i r s t wi fe ' s me thod of ex t r ac t i ng "g i f t s " 
f r o m h e r husband is exac t ly that employed by the Wife of B a t h . 3 0 

All the l ad ie s enjoy goss ip ing , d r ink ing and w e a r i n g fine c l o t h e s . 
They a l l , too, s h a r e a d e s i r e to keep a p rov iden t second s t r i ng to 
t he i r bows ; and the W e d o ' s w a t e r sponge for woe is a del ightful 
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ex tens ion of the Wife of B a t h ' s coun te r fe i t ed g r ie f on the dea th of 
h e r four th husband . Yet t h e s e obvious and not i n c o n s i d e r a b l e 
r e s e m b l a n c e s should not b l ind us to the many d i f f e r ences . 

D u n b a r ' s t r i o , p a r t i c u l a r l y the Wedo, p o s s e s s a m u c h h ighe r 
d e g r e e of cyn ica l soph i s t i ca t ion than the Wife of Ba th , and this is 
ev idenced in t h e i r a t t i tudes t o w a r d s t h e m s e l v e s . They know what 
they a r e about: they know what they p a s s for and what they ac tua l ly 
a r e , how g r e a t the d i f fe rence is and exac t ly what , in m a t e r i a l 
t e r m s , it is wor th to t h e m . The ou tward a p p e a r a n c e is a m a t t e r 
of c a l c u l a t ed pol icy and nothing m o r e . Indeed they m a y we l l be 
c o m p a r e d with La Vie i l le in J e a n de Meun ' s s a t i r i c a l cont inuat ion 
of Le R o m a n de la R o s e . H e r advice to Be l Acue i l is tha t a 
w o m a n should have s e v e r a l l o v e r s , p r e s e r v i n g h e r l i be r ty as far 
a s p o s s i b l e , and should p lunder t h e m until they have nothing left 
to g ive . T h e s e p r e c e p t s a r e s u r e l y d i l igent ly upheld and followed 
by D u n b a r ' s Wedo, who in c y n i c i s m and depth of dep rav i ty is a 
k ind red s p i r i t to La Vie i l l e . Excep t in he r c o n s c i o u s n e s s of soc i a l 
s t a t u s , in which r e s p e c t she r e s e m b l e s the Wife of Bath , D u n b a r ' s 
Wedo is m u c h c l o s e r in concept ion to J ean de Meun ' s La Vie i l l e . 

With the Wife of Bath , by c o n t r a s t , we cannot be s u r e tha t 
she u n d e r s t a n d s h e r s e l f half so wel l . She is n a t u r a l l y consc ious 
of h e r t r i c k s and w i l e s , he r m a t r i m o n i a l d e c e i t s , h e r s t r a t e g y of 
using a t t a c k a s the b e s t me thod of defence when deal ing with a 
j ea lous husband; but he r devious r a t i o n a l i s a t i o n s of the m a r r i e d 
s t a t e , and of m a r r y i n g five t i m e s ove r , within the a c c e p t e d t ene t s 
of C h r i s t i a n m o r a l i t y , do not tes t i fy to a high d e g r e e of self-
knowledge . She is consc ious h e r e only of an i l l -def ined u n e a s e . 
So it m a y be sa id tha t while we a r e given the c lues to h e r p e r s o n ­
a l i ty , she does not a lways r e a l i z e h e r own p r e t e n s i o n s and m o t i v e s . 
She is not a s g r a s p i n g and m a t e r i a l i s t i c as D u n b a r ' s l a d i e s , b e c a u s e 
to s o m e extent , as I think we a r e m e a n t to feel , she finds the ba t t l e 
for s u p r e m a c y in m a r r i a g e e x h i l a r a t i n g . She enjoys such t u s s l e s 
and the s e n s e of power they give h e r as much for t he i r own sake 
a s for what she can gain f r o m t h e m . M o r e o v e r , she is not aga in s t 
m a r r i a g e a s an ins t i tu t ion; on the c o n t r a r y , though widowed five 
t i m e s , she c r i e s we l come to the s ix th husband "whan tha t e v e r e he 
sha l " (45). S u r p r i s i n g , in view of the i m p r e s s i o n given by h e r of 
a h i s t o r y of a l m o s t u n i n t e r r u p t e d m a r i t a l s t r i f e , is h e r convic t ion 
that p e a c e , h a r m o n y , f ideli ty and love a r e a t t a inab le in a m a r r i a g e 
r e l a t i o n s h i p , if the wife has a r e a l affection for the husband and 
the husband is w i s e enough to give the wife h e r way. It is th is 
bel ief which s e t s h e r a p a r t f r o m the o the r women , who r e g a r d t he i r 
m a r r i a g e s a s , a t b e s t , a m i s e r a b l e c o n s t r a i n t . This convic t ion 
is i l l u s t r a t e d in h e r Ta le , which s e r v e s as an e x e m p l u m of the 
t h e s i s p ropounded in h e r P r o l o g u e that the woman should be g r a n t e d 
the sove re ign ty in m a r r i a g e , and which shows the Loathly Lady 
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b e c o m i n g both fa i r and faithful when she is a s s u r e d by the Knight 
that the conjugal s o v e r e i g n t y is safely in h e r h a n d s . It is a l s o 
r e a l i z e d , if the t r i u m p h a n t c l a i m m a d e by the Wife a t the end of 
h e r " p r e a m b l e " can be r e g a r d e d a s t ru thful , in h e r r e l a t i o n s h i p 
with h e r fifth husband , Jankyn, to whom, a f te r she ga ins the 
" m a i s t r i e , " she i s , she s a y s , a lways kind and faithful, a s he to 
h e r . (One w o n d e r s , h o w e v e r , why, being half he r age , twenty to 
h e r for ty , when they w e r e f i r s t wed, he should have su ccu mb ed to 
m o r t a l i t y f i r s t , and whe the r his view of the r e l a t i o n s h i p would have 
suppor t ed h e r s . ) The Wife is an e x t r e m e f emin i s t in h e r a s s e r t i o n 
of w o m e n ' s r i g h t s , and p a r t i c u l a r l y of w o m e n ' s sexua l r i g h t s ; but , 
though by h e r own a d m i s s i o n unable to r e s i s t a "good fe lawe" (618), 
she is not a s wantonly p r o m i s c u o u s a s the Wedo, whose account of 
h e r l i cen t ious " p a r t i e s , " at which she keeps a l l h e r l o v e r s and 
a d m i r e r s happy m o r e or l e s s s i m u l t a n e o u s l y , migh t have s t a g g e r e d 
even the Wife. T h e r e is in th is dep ic t ion of e r o t i c fulfi lment nothing 
l ike the o n e - f o r - o n e r e l a t i o n s h i p which, a s h e r Ta l e r e v e a l s , is 
the romant ic- ideal to which the Wife of Bath a s p i r e s . Indeed, in 
g e n e r a l C h a u c e r ' s Wife of Ba th i m p r e s s e s us a s being a l i t t le 
gen t l e r - m o r e d i g r e s s i v e , v e r b o s e and "book i sh" (even if only 
supe r f i c i a l l y so , th rough the inf luence of the s c h o l a r l y Jankyn) -
than D u n b a r ' s wives and Wedo. The l a t t e r a r e w i t c h - l i k e 3 2 and 
so full of the venom which ven ts i tself in the b a r b a r o u s l y savage 
p o r t r a y a l s of t he i r r e s p e c t i v e s p o u s e s that t h e r e s e e m s no r o o m 
left in t h e m for m o r e kindly fee l ings ; and it is to be doubted 
whe the r , c o r r o d e d a s they a r e by f r u s t r a t i o n , m a l i c e and i l l -w i l l , 
any of t h e m is capab le of expe r i enc ing a love r a i s e d above the 
level of p u r e l y s e n s u a l g ra t i f i ca t ion . Wha teve r t he i r ou tward 
a s p e c t , they a r e " k e n e , i ncons tan t , and c r u e l l of mynd" (260). 

The Wife of B a t h ' s Ta l e r e f l e c t s h e r c o m p a r a t i v e g e n t l e n e s s . 
On a f i r s t i m p r e s s i o n , a s t o r y out of A r t h u r i a n r o m a n c e with 
e l e m e n t s of fa i ry mythology migh t be thought to ta l ly i n a p p r o p r i a t e 
for such a p e r s o n a g e , whose ebul l ien t and occas iona l l y lewd 
ou t spokenness l eads one to expec t the c o a r s e r e a l i s m of a fabl iau 
such a s The M i l l e r ' s T a l e . 3 3 But a c o n s i d e r e d r ead ing of the 
Tale r e v e a l s the comple t e a p t n e s s not m e r e l y of the t h eme but a l s o 
of the t r e a t m e n t which it r e c e i v e s , and of the a t t i t udes which 
p e r m e a t e the s u b j e c t - m a t t e r . F r o m the s a t i r e on f r i a r s and the i r 
l e c he ry at the beginning - in keeping a s it is with h e r i n t e r e s t in 
sexual m a t t e r s - to the p lea at the end for "Housbondes m e e k e , 
yonge, and f r e s s h abedde" (1259) we n e v e r for one m o m e n t l o se 
sight of the fact that the Wife of Bath is the t e l l e r . We a r e h a r d l y 
given the feel ing of being t r a n s p o r t e d into the r e a l m of A r t h u r i a n 
r o m a n c e , so s t rong ly do m i d d l e - c l a s s feel ings and a t t i t udes 
domina t e . The hag i s , for m o s t of h e r speech , the Wife he r se l f , 
e spec i a l ly in h e r indignant voicing of con tempt for u p p e r - c l a s s 
p r e t e n s i o n s to gent i l i ty which a r e founded on nothing but "old 



36 

r i c h e s s e " (1110). While the Knight nomina l ly l ives in "kyng 
A r t h u r e s h o u s " (1089), the h a g ' s r e f e r e n c e to his house in l ine 
1225 i m m e d i a t e l y con jures up a p i c t u r e of bou rgeo i s d o m e s t i c i t y . 
And the Wife ' s a t t i tude of p r a c t i c a l - m i n d e d m i d d l e - c l a s s s c e p t i ­
c i s m t o w a r d s f a i r i e s v i r tua l ly puts to rout the fa i ry e l e m e n t s in 
the s t o r y . It is a l s o no t i ceab le tha t , desp i t e the love content of the 
s t o r y , cou r t l y love concep ts a r e e n t i r e l y absen t ; f rom th i s we 
m a y , I th ink, l eg i t ima t e ly infer bo th that the Wife of Ba th h a s no 
t r u c k with such highfalut in a r i s t o c r a t i c n o n s e n s e and that she is 
of s l ight ly lower soc i a l r ank than the Wedo, who looks down upon 
the " b a s t a r d b lude" (312) of h e r m e r c h a n t husband , and whose 
face t ious r e f e r e n c e to the t e r m s of cour t ly love shows h e r 
f a m i l i a r i t y with the code . 3 4 It is evident that C h a u c e r has been 
a t e s p e c i a l pa ins throughout to m a k e the t a le con fo rm to his image 
of the t e l l e r . Consequent ly , we would not be r a s h in a t t r i bu t ing 
the r o m a n t i c i s m of the T a l e , the vu lne rab le s e n t i m e n t a l bel ief in 
the pos s ib i l i t y of m a r r y i n g and l iving "happi ly e v e r a f t e r " ( see 
l i nes 1257-58) , to the Wife he r se l f . It is th is hopeful, pos i t ive 
and endea r ing facet of h e r c h a r a c t e r that m o s t c l e a r l y d i s t i n g u i s h e s 
h e r f r o m D u n b a r ' s e m b i t t e r e d c y n i c s , who a r e a l l , to say the 
l e a s t , d i s enchan ted w h e r e m a r r i a g e is c o n c e r n e d . D a m e A l y s , in 
the m a i n a m o r e or thodox and convent ional individual than they, 
c a r e s a g r e a t dea l for h e r publ ic imag e and soc i a l s t a tus a s th ings 
va luable in t h e m s e l v e s , w h e r e a s they r e g a r d t h e m chiefly a s 
n e c e s s a r y m e a n s to an end. P e r h a p s the subt le ty of C h a u c e r ' s 
n a r r a t i o n of h e r s e l f - r e v e l a t i o n s in the P r o l o g u e l i e s in the way 
in which he l e t s us know he r a r e a s of s e l f - i g n o r a n c e , while 
s i m u l t a n e o u s l y holding the candle to t h e m th rough h e r own w o r d s . 
B r o w n i n g ' s technique is c l o s e r to C h a u c e r ' s than is D u n b a r ' s . 

A n o t h e r a p p r o a c h to the T r e t i s is tha t m a d e by way of d i r e c t , 
or i nd i r ec t , F r e n c h inf luence, with p a r t i c u l a r r e f e r e n c e to l i t e r a r y 
g e n r e . J a n e t S m i t h in The F r e n c h Background of Middle Scots 
L i t e r a t u r e s e e s the p o e m as b a s i c a l l y in the t r a d i t i o n of the Old 
F r e n c h l y r i c f o r m of the chanson de m a l m a r i e e , which Dunbar 
u se s in a new way. 3 6 One of the l a t e s t views on Dunbar , tha t held 
by Denton F o x in his c h a p t e r "The Sco t t i sh C h a u c e r i a n s , " is an 
ex tens ion of t h i s . P r o f e s s o r F o x be l i eve s that D u n b a r ' s p o e t r y 
" s t a n d s in a spec i a l and a l m o s t p a r a s i t i c r e l a t i o n s h i p to the 
t r a d i t i o n a l g e n r e s , " h is p o e m s often being " p a r o d i e s o r n e a r -
p a r o d i e s . " He s e e s the T r e t i s in p a r t i c u l a r a s pa rody ing "among 
o the r t h i n g s " a chanson d ' a v e n t u r e , a chanson de m a l m a r i e e and 
a demande d ' a m o u r . He goes on to say that "Dunbar expec t s his 
r e a d e r s to be acqua in ted with the t r a d i t i o n a l g e n r e s and t h e m e s , 
and to a p p r e c i a t e his novel rehandl ing of t h e m . " 3 7 T h e r e is m u c h 
t ru th in t h i s , but I would l ike to extend the app l ica t ion of the 
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s t a t e m e n t . "Among o the r t h i n g s " Dunbar a l s o p a r o d i e s the typ ica l 
outlook, technique and p h r a s e o l o g y of the a l l i t e r a t i v e r o m a n c e and 
e p i c - r o m a n c e which by the la te fifteenth cen tu ry w e r e a l l but 
ext inct ; and aga in he a s s u m e s a knowledge of t h e s e o lde r f o r m s on 
the p a r t of h is a u d i e n c e . Indeed, th is is r e a l l y the m o s t funda­
men ta l pa rody in his p o e m . 

My content ion , then, is tha t the p o e m be longs within the 
a l l i t e r a t i v e t r a d i t i o n in m o r e ways than by v i r t ue of i ts m e t r i c a l 
fo rm. It is my p u r p o s e to e s t a b l i s h a s ignif icant l ine of inf luence 
be tween it and P e a r l by point ing out a h i t h e r t o unnot iced l ink. 
F i r s t , howeve r , I sha l l b r ie f ly s u m m a r i z e the v iews of a w r i t e r 
who c a m e c l o s e to s tumbl ing upon the connect ion . 

Agnes M u r e M a c k e n z i e , wr i t i ng in 1933, felt m o s t forc ib ly 
c e r t a i n s i m i l a r i t i e s be tween the p o e t r y of the Scots m a k a r s and 
P e a r l , and voiced the da r ing and o r ig ina l view that : 

whoeve r w r o t e The P e a r l , w a s , far m o r e than C h a u c e r , 
the f o r e r u n n e r of the f i f teenth-century Scots poe ts 
c o m m o n l y but for the m o s t p a r t a b s u r d l y known a s the 
Scots C h a u c e r i a n s . 3 8 

She goes on to say tha t , a l though Dunbar and the w r i t e r of P e a r l 
a r e g r e a t l y d i s s i m i l a r in t e m p e r a m e n t : 

t h e i r l i t e r a r y m e t h o d s , and t a s t e s , a r e c lo se ly a l i k e , 
and do not a t a l l r e s e m b l e t hose of C h a u c e r excep t in 
one o r two points that they and C h a u c e r s h a r e with 
t h e i r age a t l a r g e . 

F o r h e r the poet ic d ic t ion and e x t r a o r d i n a r y m e t r i c a l i n t r i c a c y of 
P e a r l an t i c ipa t e the be jewel led a u r e a t e d ic t ion and c o m p a r a b l e 
m e t r i c a l i n t r i c a c y of m a n y of D u n b a r ' s p o e m s , while the c o m ­
binat ion , in P e a r l , of " f rank home ly r e a l i s m with del ight in 
sp lendour , in g o r g e o u s n e s s of d e c o r a t i o n " s t r i k e s h e r a s e s p e c i a l l y 
c h a r a c t e r i s t i c of the Middle Scots poets a l s o . ° 

Unfor tunate ly , Mis s Mackenz ie does not suppor t h e r a r g u ­
ment by de ta i l ed i l l u s t r a t i o n and a n a l y s i s : she s imp ly e x p r e s s e s 
it in the f o r m of g e n e r a l i z e d p e r s o n a l o b s e r v a t i o n s and i m p r e s s i o n s 
which, by t h e m s e l v e s , a r e unl ikely to convince the s c e p t i c a l . 
Some unsubs t an t i a t ed s t a t e m e n t s weaken the r e m a i n d e r of h e r 
c r i t i c i s m in the s a m e c h a p t e r , so that it is p e r h a p s not s u r p r i s i n g 
that h e r v iews have n e v e r been t aken up by l a t e r w r i t e r s for ful ler 
exp lo ra t ion . 
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What is e x t r a o r d i n a r y , h o w e v e r , is tha t , a l though Agnes 
Mackenz ie m e n t a l l y connec t s P e a r l and the T r e t i s , 4 1 she fai ls to 
s e e the v i t a l l ink be tween t h e s e two p o e m s p rov ided by the anony­
m o u s Scots l y r i c "Quhen Tay i s bank wes b lumyt b r y c h t . To be 
s u r e , she n a m e s " T a y i s Bank" in a n o t h e r c h a p t e r a s being one of 
s e v e r a l Sco t t i sh l y r i c s in which " the h a r m o n i s e d p a t t e r n of v e r s e , 
the d e s c a n t of a l l i t e r a t i o n or i n t e r n a l r h y m e laid over the m a i n 
f o r m of the s t a n z a , in a m a n n e r that goes back to the P e a r l , " m a y 
be s e e n . 4 3 Yet she does not no t ice the full ex tent of the connec t ion 
be tween " T a y i s Bank" and P e a r l and she fails to o b s e r v e c o r r e s p o n d ­
ences be tween " T a y i s Bank" and p a r t s of D u n b a r ' s T r e t i s . This 
ne g l e c t e d ev idence , though s l ight , m a y sugges t the way in which 
f o u r t e e n t h - c e n t u r y a l l i t e r a t i v e p o e t r y inf luenced the Sco t t i sh poe ts 
of the fifteenth and s ix teen th c e n t u r i e s . What I hope to show i s , 
f i r s t , tha t " T a y i s Bank" was p a r t l y i n s p i r e d by P e a r l ; secondly , 
tha t the T r e t i s was inf luenced by " T a y i s Bank" ; and, t h i r d l y , that 
s o m e e l e m e n t s of D u n b a r ' s p o e t r y m a y , in fact , be t r a c e a b l e back 
to P e a r l . 

It is g e n e r a l l y a c c e p t e d tha t P e a r l was w r i t t e n c_. 1360-95 . 
Some difficulty l i e s in p rov ing that " T a y i s Bank" is e a r l i e r in date 
than the T r e t i s . I have c o n j e c t u r e d a da te of £. 1500 for the l a t t e r 
p o e m . 4 5 " T a y i s Bank" is a s s i g n a b l e to the e a r l y y e a r s of the r e ign 
of J a m e s IV, p rov ided that the usua l i n t e r p r e t a t i o n of the p o e m 
r e m a i n s undisputed . A l ike ly date would then be a few y e a r s p r i o r 
to the dea th of M a r g a r e t D r u m m o n d , the King ' s favour i te m i s t r e s s 
and subjec t of the p o e m , in 1502, 4 6 and p r i o r a l s o to the c o m m e n c e ­
m e n t of nego t ia t ions in 1501 for the m a r r i a g e be tween J a m e s and 
M a r g a r e t Tudor , s o l e m n i z e d in 1503. About 1496 migh t be a 
r e a s o n a b l e a s s u m p t i o n , s i nce it would a p p e a r that the King saw a 
good dea l of M a r g a r e t D r u m m o n d at S t i r l ing C a s t l e that y e a r , and 
the following y e a r she b o r e h i m a c h i l d . 4 8 But the p o e m m a y be 
even e a r l i e r , a s i n t e rna l ev idence sugges t s that M a r g a r e t D r u m m o n d 
was living a t S tobhal l , one of the s e a t s of h e r f a the r , S i r John 
D r u m m o n d , a t the t i m e of compos i t i on . If such t en ta t ive dating 
s e e m s to afford but f l imsy evidence for the c o r r e c t ch rono log i ca l 
s equence of the two p o e m s , t h e r e is a t l e a s t one sound add i t iona l 
r e a s o n for suppos ing " T a y i s Bank" a n t e r i o r to the T r e t i s . 4 9 

" T a y i s B a n k " con fo rms exac t ly to J a n e t S m i t h ' s def ini t ion of 
the F r e n c h r e v e r d i e : "a s i m p l e sp r ing song without any s t o r y , 
te l l ing only of sp r i ng and of the p o e t ' s lady. " 50 P e r h a p s if we view 
it in th is l ight we sha l l r e g a r d it l e s s a s an " ingenious and s o m e ­
what l aboured e x e r c i s e , " 51 " f r ig id in i ts g r a c e , " 5 2 and m o r e a s 
a joyful paean to s p r i n g , wi th subs t an t i a l p o w e r s of evoca t ion . The 
l y r i c conveys a h a r m o n y of mood and se t t ing , and the b e s t p a r t s of 
the p o e m a r e in no way spoi l t by the a r t i f i c i a l i t y of the f o r m . 53 
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The p o e m is w r i t t e n in the f i r s t p e r s o n , s eeming ly f r o m the 
King ' s point of view. The poet r i d e s out on a g lo r i ous May m o r n i n g 
a longs ide the r i v e r Tay. The bank is b r igh t with opened f l ower s ; 
the m e r l e (b lackbi rd) is in full t h roa t ; and the poet is h imse l f m o v e d 
to s ing by the s igh ts and sounds a round h i m . He h ides h imse l f in 
a h o l l y - t r e e (the Sco t t i sh c o u n t e r p a r t of the F r e n c h hawthorn , and 
s u r e l y no l e s s uncomfor tab le ) benea th the bank. He d e s c r i b e s how 
the sun sh ines above the b r i g h t s h a w s , mak ing a pa tch of sunl ight 
bes ide h i m , and how in h i s bed of f lowers on the bank he fal ls 
a s l e e p . Then fol lows, p e r h a p s s u r p r i s i n g l y , a fu r the r d e s c r i p t i o n 
of his n a t u r a l s u r r o u n d i n g s a s s een in h i s d r e a m - the f r e s h 
colourful f l ower s with t he i r b r i g h t d e w - d r o p pendan t s ( " s c h a k e r i s " ) 
which f o r m a shining c u r t a i n to h i s bower , the r e d sun r i s i n g 
behind p a r a l l e l r i d g e s of c loud, the songs of l a r k , n ight ingale and 
the cheer fu l s h r i l l - v o i c e d m a v i s ( t h rush ) , the f lowers in the coppice , 
the fish in the r i v e r , the d e e r running th rough the b rushwood . 
Even the woodbine twining i tse l f a round the b r a n c h e s of the t r e e s , 
symbol ic of the p a s s i n g of w in t e r "with his wal lowand [ w i t h e r i n g ] 
wynd, " is noted by the poet wi th a c h a r a c t e r i s t i c a l l y Sco t t i sh feel ing 
for w i n t e r ' s w o e s . His gaze l o w e r s , and a lone under a t r e e he 
s e e s so beaut i ful a lady that it would be a s h e e r m i r a c l e to find 
h e r m a t c h on e a r t h . S e v e r a l s t a n z a s follow extol l ing the l a d y ' s 
beauty in convent ional m e d i e v a l fashion. T h e s e s t a n z a s a r e the 
m o s t s t i l t ed in the p iece b e c a u s e the s en t imen t and t r e a t m e n t a r e 
s t e r e o t y p e d and the v e r s e is m o r e than e l s e w h e r e fi l led out with 
t ags (for e x a m p l e , "on lyve , " "on a land, " "be s ic fyve, " "I d a r 
w a r r a n d " - a l l f r o m the seven th s t anza ) . T h e r e a r e , howeve r , 
one o r two effective t o u c h e s : the f lowers which be fo re s e e m e d 
shining and b r i g h t now dwindle to a pale ins igni f icance b e s i d e h e r , 
and a p p e a r b l eached and "b lue . " In the e leven th s t anza the poet 
c o m p a r e s h i s lady with the p e a r l and the d iamond - convent ional 
c o m p a r i s o n s c e r t a i n l y , which s e e m to owe the i r o r ig in to the 
m e d i e v a l l a p i d a r i e s , but d e s p i t e the convent iona l i ty of the m e t a ­
phor the l ines -

Th i s myld , me ik , m a n s u e t M e r g r i t , 
This p e r l e po l i s t m o s t quhyt (81 -82) -

would s e e m to sugges t that the l a d y ' s n a m e is M a r g a r e t . 

The poet then a t t e m p t s to a p p r o a c h h e r , but she r e t i r e s 
within a r e s p l e n d e n t c a s t l e . But the p o e t ' s a t t en t ion is so e n g r o s s e d 
by the p a r a d i s e of n a t u r a l s igh ts and sounds a round h im tha t he is 
not p a r t i c u l a r l y d i sappoin ted , and he r e m a i n s on his bank to l i s t en 
to the b i r d s . A final s t anza of r i o tous d e s c r i p t i o n conc ludes the 
poem, the poet achieving a r a p p o r t with his s u r r o u n d i n g s ("Joy 
wes within and joy without , / V n d e r that wlonkes t waw") , while the 
l a s t l ine g ives us the clue to the l a d y ' s ident i ty and the loca t ion -
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Stobschaw - p r e s u m a b l y the n a m e given to the woods su r round ing 
Stobhal l , s ea t of S i r John D r u m m o n d , the fa ther of M a r g a r e t 
D r u m m o n d . 55 The l ine (69) -

Scho mych t haif confort king or knycht -

is a l s o t aken to con f i rm the i n t e r p r e t a t i o n that the p o e m is about 
the King ' s m i s t r e s s . 

We a r e n e v e r told a t the end of the poem whe the r the poet 
awakes f r o m h is s l e ep . I sha l l c o m m e n t on the s igni f icance of 
th i s i n c o n s i s t e n c y in a m o m e n t . 

In sp i te of the d i s s i m i l a r i t y in type of poem and, for that 
m a t t e r , qual i ty of poe t ry - P e a r l being an e legy for a los t daugh te r 
i n c o r p o r a t i n g a l a r g e body of theo log ica l a r g u m e n t which u l t ima te ly 
b r i n g s a c e r t a i n amount of r e l i e f to the angu i shed D r e a m e r , and 
" T a y i s Bank" a joyous l y r i c of a m e r e 120 l ines - the poin ts of 
c o m p a r i s o n be tween the two p o e m s a r e n u m e r o u s . The m o s t 
s t r i k ing c o r r e s p o n d e n c e is the P e a r l = M a r g a r e t equa t ion in both. 
The D r e a m e r ' s l i t t le daugh te r is a l s o a P e a r l , or M a r g a r e t , and 
a t t e m p t s have been m a d e to identify h e r with an a c t u a l chi ld. 56 

M e t r i c a l l y , a s Agnes M u r e Mackenz ie has o b s e r v e d , the p o e m s 
en 

a r e s i m i l a r in t h e i r combina t ion of m e t r e , a l l i t e r a t i o n and r h y m e . 
T h e r e is a s i m i l a r use of b r i g h t c o n c r e t e d e s c r i p t i v e de ta i l , s een 
with an eye for co lour . P e r h a p s m o r e no tewor thy a r e the r i v e r 
se t t ing and the use of the d r e a m - f r a m e w o r k in both p o e m s . 

What s e e m s to have happened is that the poet of " T a y i s Bank, " 
who m u s t have been someone fa i r ly c o n v e r s a n t with the e a r l i e r 
a l l i t e r a t i v e v e r s e of the N o r t h - W e s t Mid lands , c o m m i s s i o n e d to 
w r i t e a p o e m in p r a i s e of M a r g a r e t D r u m m o n d , m a d e the usua l 
m e d i e v a l connect ion M a r g a r e t = m a r g u a r i t e = p e a r l , which n a t u r a l l y 
b rought to m i n d the p o e m P e a r l about an e a r l i e r M a r g a r e t or 
M a r g e r y . Once the p o e m was sugges t ed to h i s mind he a l lowed it 
to influence h i s own compos i t i on . Thus it c o m e s about that , 
a l though the device of the d r e a m - v i s i o n is e n t i r e l y super f luous to 
h i s n e e d s , he m a k e s h i s w a t c h e r on the bank fall a s l e e p (16). The 
lady is s een in a d r e a m and not in r e a l i t y , and yet the d r e a m and 
the r e a l i t y m e r g e into one b e c a u s e the w a t c h e r n e v e r wakes up. 
The dev ice of the d r e a m - v i s i o n is m a d e fu r the r redundan t by the 
w a t c h e r ' s c a r e , p r e s u m a b l y to avoid de tec t ion , to h ide in a h o l l y -
t r e e be fo re fal l ing a s l e e p (11-12) , in a m a n n e r which s u g g e s t s that 
what is to follow wil l be an e y e - w i t n e s s accoun t of what he s e e s 
r a t h e r than a d r e a m . The n a t u r a l d e s c r i p t i o n g iven before and 
a f t e r he fal ls a s l e e p follows on u n i n t e r r u p t e d l y , so we a r e fo rced 
to conclude that the m a t t e r of fall ing a s l e e p is so much a p a r t of 
the m o d e l in the p o e t ' s mind that he has fai led to s e e i ts i r r e l e v a n c e 
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for h i s own subjec t . Unwitt ingly he has a l lowed h imse l f to be 
inf luenced by the d r e a m - f r a m e w o r k of P e a r l , 

This inf luence is sugges t ed by a n u m b e r of de t a i l s c o m m o n 
to both p o e m s . The D r e a m e r in P e a r l fal ls a s l e e p on the f lowery 
g r a v e - m o u n d ("f loury E ^ t " - l i t e r a l l y , f lowery s t r e t c h of turf) of 
h is l i t t le daugh te r . In " T a y i s Bank" the w a t c h e r fal ls a s l e e p on a 
"bed of b l u m e s , " and we have to p a u s e and think a l i t t le be fore we 
r e a l i z e that th is is nothing m o r e no r l e s s than the f lowery bank 

C O 

which he h a s jus t d e s c r i b e d . Both poems follow a s i m i l a r 
s equence : in P e a r l a d e s c r i p t i o n of the c h i l d ' s g r a v e - m o u n d with 
its b r i g h t f lowers and r i ch s p i c e s is followed, af ter the D r e a m e r 
fal ls a s l e e p , by a d e s c r i p t i o n of the D r e a m l a n d with i ts f o r e s t , 
frui t and b i r d s ; the D r e a m e r c o m e s to a r i v e r ; p a r a d i s e , it s e e m s 
to h im , is on the o ther s ide (137-138) and he a r d e n t l y longs to c r o s s ; 
he wa lks along by the r i v e r and, f inally, at the foot of a cliff 
opposi te he s e e s h i s own l i t t l e P e a r l ; he d e s c r i b e s h e r r a d i a n t 
a p p e a r a n c e . In " T a y i s Bank" a b r ie f d e s c r i p t i o n of the b r i g h t l y -
f lowered r i v e r bank is followed, af ter the w a t c h e r fal ls a s l e e p , 
f i r s t by a m o r e de ta i l ed d e s c r i p t i o n of h i s i m m e d i a t e s u r r o u n d i n g s 
and then by a d e s c r i p t i o n of the b i r d s o n g and the woods by the r i v e r . 
Then and only then does he no t ice his lady "vnde r the lus ty lynd. " 
A d e s c r i p t i o n of h e r fo l lows. P o s s i b l y s igni f icant , though t r i t e , 
a r e the l i n e s : 

So ange l ik vnde r the a i r 
Neuir wicht I saw with E (63-64) , 

which b r i n g to mind the " a n g e l - h a u y n g " (754) of P e a r l . Of g r e a t e r 
s ign i f icance a r e the s e v e r a l c o m p a r i s o n s t o w a r d s the end of the 
p o e m of the l a d y ' s c a s t l e and S tobschaw with p a r a d i s e o r heaven 
( see 11. 91 -92 ; 97; 103). T h e s e r e c a l l the v i s ion of the New 
J e r u s a l e m at the end of P e a r l . The unapproachab i l i t y of the loved 
one in e a c h p o e m p r o v i d e s ano the r c o r r e s p o n d e n c e . F i n a l l y , l ine 
69 of " T a y i s Bank, " quoted above , m a y be thought to r e c a l l the 
opening l ine of P e a r l . 

On the whole , any a t t e m p t to t r a c e v e r b a l r e s e m b l a n c e s 
be tween the two p o e m s is a futile and po in t l e s s t a sk . They a r e 
w r i t t e n a c en tu ry a p a r t in two qui te d i s t inc t d i a l e c t s of Eng l i sh , 
the N o r t h - W e s t Midland and Middle Sco t s , and the two poe ts u n d e r ­
s tandably show dif ferent d i a l ec t a l p r e f e r e n c e s in t h e i r cho ice of 
w o r d s , even for such c o m m o n n a t u r a l f e a t u r e s a s r i v e r , f o r e s t . 
The P e a r l poe t u s e s the w o r d s w a t e r , s t r e m , b r o k e to denote 
" r i v e r . " The Sco t t i sh poet u s e s r i u e r , which to the P e a r l poet can 
denote someth ing different though r e l a t e d - the meadows along the 
bank of a s t r e a m . 5 9 The P e a r l poet u se s wod, f ryth , f o r e s t e , 
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hol tewode3 to denote " f o r e s t , wood lands" ; the Sco t t i sh poet , while 
a l s o using f i r th , f o r r e s t and woddis , p r e f e r s s c h a w i s . One does 
not t h e r e f o r e expect to p rove a connect ion be tween the p o e m s by 
m e a n s of v e r b a l a n a l y s i s . The s t r e n g t h of the a r g u m e n t for 
influence m u s t r e s t on s i m i l a r i t i e s of subjec t and t r e a t m e n t , and 
on the c u r i o u s anoma ly of the d r e a m - d e v i c e in " T a y i s Bank. " 

The connec t ion be tween " T a y i s Bank" and The T r e t i s of the 
Tua M a r i i t W e m e n and the Wedo is e a s i e r to e s t a b l i s h b e c a u s e 
Dunbar ac tua l ly b o r r o w s l ines f r o m the f o r m e r poem. It a p p e a r s 
tha t he knew it by h e a r t . 6 0 The i n t roduc to ry and end p o r t i o n s of 
the T r e t i s ( spec i f ica l ly l i nes 1-40 and 511-522) pla inly d raw on 
" T a y i s Bank. " It is evident that the l a t t e r p o e m is an e a r l i e r 
c o m p o s i t i o n than the f o r m e r . F o r "Tay i s Bank" is a s t r a i g h t ­
f o r w a r d p a e a n and eulogy, the T r e t i s a s a t i r e ; and, while it is 
unl ikely that someone wish ing to eulogize a lady in a s i n c e r e fashion 
would b o r r o w f r o m a p o e m l ike the T r e t i s , it is p e r f e c t l y c r e d i b l e 
that Dunbar migh t wish to s a t i r i z e the convent iona l cour t ly view of 
w o m a n by adopting a s a f r a m e w o r k s o m e of the d e s c r i p t i v e de ta i l 
of a p o e m l ike " T a y i s Bank. " We m a y feel r e a s o n a b l y s u r e then 
tha t , a l though a p r e c i s e da t ing of the p o e m s has so far p r o v e d 
i m p o s s i b l e , they a r e c o r r e c t l y p l aced in r e l a t i o n to one a n o t h e r . 

The i n t roduc to ry and end po r t i ons of the T r e t i s a r e l a r g e l y 
c o m p o s e d of d e s c r i p t i o n of n a t u r a l s c e n e r y , sounds and s cen t s -
f l o w e r s , b i r d s o n g , dew, the no ise of a r i v e r , and so on - s i m i l a r 
to that in " T a y i s Bank, " and in both p o e m s such d e s c r i p t i o n p r o ­
vides the f r a m e w o r k for d e s c r i p t i o n of a lady or l ad ie s (and, in 
D u n b a r ' s p o e m , t he i r c o n v e r s a t i o n ) . With Dunbar the intent is 
s a t i r i c a l , but he ca re fu l ly v e i l s h i s s a t i r i c a l p u r p o s e at the 
beginning and end to m a k e i ts effect the m o r e devas t a t ing . His 
e a v e s d r o p p e r l i s t e n s for a while benea th a h o l l y - t r e e , be fo re 
taking up m o r e p e r m a n e n t occupat ion of a th ick hawthorn hedge . 
This h o l l y - t r e e is d e s c r i b e d in exac t ly the s a m e w o r d s a s the one 
which s c r e e n s the w a t c h e r in " T a y i s Bank" : 

" T a y i s Bank" : Ane ho lene , hevinly hewit g r e n e (11) 
T r e t i s : ane holyn hevin l ie g r e i n hewit (11) 

Only the w o r d o r d e r d i f fe r s , the a l l i t e r a t i v e long l ine adopt ing the 
m o r e n a t u r a l syntax . The ad jec t ive "heynd" (p l easan t , sh e l t e r i n g ) , 
appl ied to the l e a v e s which s h e l t e r D u n b a r ' s e a v e s d r o p p e r (14), 
a l s o e c h o e s the a d v e r b "heyndly" used in a s i m i l a r connec t ion to 
e x p r e s s the s a m e idea in " T a y i s Bank" (12). L ines 30-33 of the 
T r e t i s c o r r e s p o n d v e r y c lo se ly in idea and e x p r e s s i o n to l i nes 2 3 -
24 and 19-20 of " T a y i s Bank" : 
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" T a y i s Bank" : A r r a y i t with a r i c h v a r d o u r 
Of n a t o u r i s w e r k i s new. (23-24) 

Our f re t with mony fai r f r e s c h f lour , 
H e l s u m of hevinly h e w . . . (19-20) 

T r e t i s : A r r a y i t r y a l l i e about with mony r i c h 
v a r d o u r , 

That n a t u r e full nobi l l ie annama l i t wi th 
f lour i s 

Off a lkin hewis under hevin, tha t ony 
heynd knew, 

F r a g r a n t , a l l full of f r e s c h e odour fynest 
of s m e l l . (30-33) 

A s l i gh t e r r e s e m b l a n c e m a y be de t ec t ed be tween l ines 512-513 of 
the T r e t i s and l ines 29-31 of " T a y i s Bank, " though h e r e Dunbar 
has a s s i m i l a t e d and r e o r g a n i z e d h i s s o u r c e - m a t e r i a l m o r e fully. 
Again , l ine 515 of the T r e t i s is r e m i n i s c e n t of l ine 21 of " T a y i s 
Bank" ("Si lver s c h o u r i s doune schuke as the schene c r i s t a l l " ; 
"With s c h a k e r i s of the schene dew s c h o u r " ) . The s a m e phenomenon 
of b i r d s shouting is e x p r e s s e d in both p o e m s and h e r e the v e r b a l 
r e s e m b l a n c e s a r e m u c h too c lose for co inc idence : 

" T a y i s Bank" : (i) The mi r th fu l l m a v e i s s m e r r i e s t 
Schi l l schowt t i t th row the s c h a w i s . 

(31-32) 

(ii) The schene b i r d i s full s ch i l l cowth 
schowt 

Into that s e m l y schaw . . . 
(115-116) 

T r e t i s : And b e r d i s schout i t in schaw with t ha i r 
sch i l l no t i s . . .61 (516) 

The s e n t i m e n t of l ines 519-522 of the T r e t i s m a y a l s o be c o m p a r e d 
with that of l ines 97-104 and 7-8 of " T a y i s Bank. " Af te r ca re fu l ly 
checking D u n b a r ' s o the r p o e m s I have been able to note what m a y 
poss ib ly be fu r the r t r a c e s of the inf luence of " T a y i s Bank" in 
"The T h r i s s i l and the R o i s , " "The Goldyn T a r g e , " and in "Glade the 
thoue Queyne of Scot t i s Reg ioun" (probably by Dunbar ) . Some of 
the s i m i l a r i t i e s a r e , h o w e v e r , a l m o s t c e r t a i n l y due to c o m m o n 
convent ions and the s tock i m a g e r y of the pe r iod . 

The ev idence l eaves l i t t le doubt of the d i r e c t influence of 
" T a y i s Bank" on the T r e t i s , and hence of the i n d i r e c t inf luence 
of P e a r l on D u n b a r ' s poem. May we not l eg i t ima t e ly conc lude , 
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then, that someth ing of D u n b a r ' s me thod of d e s c r i b i n g n a t u r a l 
s e t t i n g s , not only in th is p o e m but in o t h e r s too - n a t u r a l se t t ings 
which, i n t e r e s t i n g l y , a r e n e v e r ve ry n a t u r a l i s t i c a l l y p o r t r a y e d -
goes b a c k to P e a r l ? The " n a t u r a l " s c e n e r y in P e a r l is s u p e r n a t u r a l 
in i ts b r i g h t n e s s , beauty , f r e s h n e s s and in tens i ty . D u n b a r ' s 
d e s c r i p t i o n s , a l though different in kind, p o s s e s s a c o m p a r a b l e 
" u n n a t u r a l " in tens i ty , at t i m e s a h a r d be jewel led b r i l l i a n c e , a s in 
t h e s e e x t r a c t s f rom "The Goldyn T a r g e " : 

The r o s i s yong, new sp red ing of t h a i r knopis , 
W a r p o w d e r i t b r y c h t with hevinly b e r i a l l d r o p p i s , 

Th rou b e m e s r e d e b i rnyng as ruby s p e r k i s ; 
The skyes r ang for schoutyng of the l a r k i s , 

The p u r p u r hevyn, our sca i l i t in s i l v i r s lopp i s , 
Ourg i l t the t r e i s , b r a n c h i s , lef, and b a r k i s . (22-27) 

The c r i s t a l l a i r , the s aphe r f i r m a m e n t , 
The ruby skyes of the o r i en t , 

Kes t b e r i a l l b e m e s on e m e r a n t bewis g r e n e ; 
The r o s y g a r t h depaynt and r edo len t , 
With p u r p u r , a z u r e , gold, and goul is g e n t . . . (37-41) 

The r och agayn the r i v i r r e s p l e n d e n t 
A s low en lumyni t a l l the l eves s chene . (44-45) 

It would be difficult to find a p a r a l l e l for this kind of j ewe l led 
b r i l l i a n c e , s u p e r l a t i v e in i ts own way, in C h a u c e r . It is p o s s i b l e , 
m o r e o v e r , tha t the d r e a m - v i s i o n f r a m e w o r k , used by Dunbar in 
h i s a l l e g o r i e s "The Goldyn T a r g e " and "The T h r i s s i l and the R o i s , " 
c a m e to h i m through " T a y i s Bank" f r o m P e a r l ; the n e c e s s i t y for 
a debt to Chauce r is not a s obvious a s s o m e c r i t i c s think. 

Should it be thought tha t the l i k e n e s s e s be tween " T a y i s Bank" 
and the T r e t i s a t t e s t to c o m m o n a u t h o r s h i p r a t h e r than inf luence, 
it wi l l be s een tha t the a r g u m e n t for the influence of P e a r l on t he se 
p o e m s is in no way weakened . If Dunbar h i m s e l f w r o t e " T a y i s 
Bank, " a s is r e m o t e l y p o s s i b l e , it is a l m o s t c e r t a i n that he had a 
d i r e c t acqua in t ance with P e a r l . It is p robab le indeed that he had 
a wide acqua in t ance wi th a l l i t e r a t i v e p o e t r y , and he m a y even have 
r e a d (or h e a r d ) Si r Gawain and the G r e e n Knight. His handl ing of 
the d e s c r i p t i o n of his t h r e e l a d i e s , with i ts ca re fu l a t t en t ion to 
de t a i l s of d r e s s and coiffure , is a faithful r e p r o d u c t i o n of the 
a l l i t e r a t i v e t echn ique : 

So g l i t t e r i t a s the gold wer tha i r g l o r i u s gilt t r e s s i s , 
Quhil l a l l the g r e s s i s did g l eme of the glaid hewis ; 
K e m m i t was t ha i r c l e i r h a i r , and c u r i o u s l i e sched 
A t tou r t ha i r s c h u l d e r i s doun s c h y r e , schyning full b r i c h t ; 
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With c u r c h e s , c a s s i n t ha i r abone , of k i r s p c l e i r and thin: 
T h a i r m a n t i l l i s g r e i n w a r a s the g r e s s that g r e w in May 

s e s s o u n , 
F e t r i t with t ha i r quhyt f ingar i s about t h a i r fa i r sydis . . . 

(19-25) 

T h e r e is a susp ic ion of l augh te r in his use of the co lour g r e e n for 
the l a d i e s ' d r e s s . Was he thinking, poss ib ly , of the d e s c r i p t i o n of 
the G r e e n Knight and h i s h o r s e , a l s o as " g r e n e as be g r e s " (235) ? 
And does not the d e s c r i p t i o n of the table loaded with w i n e - c u p s poke 
a l i t t le fun at the s o l e m n banque t s c e n e s so c o m m o n in a l l i t e r a t i v e 
poe t ry : 6 4 

Ane cuml i e tabi l cove r i t wes befo i r tha c l e i r l a d e i s , 
With r y a l l e cowpis apon r a w i s full of r y c h e wyni s . (34-35) 

E a r l i e r a l l i t e r a t i v e p o e t r y p r o v i d e s o the r p a r a l l e l s to p a r t s 
of D u n b a r ' s p o e m . F o r e x a m p l e , the in t roduc t ion and conc lus ion 
of the T r e t i s a r e not u n r e m i n i s c e n t of the beginning of the a l l i t e r ­
a t ive d r e a m - d e b a t e p o e m Dea th and Liffe, a la te f o u r t e e n t h -
cen tu ry or e a r l y f i f t een th -cen tu ry work , w h e r e the d r e a m e r t akes 
a s i m i l a r p l e a s u r e in the n a t u r a l s c e n e r y a round h im: 

Methought itt l enghtened my liffe to looke on the b a n k e s . 
Then among the fayre [ f ] l ower s I [f Jet t led m e to s i t t , 
Vnder a huge hawthorne ba t h o r e was of b l o s s o m e e ; 
I bent my backe to the bo le , & b lenched to the s t r e a m e s . 
Thus p r e s t I [ o p e ] c e [on] the [ p r a y e r e ] g r e e n e , 
F o r b r e m e of the b i r d s & b r e a t h of the f f lowers : 
& what for waching & wakinge & wande r ing about , 
In my s e a t e w h e r e I s a t e I sayed a - s l e e p e . . . (29-36) 

The points of r e s e m b l a n c e a r e few but obvious , c o m m o n e l e m e n t s 
being f lowers and t h e i r s cen t , b i r d s o n g , s t r e a m s (p lu ra l in each 
c a s e ; c o m p a r e T r e t i s , 1. 519), and the "huge h a w t h o r n e " ( c o m p a r e 
T r e t i s , 1. 4) . Line 29 m a y be c o m p a r e d with the T r e t i s , 11. 519-
522, as be ing s i m i l a r in thought , while 11. 33-36 a r e c o m p a r a b l e 
both in s e n s e and c o n s t r u c t i o n to the T r e t i s , 11. 7-9 . 

M o r e o v e r , p a r t of the final d e s c r i p t i o n of the joyous s inging 
of the b i r d s and the sound of the s t r e a m s in the T r e t i s (51 7-522) 
c lose ly r e c a l l s a s i m i l a r , though di f ferent ly w o r d e d , p a s s a g e in 
the a l l i t e r a t i v e M o r t e A r t h u r e 66 which is i t se l f not unlike the 
d e s c r i p t i o n of the D r e a m l a n d in P e a r l : 

A l l e the feulez t h a r e f l e schez , that flyez with wengez , 
ffore t h a r e ga lede the gowke one g r e u e z fulle lowde, 
Wyth a lkyne g ladchipe thay gladdene t h eme se luene : 
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Of the nyghtgale notez the no i s ez was swet te , 
They t h r ep ide wyth the t h r o s t i l l e s , t h r e hundre th at ones.' 
That whate swowynge of w a t y r e , and syngynge of b y r d e z , 
It mygh te sa lue hyme of s o r e , that sounde was n e u e r e ! 

(926-932) 

The l a s t two l ines of th is quotat ion e spec i a l l y r e s e m b l e l ines 519-
522 of the T r e t i s : 

The soft sowch of the swyr and soune of the s t r e m y s , 
The suei t savour of the s w a r d and singing of foul is , 
Myght confor t ony c r e a t u r of the kyn of A d a m , 
And kindi l l agane his c u r a g e , thocht it w e r cald s loknyt . 

T h e s e p a r a l l e l s a r e not quoted a s ev idence of D u n b a r ' s d i r e c t 
i ndeb tedness to e i t h e r Dea th and Liffe or Mo r t e A r t h u r e ; what 
they do sugges t m o s t forc ib ly , howeve r , is the extent to which he 
is work ing within the a l l i t e r a t i v e t r a d i t i o n in the opening and 
c los ing sec t ions of h is poem. In view of the o b s e r v a t i o n s that 
follow it is not unl ikely, m o r e o v e r , that Mor te A r t h u r e , with i t s 
w a r l i k e ep i sodes and a l m o s t epic qual i ty , was one of the p o e m s 
Dunbar p a r t i c u l a r l y had in mind when pa rody ing the h e r o i c v i r t u e s 
of a l l i t e r a t i v e r o m a n c e . 

P r o f e s s o r Kins ley , in one of the b e s t s tud ies of the T r e t i s 
to da te , no tes the use of a r c h a i s m s such as schalk , s ege , le id , 
wlonk, b i r d . ° S e v e r a l of t h e s e would a p p e a r to d e r i v e f rom 
a l l i t e r a t i v e p o e t r y , and, l ike the e a r l i e r a l l i t e r a t i v e p o e t s , Dunbar 
has a wide r ange of synonyms for f requent ly r e q u i r e d w o r d s l ike 
" m a n , " "b r igh t , beaut i ful . " Ignoring the m o r e o p p r o b r i o u s 
s u b s t i t u t e s often used by the w i v e s , one finds the following w o r d s 
for " m a n , p e r s o n " : p e r s o u n , heynd, m a n , leid, c h u r l l , b e r n e , 
g r o m e , fu re , c a r l e , scha lk , f r eke , swane , chuf, page (used of a 
g rown m a n to sugges t h is s e r v i l i t y and low b i r t h ) , s y r e , s e g e , 
wicht , c r e a t u r . The l i s t is c e r t a i n l y not u n i m p r e s s i v e and many 
an e a r l i e r poet m igh t have envied such a s tock of synonyms . Leid , 
b e r n e , scha lk , f reke and sege do not s e e m to be p a r t of the na t ive 
Scots vocabu l a ry and a r e a l m o s t c e r t a i n l y b o r r o w e d f r o m the 
a l l i t e r a t i v e r o m a n c e s , p e r h a p s with s a t i r i c a l p u r p o s e , b e c a u s e 
they f o r m e r l y signif ied " m a n , w a r r i o r , knight , " with a s s o c i a t i o n s 
of cou rage and ha rd ihood in b a t t l e , and they a r e h e r e used in an 
e n t i r e l y di f ferent context : 

I had a l u f s u m m a r leid my lus t for to s lokyn . . . (283) 

And I wer in a be id b rogh t with b e r n e that m e l iki t . . . 
(237) 
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Quhen schaiffyne is tha t aid scha lk with a s c h a r p r a s o u r 

(105) 

To hald a f r eke , quhi l l he faynt, m a y foly be ca l i t . (210) 

F u l l mony s e m e l y a r sege w e r s e r v i c e dois m a k . . . 
(469) 

It is p la in f r o m the a l m o s t exc lus ive use of t h e s e w o r d s in such 
contex ts a s the above that they a r e being m a d e to connote o ther 
man ly qua l i t i e s (or the lack of them) - notably " c u r a g e " in the 
s e n s e in which the word is used by the wives ( s e e , for i n s t a n c e , 
11. 67 and 215), a s p r a c t i s e d "in c h a l m i r " r a t h e r than on the b a t t l e ­
field. Th i s a c c o r d s wel l with the view that the p o e m is pa rody ing 
the o lde r a l l i t e r a t i v e e p i c - r o m a n c e , a s wel l a s mocking at cour t ly 
s e n t i m e n t . In one p lace the usual ly m e a n i n g l e s s t ags of cour t ly 
a l l i t e r a t e d p o e t r y a r e used with d e l i b e r a t e s a r d o n i c sexua l 
sugges t ion . The Wedo is d i s c u s s i n g he r publ ic pose and s e c r e t 
so l ace , in the shape of a d i s c r e e t l ove r : 

Thought I haif c a i r , under c loke , the c l e i r day quhil l 
nyght, 

Yit haif I so l ace , under s e r k , quhi l l the sone r y s e . 
(470-471) 

S i m i l a r is the second wife ' s d e s c r i p t i o n of h e r impoten t husband 
a s " that syphyr [ c i p h e r ] in b o u r " (184), b r ing ing to mind such 
dead convent iona l cour t ly p h r a s e s as "bu rde in b o u r e , " and 
h u m o r o u s in effect h e r e b e c a u s e the tag "in b o u r " is given a 
d i f ferent t u rn in a p h r a s e app l i ed to a m a n . The W e d o ' s d e s c r i p t i o n 
of h e r m e r c h a n t husband a s " g r a c e l e s e one to goif [ to gaze upon] " 
(393) r e c a l l s in the s a m e way convent ional p h r a s e s such a s " s e m l y 
on syh t " 7 1 app l ied to a l o v e r ' s lady. T h e r e can be l i t t le doubt of 
the d e l i b e r a t e intent ion behind the use of t h e s e p h r a s e s ; Dunbar 
is a lways a m e t i c u l o u s a r t i s t . The effect ach ieved i s , b r o a d l y , 
one of p a r o d y - not of the chanson de m a l m a r i e e and the demande 
d ' a m o u r so m u c h a s of the a l l i t e r a t i v e r o m a n c e and e p i c - r o m a n c e . 
At the s a m e t i m e , Dunbar s a t i r i c a l l y c o n t r a s t s cou r t l y poe t i ca l 
s e n t i m e n t (in gene ra l ) with the c o a r s e s t r e a l i t y by m e a n s of s i m p l e 
jux tapos i t ion , enjoying a huge joke at the expense of his cou r t 
aud ience , so that h i s p o e m can b o a s t the m e r i t of a double cut t ing 
edge . 

T h e r e i s , t h e r e f o r e , s o m e jus t i f i ca t ion for viewing D u n b a r ' s 
p o e m in the l ight of the a l l i t e r a t i v e t r a d i t i o n . Dunbar h a s t u r n e d 
the r e s o u r c e s of a l l i t e r a t i v e p o e t r y to advan tage in e v e r y con­
ce ivab le way. On the s t y l i s t i c l eve l he u se s a l l i t e r a t i o n for m i n o r 
onomatopoe ic effects and for bi t ing e m p h a s i s in the w i v e s ' and 
W e d o ' s s p e e c h e s . Such e m p h a s i s is s i m i l a r to that in the 
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c o n t e m p o r a r y a l l i t e r a t e d f ly t ings . While re f l ec t ing c o n t e m p o r a r y 
a l l i t e r a t i v e u sage , h is p o e m is a l so l inked with the o lder e x a m p l e s 
of the a l l i t e r a t i v e t r ad i t i on by m e a n s of e x p e r t pa rody , which he 
m a n a g e s in p a r t s imply by choice of t h eme and pungent c o n t r a s t , 
t h rough deploying the a l l i t e r a t i v e long l ine in an e n t i r e l y t r a d i t i o n a l 
m a n n e r at the beginning and end of the poem, and in p a r t by 
s a t i r i c a l use of convent ional cour t ly p h r a s e s and of a r c h a i c t e r m s 
taken f r o m a l l i t e r a t i v e r o m a n c e s . As P r o f e s s o r Kins ley o b s e r v e s : 

the a l l i t e r a t i v e l ine is the f o r m a l b a s e on which D u n b a r ' s 
tona l c o n t r a s t is developed be tween the convent ional 
p o r t r a i t u r e and ' ename l l i t t e r m i s ' of the p ro logue , and 
the c o a r s e s en t imen t and c o a r s e r e x p r e s s i o n of the 
monologues which follow. 7^ 

Thus the p o e m ' s debt to C h a u c e r , though i m p o r t a n t and 
c o n s i d e r a b l e , is often e x a g g e r a t e d beyond helpfulnes s. C h a u c e r , 
l ike h i s P a r s o n , is a S o u t h e r n e r and cannot " g e e s t e ' r u m , r a m 
r u f by l e t t r e , " 7^ and the p a r t i c u l a r sub t l e t i e s of D u n b a r ' s p o e m 
a r e wel l outs ide his scope . It should not be forgot ten , f inally, 
that in s o m e r e s p e c t s the p o e m is exc lus ive ly Sco t t i sh . Only in 
l a t i tudes as far no r th a s Ed inburgh is t h e r e no r e a l d a r k n e s s 
be tween midnight and dawn on M i d s u m m e r ' s night . Above a l l , 
the d i a b l e r i e and exube ran t , i r r e v e r e n t h u mo u r of the whole 
concept ion a r e c h a r a c t e r i s t i c a l l y Sco t t i sh and c h a r a c t e r i s t i c a l l y 
D u n b a r ' s . 
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1 Assuming him to be the author of The Kingis Quair; his authorship is 
somet imes questioned. 

2 Gavin Douglas, The Aeneid, Prologue to Bk I, 1. 339. Selections from 
Gavin Douglas, ed. David F . C . Coldwell (Oxford, 1964), p . 10. 

3 Will iam Dunbar, The Goldyn Targe , 1. 253. The Poems of William 
Dunbar, ed. W. Mackay Mackenzie (London, 1932), p. 119. 

4 Dr Kurt Wittig in his excellent work The Scott ish Tradi t ion in L i t e ra tu re 
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s t rong s imi la r i t i e s between the Gaelic and Scots t rad i t ions . See, in 
pa r t i cu l a r , pp. 70-75 and 185-198. He puts the case for Gaelic influence 
convincingly. 

5 The mos t exhaustive study of F r e n c h influence on the Middle Scots poets 
is that by Janet M. Smith: The F r e n c h Background of Middle Scots 
L i t e ra tu re (Edinburgh and London, 1934). 

6 This may be defined as a formal poetic style, suited to the t rea tment of 
re l igious and courtly subjects , typically employing much newly coined 
Latinate diction - words such as "matutyne" (adj. , morning) , " r e v e s t " 
(clothed), " redolent" (diffusing odour), " lucern" ( lantern, light), "hodiern' 
(of today), " regyne" (queen), " m a t e r n " (as mother ) , " supe rne" (high), 
" s emp i t e rn" (lasting) and "mell i f luate" (mellifluous). Dunbar ' s poem 
"Ane Ballat of Our Lady" (Poems , ed. Mackenzie, pp. 160-162) is full 
of such La t in i sms . These not only se rved to widen the range of the 
Scots tongue but were a lso thought to beautify and ennoble the sent iment . 
"Aureat ion" is often assoc ia ted in descr ip t ions with ornamenta l bejewelled 
imagery , ar t i f ic ia l r a the r than na tura l i s t i c in cha rac t e r . 

7 See Denton Fox, "The Scottish Chaucer ians , " Chaucer and Chaucer ians ; 
Cr i t i ca l Studies in Middle English L i t e r a tu re , ed. D.S . Brewer (London 
and Edinburgh, 1966), pp. 164 ff. for some interes t ing d iscuss ion of the 
t e r m . 

8 Of the two textual sources of the poem the la ter is the Maitland Folio MS 
(c_. 1570-86) in the Pepys L ib ra ry , Magdalene College, Cambridge , 
p r e s s - m a r k no. 2553, pages 81 -96 of which contain a complete text of 
the poem. The poem was ea r l i e r published from the p r i n t i ng -p re s s of 
Chepman and Myllar , probably in 1508, but unfortunately the sole 
surviving copy of this t r ac t , now p r e s e r v e d in the National L ib ra ry of 
Scotland, Edinburgh, is incomplete and lacks the f irs t 103 lines of the 
poem. This text has been admirably reproduced by the Edinburgh 
Bibl iographical Society in their photo-facsimile The Chepman and Myllar 
P r i n t s (Edinburgh, 1950), pp. 177-189. A number of published texts of 
the poem a r e avai lable , one of the best and mos t access ib le being that of 
Mackenzie (Poems , pp. 85-97). Throughout this a r t i c le quotations from 
the Tre t i s (and other poems by Dunbar) a r e taken from Mackenzie. 

9 /t. J- G. Mackay, Introduction, The P o e m s of Will iam Dunbar, ed. John 
Smal l , STS, 3 vols. (Edinburgh and London, 1893), I, cxlvi. 
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10 See, for example, Char les El l io t t ' s edi tor ia l introduction to Poems by 
Robert Henryson (Oxford, 1963), and H. Harvey Wood, Two Scots 
Chaucer ians (Henryson and Dunbar), W r i t e r s and their Work no. 201 
(London, 1967). 

11 Mackay, op. cit. , I, cxlvi. 

12 See Dorothy Evere t t , "Chauce r ' s 'Good Ear , ' " Es says on Middle English 
L i t e r a tu re (Oxford, 1955), pp. 139-148. 

13 H. Harvey Wood, ed. , The Poems and Fables of Robert Henryson 
(Edinburgh and London, 1933), Introduction, p. xxxi: "If Chaucer had not 
been, they [Henryson and Dunbar] had not been. " 

14 P o e m s , ed. Mackenzie, pp. 1-2. 

15 "To yow, my purse , and to noon other wight. " The Complete Works of 
Geoffrey Chaucer , ed. F . N. Robinson, 2nd ed. (London, 1957), pp. 539-
540. All Chaucer quotations in this a r t i c le a r e from this edition. 

16 Robinson, op. cit. , Explanatory Notes, p. 865. 

17 The p r i m a r y sense he r e is "coin, " called " c o r s " from the c ro s s imprinted 
on one side of it. See Mackenzie, P o e m s , p. 197. 

18 The underlying imagery of the poem seems to be that of physical d i sease , 
possibly with king's evil, or scrofula, in mind, this being supposedly 
cured by the touch of a king. 

19 There a r e other poss ib i l i t ies . Janet Smith, p. 150, implies that the 
F r e n c h Rhetor iqueurs may have influenced the Scottish poets in this 
r e spec t , since a l l i te ra t ion was a device in which the former "delighted. " 
Kurt Wittig, pp. 108-110, sees a pa ra l l e l to such combinations of 
a l l i te ra t ion and rhyme in Gaelic poetry. No doubt all three influences -
F rench , Gaelic and a l l i te ra t ive - helped to form the tas te for a l l i te ra t ion 
in the Middle Scots poets , but the native a l l i te ra t ive t radi t ion would seem 
to be the most obvious and insis tent influence. 

20 The date usually given to the Chepman and Myllar pr int is 1508, but see 
J. W. Baxter , Will iam Dunbar, A Biographical Study (Edinburgh and 
London, 1952), p . 55 and pp. 177-180. 

21 Sir Will iam Craig ie , "The Scott ish Al l i te ra t ive P o e m s , " PBA, XXVIII 
(1942), 223, notes that in the latitude of Edinburgh it never becomes 
real ly dark on Midsummer night, so that, despite the la teness of the 
hour, Dunbar is not necessa r i ly s t re tching credibi l i ty in represent ing 
c lea r observat ion as poss ib le . 

22 E . g . Mackay, Poems of William Dunbar, I, lxxxvii. Mackay 's Victorian 
sensibi l i t ies a r e deeply shocked. 

23 Two of these a r e edited by J. Rawson Lumby in Berna rdus de cura r e i 
famul iar i s with some Ear ly Scottish P rophec i e s , & c. , EETS, OS 42 
(London, 1870). See also Collection of Ancient Scottish P rophec i e s , in 
Al l i te ra t ive Ver se : repr in ted from Waldegrave ' s edition, M.DC. HI, 
Bannatyne Club (Edinburgh, 1833). 
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24 Ed. F . J . A m o u r s , Scott ish Al l i te ra t ive P o e m s , STS (Edinburgh and 
London, 1897), pp. 172-245. See e. g. l ines 58, 72, 212, 313, 330 and 
353 (Vernon text). 

25 The composit ion of a l l i te ra t ive romances seems to have become 
unfashionable in Scotland about twenty-five yea r s before the composit ion 
of Dunbar ' s poem. Moreover Rauf Coil3ear (dated c_. 1475), the l a s t 
long Scottish a l l i te ra t ive romance extant, c lear ly evidences a change in 
feeling towards t radi t ional romance themes . 

26 It is expressed , for example , by George Eyre-Todd , ed. , in Mediaeval 
Scott ish Poe t ry (Glasgow, 1892), p. 151; George Saintsbury, A Short 
His tory of English L i t e ra tu re (London, 1898), p. 187 ("The m a t t e r of 
the poem is an u l t r a -Chauce r i an s a t i r e on women. ") ; Mackenzie, Poems 
p. xxxi; and Baxter , Will iam Dunbar, p. 54. 

27 See, for example , P r i s c i l l a Bawcutt, "Dunbar ' s 'T re t i s of the Tua 
Mari i t Wemen and the Wedo' 185-187 and Chaucer ' s ' P a r s o n ' s Ta le ' , " 
Notes and Quer ies , CCIX (September 1964), 332-333. 

28 Ed. Robinson, pp. 76-88. 

29 Baxter , p. 55. 

30 Cf. T r e t i s , 11. 133-141 with the Prologue , 11. 409-412. 

31 The sentiment of La Viei l le ' s words , taken in their context -

Ains nous faict beau filz point n 'en doubtes 
Toutes pour tous et tous pour toutes . 
Chascune pour chascun commune 
Et chascun commun pour chascune . . . (14250-53) 

(Le Roman de la Rose , ed. Silvio F. Baridon, 2 vols . , II (Varese and 
Milan, 1957), p. 279) 

- is very strongly echoed by the f i rs t wife (see T r e t i s , 11. 60-65). 

32 K. M. Abenheimer and J. L. Halliday, who psychoanalyze the th ree 
cen t ra l c h a r a c t e r s in the T re t i s and, through them, their maka r in their 
a r t i c l e "The T r e a t i s e of the Two Mar r i ed Women and the Widow, " The 
Psycho-ana ly t ic Review, XXXI (1944), 233-252, see the three women of 
the poem as witch figures "who have escaped from their ordinary 
surroundings to a s e c r e t conventicle" (p. 234). 

33 It appears that Chaucer at one t ime intended to ass ign the Wife such a 
fabliau, for, as Robinson (p. 732) notes , there a r e indications that the 
Shipman's Tale was originally wri t ten for he r . See also J ames Winny, 
ed. , The Wife of Bath ' s Prologue and Tale (Cambridge, 1965), p. 23. 

34 Fo r evidence of this see , in pa r t i cu la r , T r e t i s , 11. 497-502. 

35 I have in mind such d ramat i c monologues of Browning's as "My Last 
Duchess" and "The Bishop O r d e r s his Tomb at Saint P r a x e d ' s Church. " 

36 J. M. Smith, op. cit. , pp. 38-41 and 66. 

37 Denton Fox, op. cit. , p. 187. 
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'38 Agnes Mure Mackenzie, An His tor ica l Survey of Scottish L i te ra tu re to 
1714 (London, 1933), p. 30. It is worth while contrast ing this s ta tement 
with that of Mackay quoted above (see p. 23). 

39 Ibid. 

40 Ibid. 

41 A . M . Mackenzie, p. 26. 

42 Bannatyne MS. I have used the text supplied in Select Remains of the 
Ancient Popular and Romance Poe t ry of Scotland, collected and ed. 
David Laing, r e - ed . John Small (Edinburgh and London, 1885), pp. 220-
226. It is a lso edited by W. Tod Ritchie for the STS: The Bannatyne 
Manuscr ipt wri t t in in Tyme of P e s t 1568, 4 vols . (Edinburgh and London, 
1928-34), III, 296-300. 

43 A . M . Mackenzie, p. 140. 

44 E . V . Gordon, ed. , P e a r l (Oxford, 1953), pp. xl i i i -xl iv . 

45 See above, p. 27. 

46 Baxter , p. 97. 

47 J . D . Mackie, A His tory of Scotland (Harmondsworth, 1964), p. 120. 

48 Baxter , p. 97. 

49 See above, p. 42. 

50 J. M. Smith, op. cit. , pp. 35-36. 

51 John Hepburn Mil lar , A L i t e r a ry His tory of Scotland (London, 1903), 
p . 44. 

52 A. M. Mackenzie, p . 140. 

53 An old ballad m e t r e : octaves rhyming abababab made up of l ines of 
a l t e rna te iambic t e t r a m e t e r and iambic t r i m e t e r ; with concentrated 
a l l i te ra t ion . 

54 The Scots "blew" appears from the context to have a sense very s imi la r 
to the modern one in the ph rase "to feel blue. " J amieson ' s Scott ish 
Dict ionary, s .v . BLEW: "To look blew, to seem disconcer ted . It con­
veys both the idea of as tonishment and of gloominess . . . Blew, S. 
[ S c o t t i s h ] is often synon. with blae, l iv id ." 

55 Select Remains , p. 221. 

56 See J. P . Oakden, Al l i te ra t ive Poet ry in Middle English, 2 vols . 
(Manches ter , 1930 and 1935), I, 259. 

57 Oakden, I, 140. 

58 Cf. "Tayis Bank, " 15-16 with P e a r l , 57-60. 
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59 E . V . Gordon, P e a r l , Notes, p. 50. 

60 This may give reason for supposing ei ther that it was a popular song or 
that it was his own composit ion. 

61 The i ta l ics a r e my own. 

62 1. "The T h r i s s i l and the R o i s " (Poems , ed. Mackenzie, pp. 107-112). 
Cf. 1. 9 with " T . B . , " 74 ( "c r i s t a l l ene"); 11. 12 -14 with " T . B . , " 
27-30 (about b i rds ) ; 1. 18 with "T . B. , " 23-24; 1. 19 with "T . B. , " 18 
and 20 (the use of the adj . broun in connection with flowers is a very 
s t r ik ing cor respondence) ; 1. 50 with "T . B. , " 26 (descr ip t ive of the sun). 
As in mos t conventional medieval a l legory containing re fe rences to 
women, the young Queen, like the Marga re t of " T . B . " (80), is descr ibed 
as a r o s e ; the phrase "of most p lesance" is used in connection with 
both ladies too ( "Thr i s s i l , "39; "T . B. , " 75), and the Queen is a l so 
desc r ibed as a p e a r l (180). Exactly the same four b i rds - the m a v i s , 
the m e r l e , the lark and the nightingale - figure in " T h r i s s i l " (164, 169, 
171 and 173) as in " T . B . " (see 5, 27, 29, 31). The b i rds sing with "a 
schout" (183); cf. " T . B . , " 32 and 115. The spr ing set t ings in both 
poems a r e s imi l a r . 

2. "The Goldyn Ta rge" (Poems , pp. 112-119). 
The cen t ra l port ion of this poena with its a r r a y of a l legor ica l pe rsonages 
b e a r s no r e semblance to " T . B- , " but in the May setting and d r e a m 
f ramework of the opening and concluding sect ions the re a r e again a few 
slight cor respondences - of imagery and idea r a the r than of verbal 
express ion . Fo r the idea of leaves and vegetation forming "cu r t a in s " 
cf. 1. 11 with " T . B . , " 22. Cf. a l so 11. 11-12 with " T . B . , " 17-18; 1. 14 
with " T . B . , " 21 . Again the phenomenon of b i rds shouting may be noted. 
cf. 1. 25 with " T . B . , " 32 and 115. The s t r e a m descr ibed in 1. 28 may 
be compared with that descr ibed i n " T . B . , " 109-110 and 113. Final ly 
cf. 11. 46-47 with "T . B. , " 7; 11. 233-234 with "T . B. , " 105-110. 

3 . "Gladethe thoue Queyne of Scottis Regioun" (Poems , pp. 179-180). 
This poem in p ra i s e of the young Queen Marga re t is fairly s imi la r in 
tone and t r ea tmen t to the par t of "T . B. " descr ib ing Marga re t Drummond. 
Both descr ip t ions a r e , however, so full of cl iches that it is difficult to 
c la im any definite cor respondence other than a common predi lect ion for 
hackneyed images and express ions . The conventional flower and rose 
imagery is used in both descr ip t ions (cf. 11. 6 and 25 with "T . B. , " 80); 
Marga re t Tudor is a "pe r l e , " 4 (cf. "T . B. , " 82); the adjective 
"angell ik" is applied in both ca se s (cf. 1. 12 with " T . B. , " 63); and 
e i ther lady is a "diamaunt of deli t" (cf. 1. 35 with "T . B. , " 84). In 
connection with the last phrase it may be added that the word "de i r " is 
a l so assoc ia ted by a l l i te ra t ion on "d" in each case . 

63 Sir Gawain and the Green Knight, ed. J. R. R. Tolkien and E. V. Gordon, 
2nd ed. , rev ised Norman Davis (Oxford, 1968), p . 7. 

64 E. g. that held in King A r t h u r ' s hall in the f irs t section of Sir Gawain 
and the Green Knight; the m a r r i a g e feast and B e l s h a z z a r ' s feast in 
Pur i ty ; King A r t h u r ' s supper at Randolph Hall in The Awntyrs off 
A r t h u r e ; and A r t h u r ' s banquet at Car l i s l e in Morte A r t h u r e . 

65 Ed. Sir I s r ae l Gollancz with a Pre face by Mabel Day (London, 1930). 

66 Ed. Edmund Brock, EETS, OS 8, 2nd ed. (London, 1871). 
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67 J a m e s Kinsley, "The t r e t i s of the tua m a r i i t wemen and the wedo, " Mfc 
XXIII (1954), 31-35; in pa r t i cu la r , 32-33. 

68 The i tal ics a r e my own. 

69 The i tal ics a r e my own. 

70 As in "Blow, Nor thern Wind, " 1. 5; Ea r ly Middle English Texts , ed. 
Bruce Dickins and R. M. Wilson (London, 1951), p. 119. 

71 "Blow, Northern Wind, " 1. 6. 

72 Kinsley, op. cit . , 35. 

73 The P a r s o n ' s Pro logue , 11. 42-43; Robinson, p . 228. 


